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Musical Mention
John Randolph.

THE COURIER.

Truly the v.ciss:tides of the singer inhave a  thorough understanding of the

grand opera are many and varied.
There i3 no more common mi-take
among those unacquainted with the
difficulty of getting even a footing upon
the operatic etage at all, than tosuppose
that a young girl with an ayreeable
voice has only to stuly singiog for a
year or two in order to become a prima
doona. Of course if the sioger has, like
Patti, the most beautiful voice in the
world, ske may like Patti, learn afew
operas and sing them over and over
again—ad nauseam [ was abcut to say.
But the most beau'iful voice in the
world can in the nature of things be-
long to a comparatively limitad number
of young girls. If the impiession of an
unimportant member of the musical
fraternily, one who has not been a suc-
cessful public singer but only a teacher
and an observer of the succeseful and
unsuccessful in this branch of art may
not be wholly witkout value, I should
like to set down an opin‘on a8 to what
nowadays constitutes a successful
singer. In the first place one must of
courss have heaith and a properly train-
ed vuice, besides an attractive appear
ance and that sine qua non which (in
want of a better word) we call “tempera-
ment.” One muet nlso be able to act at
least a little and have a repertory of
operas oratorios, church musie, or con-
cert numbers, if song recital ke tho
specialty undertaken. But thisis not
all, even il it requires years to» secure
this position as it undoubtedly will do
with talent and the most competent in-
gtruction. [ costand that in addition to
theee things the singer must nowadays
b2 a musician. The time has past aray
when ten operas of the grade of
“Martha" and “Lucia di Lamwermoor”
constituted a stock in frade, when a
competent (%) professional singer re-
quired coaching at the pianoforte in the
rudimentary mat'ers of rbhythm and
pitch. A more intellectual, a more en-
lightened day has come, and a really suc
cessful singer must, be h= a choir singer
conc:rt, oratorio or opera singer, bea
musician who can think his part in solo
and ensemble, ard underst.nd as well
the instrumenial accompaniment. For
one has but to glance at the score of
modern vocal works of much less dif
ficulty than Wagnerian music drama in
order to sze that there i3 a gieat difter-
ence between the old tinkiing harmonies
anl simple rhythms of Bellini and his
s:hool and the complex rhythmic and
tonal difficulties of Rubinstein, Brahms,
Massepet, Maecagni, MacDowell, or any
of the ultra modern composers. Nor
can one sing Beethovea or the art ballaa
of Schubert unless he is a musician. I
do not mean that one must bea pro-
fessional pianist or organist in order to
sing well, but I do mein that in add:-
tion to the technique of singicg and to
the physical equipment, the singer must
first of a!l be able to think af sight any
ordinary music he may have to sing.
This implies the stady of intervels and
what is commonly callel “sclfege,” or
sight readiog; and ulso purely mental
effort ‘n the same direction, besides
absolute rhythmic certainty. I know
many singers who are inartistic olely on
this account—because they are unsafe
to hold steady rhythm with svch elight
variations as may Le required by the
emotional stress of the moment. These
uorbythmical siogers are the bane of
accompan‘st. organist and director alike.
Io the eecond place the einger must

underlying principles of the thewy of
music; chords in their relation to each
other; what is commonly called “Har.
mony.” In the third place be must be
able to play the piano sufficiently to
make some application of these prin

ciples—a purely melodic ins rument like
the violin, while a valuable assistant is
not adapted so weil to the etudy of
chords. In th= fourth place the singer
must be not only a cipable soloist, but
a tower of strength in ensemble music.
The first soprano must, absolutely must,
be able t> maintsin an untroubled way
through rbythmic and tooal difficulties
though other voices shriek above and
bellow bereath. No one can be a
musician, or even a reasonably artistic
singer, unless he can play second fiddle
as gracefully and well as he can take the
fir=t part, I speak, of cours», metaphori

cally. Unless, in other worde, he
possesses absolute independence of the
other voices, and ability to steer his own
voice casily and safely with a safety
born of sourd musiciavship, he need
not expect success eave as a matter cf
the accident of a brautiful voice or of
personal attractiveness which affect the
average audiencas but pot tha eritie,
And yet how few ol our cocesrt or
church eingers possses these require

ments! [ need only to point to Rieger
and Clementine de Vera of New York,
to Knorr of Chicago, to Homer Moore, of
Omauha as iostances of really successful
and artistic eingers because they have
their power fully in band an ] alvays at
command.

