is another story. We have all
further than that in Nebraska.

\ “A Summer Rain,” by Edward H.
Barnard, is o satisfactory picture of
real rain, wet, goft, warm and refresh-
ing. The grass is bent by the rain and
the wind and the light green tender
spring day is full of poetry and har-
mony. The diffused light of a rain-
storm has its own fascination, and Mr
Barnard has apprehended it

“Night and the Waning Day” recalls
the picture by Watts, “Love and
Death,” The low, the
Brures are full of temderness aml pow
vr. Enveloped in o half light, night
supports the fading ftigure of day with
assurance, and day leans upon her as
love leans upon death. It is not the

picture; but sym-

gone

—

tone  is gEreal

day of the symbaolic
bolists ure always with us, when
they chose to express  themselves in
line and color instead of blank verse

and

—— et

or rhymed couplets we can only ad-
mire especially if, as in this case, the
picture is drawn with Miltonic power

J. Carrol Beckwith—how we have et
him slip out of our consciousness! He
paints in the old style, hard and Jdry
portraits, woman with
drapery about face, and u
2 half-length The

woman is softer, becoming her sex; the
t man might have been cut out of paper.
|
|

one of u
her

Two

hiack

portrait of & man,

painted and pasted to the background
for all the
hackground's
tionship to the
ground.

And vet the note in the
“What stimulating actuality! So
v direct and telling in its relation to
facts and yet with a pleasant artifice
in the arrangement of background that
4] gives the figure pictorial support with-
% out detracting from its dus predomi-
‘ nance. The color is dry, perhaps even
;o tritle harsh, but this portrait has dis-

arti=t’s  recognition  of o
rights

figure  in

relu-
fore-

and of its
the

program

B,

nity.” Perhaps so: but it would make
Whistler hop. Such a portrait per-
forms an admirable, @ Spartan func-

tion, by closing the discussion as to
whether or not the impressionists have
contributed to the historical develop-
ment of picture painting.

Frank W. Benson, he of the free hand
and free mind, unburdened by tradition
and confident of hiz own translations
of light and the circumambient air, has
a picture “Summer.” Without break-
ing the laws of the actual Mr. Ben-
son's young girl floats. There is no
breeze, but her light slow movement
and the capricious summer air tlutter
her garments, The program says there
. is a suggestion of Botticelli in the lines
8 of the drapery. The eye immediately
confirms  Madame Grace Wickham
Currie’s statement, Something of Bot-

) ticelli there is in this picture:; but
4 whether it is in the draperies or in the
F oval Tace and features or in the glad-
comeness of (he figure and its abundant

L) ent, it is ditficult to say.

life and movem '
The vibration of the air through which
ry apparent,

she so gently mves Is ve
The soft, warm greens of the fields,
and her gown, of Summer made, is
pleasingly symbolic, —a

1t is hard to believe that the sa. 2V
man who  painted the  immortal
“Alice” and the “Shinnecock Hills™
painted A Friendly Call” a picture
of two commonplace women in i@ com-

monplace room making a common-
B/ place call. Perhaps next to Sargent
[ Mr. Chase has accomplished more
i‘ noteworthy pictures than any other

man in America, but evidently he has
done some rubbishy things too.

Mr. F. A. Bridgman has sent
pivtures.  One, “Souvenir of Armenon-
ville,” charms by the illuminated, fire-
fiy haickground and by a white feather
boa exguisitely painted, which s il-
Iuminated tenderly and poetically, too,
by the light of 4 near-by, hidden
lamp. Another picture of light al-
ready referred to is the work of Hugh
H. Breckenridge, It Is light triumph-
ant, warm, joyous, The fine discrim-
ination of the artist and the confident
handling of a subject which has
bamed older painters draws a crowd
of spectators to this particular ple-

two

ture,
“The Belated Pedler,” by E. R
1 .l'ou:-u.-_ is a prairie schooner illumin-
! ated by light inside the canvas wagon.
" The charming effect of a light Inside

THE COURIER

@ tent or any canvas shelter has been
nitssl by

e nunaged to
efTet the
with her baby bending over the wagon
stroldl

camipers.  Mr
this

frequently

hus e STy

and figure of the wonuin

te get out the supper (rom her

ing pantry is suggestive of hoane ol

the perpetual charm of the mother
The composition Is simple and unaf-
foe Lo,

The picture which Mrs. Kenvon fox

culls “Leonard”™ has o persistency, the
praaadslesed et
the
vl bring up
It le fig

