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MUSIC

By HENRIETTA M. REES.

hen 1 was in the university 1
W should have liked an "N

But 1 was not a good enough
basket ball player to get one. [ did
not even make the first team, and jn
the games in class I always played
opposite & girl whose arms were
longer than mine, and who surpassed
me in a great many respects as a
basket balf artist. But 1 could play
the piano, as I had studied a great
deal, and upon one notable occasion
played a group of classical selections
in chapel. lril had been possible
to win an “N" by being one of the
five pianista chosen to represent the
university from an artistic stand-
point, 1 think my interest in keaping
up music with a full university course
would have been given an impetus
and spur which would have done a
great deal for my technic at least,
for I would have worked, feeling that
| was having a part in universtiy ac-
tivities rathar than that, when
practiced, I was away by myself, out
of them, Of course, there might
have been many other players who
would have surpassed me, with all
my work, and I might not have won
the coveted “N" anyway, cven if they
had had i,

But the right to wear a college let-
ter is not given for supremacy
or skill in any art, only in athletics.

The girl with longer arms than
mine could catch and throw a basket
ball, and she was considered athletic,
yet she wouldn't have lasted [ive
minutes in simple finger gymnastics,
such as certain gentlemen like Kra-
mer and others wrote into exercises,
to last far longer. She had capacity
of one kind, I of another, but it was
her kind ° which was recognized.
Music is not classified as an athletic
sport, yet any one who has ever
worked seriously on technic knows it
is one of the greatest athletic sports
in the world, In fact, a great many
who have given professional recitals
cast interpretation to the winds and
merely present it in its athletic glory,
that all the world may see, even uni-
versities,

An art is really nothing but a sport
in which mental and spiritual devel-
opment is superimposed upon .he
physical development necessary to
express it. And if anyone thinks any
line of music does not need physical
development (except composing, the
greatest of them all), let him try it
without any. Or if the debater thinks
mental activity does not count, let
him also try it. The virtuoso ‘must
keep in the athletic training of his
line as rigorously as the best foot
ball player or pugilist.

But if I had been the very finesi
musician in the whole university, )
could not have won an “N.” One
must make a team, and universities
do not pick out and recognize a team
of the best in art. Why not? A
team of the best musicians in school
would certainly be worth while
Certain students, according to tem=
perament and preliminary training,
dould have an opportunity to try for
it, the same as certain others do for
the athletic teams. And what
recognition is so distinctly typical
of a university as the right and
honor to wear some form of the
college letter?
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The * Tuesday Mubicial * club will |

present Erika Morint, violinist, in re-
cital at. the Brandeis theater on
Thursday evening, December &, at
8:15 o'clock, Erika Morini has made
a sensation la both her New York
and Chicago appearances, and her
recital here Thursday evening prom-
ises much in the way of a musical
treat, PPress and public have given
her unstinted laudation, and conser-
yative critics have waxed enthusias-
tic wholeheartedly. Mrs. Stephens,
who handles the publicity of the
Tuesday Musical club, assures us
that the ‘program is almost identi-
cal with the one given in New York

City, The program for Thursday

evening follows:

1, Concerte, B minor,........ Salnt-Sasne
AlIZEIrD NOR TrODDO.. .o .issinsvasssnss
Andantino Quas! ANegretto,......vvus
Molte Moderato o Maesinao..... shald gae

2, in) Andante Religiso, .. Francis Thome
() Valse In A Mmajor....cocuve Brahins
(e ROMAD  leiseiainneininniis Mozart

doin) HIndos ChANL. ....ioavavnrssvars

....... Rimaky Korsnkow-Kreisler

(hy Cansopeltih «.ovvibanrrriaas Godard

(0) Wkits Caprice ........ Wieniawak)
4 Two Spanish Dances (Nos, 7 and 8)

Barasate
Emanuel Balaban' at the plano,

In-one af the books of the univer-
sity ‘courdt of music study, Rudolf
Ganz makes some pertinent and
iromic remarks about the composer
and his part in the great general
scheme:

“Lhe evidence ot the neglect of the
composer lies in the fact that a great
part of the so-called musical profes-
sion, the ‘public’ and the. ‘people-at-
large’ have no clear idea of differen-
tiation between creative and re-
creative musicians.  Thel composer
is that obscure being the name of
whom you find on the programs, but
ofi whom you are not supposed to
know anything, and in whose fate
vou are totally uninterested. He is
usvally supposed to be dead. He
mostly is; but what would the armies
of artists and would-he artists, the
millions of music-lovers, do without
him? © Music as 'made’ by the com-
poser is a gister to literature, sculp-
ture and the beaux-arts in their dif-
ferent branches,

“The «composer is a brother to the
painter, the poet, the sculpior, the
etcher. The ‘reproducers’, pianists,
singers, violinists, organists, con~
ductors, banjo-players, and the like—
are not in his class. They may be
wonderful, great, successful, rich,
clever—Dbut they are notan his class.
Just so, the actors will not sit with
the dramatic authors on the last day
of judgment. - And yet teachers and
students are not interested in the
neglected composer, both old, and
young—he has to die to be appre-
ciated.”