But I had not intended to wander so
far from my text, which was the vicis:i-
tudes of the aversg * opera singer. Take
for instance the case of Scalchi, for
macy years the most prominent contral-
to before the public. I do not imagine
she can ever have been so great as Al
boni or Viardot-Clarcia, but she bas
been and is a singar of emivent authori-
ty. To be sure, at presant tha freshoess
of her voice is gone, but she is stil! a
competent artist with operatie traditions
at her fingeis’ ends. She was for years
the princlpal contraito of the Metro-
politan Opera company in New York,
besides her many successes with Madame
Patti ic Mapleson’s tronpe. [ see that
after the failure of Mapleson's recent
season in this country, and after a short
engagement with Nordica's concert com-
pany, this veteran singer is piecing
out her season in Western “musie halls!™
Itis only a etep from this to the regu.
lar vaudeville stage, whither 80 many of
our actirs are drifting in the present de-
terioration of taste.

Mme. Sczalch: is beginninz the in
evitable decadence which the old opera
singer fights so hard against: the failing
powers and loss of public admira‘ion,
tLe detérioration of voice last of all to b»
jesceived by tie singer herself. Ilma
di Mureka died in poverty, 8) did Emmy
Fuisch-Madi, one of the greateat dra
matic sopranos who evertrod the boards
—wh'le Lilli Lebmann ana Adelina
Patti etill lag almo:t superfluous before
audiences which have grown indi ferent
Truly the last end of the suc2ess’ul
operatic singer is not pleasant t: cun
template.

Oa April 3ed, at his home in Vienna,
Johann Brabms, the greatei! composer
of music ence the death of Kub« nstein
and Wagner, died at the age of sixty-
fcur years.

Johaones Brahme was born on May 7,

1533, at Hamburg, where his father
played in an orchestra. From bim his
first instruction in music was recived,
although later he studied under Edou
ard Marzsen at Altona. lIo 1853 he
undertook with a Hungarian violinis* a
tour, as his accompaniet, and in this
way first met Joachim. It was on his
recommendation that Brahms weat to
Dusseldorf and by the performance o
his first composition—a sona‘a for the
piano —gained the grea'est praise from
the famous composer, Schumann. This
appeared in Die Nen Zeitechrilt fur
Musik, and through this article Brahms
first became kpoan. After a short siay
with | istz at Weimar, Brahws accepted
a place as director at the court of Lippe
Detwold, and here he remained for
several years. Afterward he spent ashort
time in his pative city and in 1863 went
to Vienna, where he became a teacher in
the conservatory. The Austrian capital
had been his bome practical’'y since that
time, although when he gave up his
post in 1863, Brahms vieited Hamburg,
Zurich, and Baden Baden. But after
five years he returned to Vienna. and
has lived there ever since. Duariog
thesa years of travel Brahms was pro-
lific in composition, and also appeared
inpublic asa piapist. From 1572 to
1575 be was the director of the concerte
of Die Gesellschaft der Kupstfreundt n
Vienna; in 1864 he was madea member
of the Academy of Arts of Berlin. a
Doctor of tho Upiversity of Cambridge
in 1877, and the same degree he reeived
from Bresiau at about that time. He
was a member of the Prussian Order of
Merit fur Art and Scieoace, and had re
deived distioction from nearly every
European country. He had been active
in all fields of music but the dramatic.
He has written songs, piano symphonies,
and music of every character outside
th= domaia of opera. He had been ill
for the past six months.

It is toy soon to say whether Brahm's
name will go down posterity coupled
with those other great “B'e” - Bach and
Beethoven —but in any case his plac? in
the music of the century s)on to pass
away, will oot be 3 small vae. He is
perhaps the last great composer in the
old classical form. Sonata with sym
phony with their arcait xctural sewerity
of shap» applealed to him. He was not
affected by the influeace of Richard
Wagner: the so called music of th: fu
ture did not mould his geaius. Bat he
was none the less a comporer of pro
fcund learnicg and no less profound
originality.

J. R

The following recital iato by gven in
the chapel of the stat» university. on
pext Wedneaday evening. The public
is cordially invited to be prezeat,ani it
ie hopad that, as many of Mr Ran-
dolph’s advanced pupils aseist. the
econcert may be inferesting t» musiciass
as well as to th: friends of the partici-

pants,
Part. L.