The
though

Httle figure in o vellowish
the

1 1 close my

remeins upon reling o e

0ry. eyes
the gullery of paintings, thut
Lhe

not all in the

ure with Oriange  Jppwars

charm is by,
it is a nice baby, it i= the ivory yellow

of the baby's dress, his blue eyes, his

pink hamds, one of whivh clasp an In-
spriredd ornge If the orangs were not
there the composition would not re

main so persistentiy. It is the Key of

the baby. if she had not struck it
babyhood would be as sweet but as
inefectual as the hundreds of babies
we See in oa week and forget s soon

as their innocent faces are turned the
other way. It recalls the well-Known
Haby Stewart by Van Dyke

The Alexnder

Golden Mirror.” by

Harri=son, is, of courss. &G muarine he
<otting sun hias turned the ocean into
heavy, molten metal Heavy creseents
of the metal which retledt the gold

gnd olive of the sun roll in toward

willing beach attived in the s ol
hand in tle

to attribute

ors There 1= something

picture, but I oo inclined

i1 to the subject ruther than ta the
artist’s technique. A sca catching the
last ame-tallic beams of the san looks

hard, and the waters lose their cajol-
ing deceitful soltness. It is as though
the la=t day had come and the metals
of the «arth had i

ingide the haald

been melted by

Breal fire earth and
pored themselves into the se.
“Harvard Twilight.” by
Birge Harrison, is
the long bridges

and Boston. [t

Bridge  at
picture of one of
Harvard

which In-

connecting
i= A themse
spired one of Longzfellow's best short
ths

of lights

bridg:,
andd the
under #t
"’I!""t ‘h"
and  mysteriously  the human
the Kind of witer that = al-

poems, It recalls lome
with the double row
moving
The

lights

Ppresenee

iridescent  walters

smoarth waters that

ways found undsr a bridegs constantly
tramped by men's feet. How different
the reflectiong of the woater under o
hridge in the forest, shaded by trees
and occasionally the mirror of watch-
ful animal eyves,  These waters of the
Charleg river have the
pressjion of the multitude and they re-
flect it. The oils which a stream near
a0 multin udee

received im-

carties out to ths ocean
may give this impression to an
Ivtic, soul, but
subtle or material element conveys the
feeling, Mr. Harrison

it and

anit-
unpoetie whitever
huas understood

painted @ better picture than
Alexander himself,

Clara T
the

vegetables

the distinguished
still-life by
MacChesney, 1S a8 orisp as
tiful purple, red

We ought to keep things

“Omions,”” a
beau-
Brey,
Lhe Mseives,
separdte, and, above all things, re-
member  Whistler's
tion to t1?e function of painting

reli-
We

wirning in

can  nol ].‘Il onrselves of suggestions
from one soRse while we are using
and enjoying. #nother For instanee

onions, visitors to the

concerning the

gallery say, = welll they are only
onions, and po (Datter how well they
are painted.” ThoTefors these exquis
ite  mother-of-peara lined  spheres are
ignored.  Painting (9% nothing to do
with either the sense ©f smell or the
sense of taste, and the ,"""1'[" who

ook as if they smellsl thing
when they stop in front of the bhe¥H-
tiful onjons just rolied out of the 0D
hrass kettle are in an immature stat”
of philogophical development.
Miss Sara Hayden has a case
taining three ministures, Most min-
intures (modern) look as if the artist
had simply tried to paint a miniature
for the sake of showing that he is a
master of that peculiar kind and qual-
ity of painting. Miss Hayden's sub-
jects are as sharply individualized. as
closely studied, as though they were

SO

con-

hfe =lze canvases The lamdscapes are

ciean in codor and thoroughly artistie
Mi=s Wualsh, inother Lidnceolnn artist,
has three plofures hung in this gal-
lery . “lhee Petit Son” a lindscape and

n kitvhen interior Miss Walsh's work

has gadned, sinee her pletures were
it exhibitesd  here, in depth amld
guelness of tone, yol they are no less
effective amd they have not Jost the

wondder ful careving gquality whivh they

iy passesed] The kitchen  inle-
roor, o stone freploce, o oa small pie-
tudre, Bt tniech morss thoan a Fool Squiire