Quintette, from “ 1 he Bride of Dac-

kerroa”..*Our Home Shall Be
on this Bright Isle”™.. Honry Smart
E!s.e Beaver, Bersie Turnet, Oda Clos-

son, Jessie Larsing, Ethel Ga ley,

Sop. solo—Air from “Maritana’. ...

.................. W. V. Wallace
Beseie Turrer,

Sop. eol> “The Juniper Tree™. . ...

.............. Vietor Hollae nder
Lydia Andreve.
Basssolo......... .. .........
(a) “Love's Woes™._ ... Felix Arons
(b)“Thy Stir” .. Pietro Mascagni
Carl Froblich

Sop eolo—Two Ballade.. ... ... ...

{a) “Occe | was sioging™ .. ..
..................... Jakobowski

{(b) “The Min stee]l Boy™. . . .
vee v ieieiiieenena.H. R Shelley

Eleanor Ra: mond.

Two due‘s lor tso sopr.nos. . ......
{a) “Sal Faria™ .. .. ...... Mozart

{b) *Qual ancelsnt=". ... . e

3

N
................. Mareello, (16886 )
Edith Risser, Elsie Beaver.
Ten solo—Aria from “Jeptha™ ..
o e s oo Haendel
Juergen Albere.
Mezzo sop—"The Heart's Spring

time" : - F Von Wickede
Oda Ulowor,
Part 11
Duet for sopranyan | contralt » from
“Mefistofele”. . . ... Roito

Eleonor Raymond, Ethel Galley.
Sop.solo—Tecll me my Heard”
. B Bishop
Edith Risser.
Contralto solo Rowmanza from * La
Gioconda™ .. .. . Ponechaelli
Fugenm Getner
Mezz» soprano—~"Where the Lin
dens Bloom™ Duwilley Burk
Winitiredd Hearn.
Soprano solo—“L'ardita™ ... Ardets
Elsie Beaver.
Contralto solo. . . A Shirs
a) A Dream” ... €. Bartlett
(b) “Lovely Spriog™. ... .. (Coenen
Ethel Galley.
Sop solo— Reeit,“Ah! for this eve”
Polonaies “J am Twania”
from “Mignon”~ o id Thomas
Irene Davison MeMichael
Trio—"Ave Maria™. cev o B Owen
Bessie Turner, Eugenia Getner
Juergen Albers.

Foster—""Dudley  offered to bet  old
Bullion a hundred that he would marry
his daughter.”

Lenox—"What did Bullion do?

Foster—" Raised him.”

(First publication April. 1.0)
SHERIFF'S SALE.

NOTICE IS HEREBY GIVEN, THAT
by virtue of an order of sale issued by
the clerk of the district court of the

third judicial district of Nebraska,
within and for Lancaster county o an
action wherein Ay 1l Ballah e*. al
plaintiff and Soloman Heckler, er. al,
defendants. 1 will, at 2 o’clock v. m. on
the Lith dar of May A, D. 1897, at the
east door of the court house, in the city
of Lineoin. Lancaster eounty, Nebruska,
offer for s+ls at pubhic auction the fol
lowing des:ribed lands and tenemen's
to-wit:

North haif in',) of block twalve (12)
in Mill's addition t» University Place
Lane aster county, Ne'raska.

wviiven under my hand this Tth day
of April. A D. 1807,

John J. Trompen,
Sheriff.

(First publ cation Apr.d 10)
SHERIFF SALE.

NOTICE IS HEREBY GIVEN. that
by virtue of an order of sale issued by
*he clerk of the district court of the
Third Judiclal district of Nehraska,
within and for Lancaster county. in an
action wherein Sarah Waters is plantiff
and Fabien S. Potvin ¢t al. defendants
I will, at 2 o’clock p. m., on the 1'th da
of May, A. D 1507, at the east doo
of the court house, in the city of Lin.
colp, Lapcastsr County, Nebraska, offer
for sale at public auction the folliwiog
described lande and tene nen's to- wit:

The east half (e ', of the northeast
quarter (ne'y) of section twent)-ight
(28), ia townpship ten (14, north of range
six (6}, east of the Gih p. m., in Lancaster
County, Nebraska. Given uoder my
hand this Tth day of April A, D. 1807,

Jobn J. Treiupen.
Sheriff.

MONEY LOANED
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