Near i1 s n larger picture, three or

by Syvmeonds. Avross

bt Miss Waulah's
imhate with

Ffour el Sqguiarse,

Thes vomorn 10 b= a0 blur

biey b irthe mean
the

mucintadned

ploture s
The litth

J10 uite-t

i heggnr girl has

consistently

1eriit The Landd=cape s saffused with
thmosphiers Miss  Walsh  has elean
v kxlons el reports them clearly
though with ¢ reserve aned regurd fon

thes safeetis of plucing o kindscapse on

thit remioves her far from Lhe

vl

v as
At teur
unfortunately
of the

Flaming
Hhashtield

hargs Caanvias
iEseIl ut the
hall 1s “The Angel with the
=word by Mr. Fedwin H

M BElashticld 1= a

Lt

It [ vl

large
Cathe

painter sl
wiibhiecte 0N

dral=

CUanvashs

no longer muan w hfetime

give
their waulls

t he

riel o fortune to fresco
-

with pictures of the 4 'veator prin

sovnes in the hife of Chrst amld
viaed

thavs of

vl
the trials Iriumphs of the
Mie haaeld

huave

A s
e s in the
My Blashnield
b K
sonlTolding

Angelo
Iy o
top of

wang bl bewn

o his strupped to the

feeet high
His magnificent can-
LY
sy As It s, he
with 1he
pictures of

twao- hunsdred
parinting angels

viases wonld now have reputation

they 1= not out

al joint Linyes, for

v necd

hes paints
very well-grown an
tritle largs
t e

pletures

But his pictures are o
thets of New York, where
most of the buy

(TR Lo
Tor thee
pesople W hao

appwear to reside This Flaming Sword
fundctiom it is to
Eyve
curiosity
Falen,

could be

angel W hose K
every
of the
though no
the

stendy

Vedam aned

ot

aned Peary,

ot her vollector
Garden of limik= s

e tteor nn selected for

His

sl

pliacs burn with =a

“Ves
lizht they are
The
the vyes

the deep biue eyes
of Gonl's ongevls,

the

climax is not in
the
sword on to
chest of the
1= e symbol of God's
unchanging It is
Lhe the-
the comprehension to paint
great this,

sword but in Lthough
ligght from
the splendid tlanks
ang«=l. He
Justive

Sireains

|l
and
whils

nxity

worth having mind and

heart and

stuch a Pleture  as “yen

though it is too tremendous a

prres

v tor daily association

The illustrations to Milton's “Ods to
the Nativity,” by Frank V. D Mond,
ent by the Century Company. are ex
guisitely colored
The
religious use

and
glimmer
of color

mystically con-
of gold and the
as in Fra Angeli-

velvesl

oS pletures give 4 sense of an old
world’s and an old century’'s artisti

imterpretation of religion.
‘Embers,”
the

by Eastmuan Johnson, has
of a dying fire. The
Hamws look u=x though they would burn
the hands that tried their heat.

There are several pictures in the gal-
lery for who like their art amdd
literature mixed. S|uch “Atala,’
by Lucius Hitcheock, “Her Tribute.’
by Kline, “Hester,” by Loomis, "Alone
Henceforth,” others,

One of the most attractive pictures ia
the room is that one of 1 boy curled up

fascination

those

are

and several

with i boy's diregard for upholstering
in a big arm chair. His abandonment
and the long, long dreams of a boy

itree subtly suggested. A touch more
and Sargent himself might have paint-
1 the lad. The painter of this brown
picture is Caroline Peart and she lives
in Philadelphia.

The Reflection,” by Helen W,
Phelps, is a study of the orange light
repected from drapery of that color
These studies of
light reffe. ted from various textures on

on a wpman's hody.

surfuces  are  interesting

i various
enough in therfa'ves. Prople whe look
at pictures are N.,'\_ly altaining the
view*of the people wiho paint pictures,
that color and form :*nd lght are ex-
cuges enough for paint.':"g any beauti-

3

ful object whether it s an onion as
the Lord muade 1, or the perfect form
They baoth chef
oeuvres from the hand of the ineMabile
Artist The the
fmpurities from “n oy
and line and

the sooner will our

of & woman re

s rT Wwe ecun wash

our minds and

color light as artists do

waorld he barger ansd
fascinating
Phillips’

very

maore

':f‘li
diana
pression.  The color s as vivid
am . Navajo blanket,
Mr. Fdward H. Potthast,
ter, Massachusetts, Is a

of In
characteristic in ex
wtald vl
ard ax jJoyvons
of Winehes

amd o

two piciures

ure

it n
poet, as well as a painter, and nny wo
ghul to have
voke of

eurth wounbd  be
Lyrust ey b
cart that ean
kil
The e les amder
t b Al
there is something else of Hie and labor
that strikes the note of kinship, with

man on
him for a
oxen pulling o

‘I.I.\' ]

beor lossiel thaam hes has 3 theny Lo
1 e

Priedors

he sy

ol bots skl hig

Jimssies 01X I= enchanting

ot dwelling or sentimentalizing about
it a8 some artists aml poets do, that
makes the lnborers who ook at his
work cliss the  hand  that e has

sirelehed out to therm ot e gt romo e

but as one plowman halloos another

IT the
Saslest
shunll

permnuanent

worthy committes whose mem

the

pruars hinse

whivh the so
nededl tor

should

brers plotures

ity and 1 hesir

waslless £ hon chanee 1o

# Jes b this viril example of clcan tine
volor and wholesome fecling, the com
munity would give o big sigh of con

tentment,

In the Sun by Theoddores Robinsan
= . pheturne of a country girt lying on
the riss= in thy blazing sun with a
pestpht =traw haot partiadly shading her
Foaee It k= painted with a thoroughly
original  and  inborn technigue The
man must have bhovn very obstinagte
ind convineed of the soundness of his
own inspitation.  The catialeg says he

Puaris He has painted o
vital pieture of
itnd the

tor paint it

stueliedd In
=unlight and his eyes
MHeht

Thers |s

showed him how

a hint of the

innsr
et

vneyelopedia here

The Bath,” is by Douglas Volk I
= the figure of a young girl hanguid
from a bath and leaning buack against
pillow s while her nurse dries her limbse
The next pleturs s a painting of a
voung girl placing a rose in her han
she  is dressed in demd white salin
whivh hag no vibration, Compeire the
white of the cotton pillows against
which Mr. Fadmund o, Tarbell’'s clean
voung Luly leuans, with the white

which should be glistening, of Mr. Irv
ing 1. Wiles girl. Mr
Tarbell's and tendey

vellow  rose

whites are warm

amd the young girl = an emblem  of
varly spring as  all voung girls are
when correctly painted.  This picture

of the Bath shouid what

uddice skl exists

Femoy preg
igainst the nulde when
parinted with purity and love of heauty
Ome of the

“The Singers™

maost lovely pictures s
by Henry Oliver Wialker

who has bheen at work since the walls
were reindy for him, on large mural
paintings  for the Congressional [

The quiet grey= and greens of
this picture suggest the fervor and the
religious Inspiration and joy of palint
ing= of the Madonna and Child.

A ritigue I
than the

Ilfllr_\.

never anyithing more
pxpresgion of  one
Thers are

thers are

frersan =
opinion iS5 many points of

View as peopls standing on
them, and no one can truly say this is
bisdd.  What is

man’s meat = another man's paison.

goodd aml this is netpe
The collection of painted china is re-
matkable  for the number

painted and for the great beauty of e

of Pise %

wurk I fee]l as weak as a baby in the
presence of painted china because |
know nothing about the art. It i= an
impertinence to publicly express an ig-
norant opinion. The china painters
are Mrs, Brock, Mrs. Chapman, Mrs

Edminston, Miss Helen Tuttle, Mrs. J
E. Wright, Mrs Mrs. E. P
Brown and Sisters of the Sacred Heart

Greenlee,

Convent, Lincoln; Mrs. Truax, Mrs
Bachman, Mrs. Comfort, Mrs. Huarr
Mrs, Hood, and Miss Butterfield, Oma
ha: Mrs. Fuller, Ashland: Mrs. Anna
A, Green, Chicago, Mrs, Shidler, York

Mrs, Morey, Hastings,

* ® 2
He weighed sixteen hundred pounds
of coal In the scales and they registersd
a full ton. He chuckled. “These 1 call
the ‘Ambuscade’ =cales. They lie in
walt.”