——e

The news of the death of Chris- |
tine Nilsson hrings to the mind of |
many of the older generation, the
days when this soprano was among
the greatest of her time.

The daughter of a2 small farmer
in the district of Wederslof, Swe-
den, she showed great aptitude for
musie at an early age, and was for-
tunate in having ‘friends who inter-
csted themselves in her career.

She was noted in the roles of
“Violetta,” in “La Traviata, “Mar.
garet” in  “Faust” “Ophelia” in
Ambroise Thomas' “Hamlet,” and
numerous other roles which are for-
gotten todar, She sang at the Swe-
dish court carly in her career, and

- Twenty-Four Lessons in ﬁang Playing--Fourth Lesson: E Min

OROVE'S MUSIC uuPLlFIg’I.
. 1920, by W. Bcott Grove,
(Copyright -

Lesson No 4.

The fourth lesson in this series of twenty-
four lessons of the modern method of instruc-
tions for the piano or organ according to aystem
originated by Mr. Grove, takes up the key of
I E Minor, It is proposed ta give in this complete

series all of the fundamental chords used in
musical composition, There will be twenty more
leasons before this twenty-four lesson course in
music is completed. The pupils are expected to
learn: thes¢ chords so that they can be played
almost intuitively, This means diligent’ practice,
When this lesson has been mastered the students
will be fully qualified to take up the study of the
fifth lemon which will be next presented.
INSTRUCTION—Place chart upon the key-
board of piano.or organ so that the small letter

Key of -E Minor relative of G Major-

D with a dash sbove it, at the bottom of the
chart, is directly. over the key D on the key-
board. The “white and black spaces will then
correspond to. the white and black keys, Each
of the three horizontal series. of letters repre-

sent a chord. Beginning with the u ha
. ft I:an and

play the white letter with the le

the three Black [etters in unison with the you will be able to play sitple | ™~ 1l white fetter D with dast
hand, lnl,!w the firat chord, ‘Theu, in the acco imenits in this key to any melodies you m’::‘i:' play small white letter 1) with dash
way, the notes indicated in the sccond + | of yoar friends may sing,

sontal series, then those in the third and w

to the first, forming a complement of ch’r

or o3

E Minor. each chart, upper notes played with righy hand,
The first things necessary to become a good | lower with left hand,

player are patience and practice, Dmhtm Every triad in black letter is marked 1, J, 5

_timgs before the next lesson the clord shows | Alwgys read it so, no matter i which vertical

14 be’played over and over again until you
ph:nd can play it without the chart.
letters also. You will find that

order the' notes may be written, - Note that the
small letter D with a dash above it must not be
played,

e |
e 1
! ]

{ you. 'wish to go further in studying, learn NEXT LESSON-—Key of C—The natural
the fingering of the dcales shown on the staff in %cy. ‘ '

Theater Lyrique in Parjs.
she sang at the Crystal Palace, and
at the Birmingham festival. In 1869
Mile
to the Donna Anna of Titiens, and
the Zerlina of Patti.

Later

Nilsson sang Donna Elvira

Elsa, Margaret and M
Donna Elvira and the Countess she | ¢
was unrivalled. During her carlier | leyan university, brought a number | tenor, and Mrs

a certain naivete of look and mai-
ner which was very charming
Mime. Nilsson retired from pro-

She sang in America under M,
Strakosch, and paid a second visit
to America in 1873-1874. Speaking
of her singing, A. C, in Grove's
dictionary, wrote:

“Her voice is of moderate power,
great sweetness, brilliancy and even-
ness in all the register, the com-

studio in

ed to the more pathetic parts of
opera, being peculiarly excellent in

| fessional work June 20, 1888, She
was born August 20, 1843
=
Musical Notes,

Karl Tunberg has opened a plano
new Schmoller &

The recital by Frances Getlys of
University Place, artist pupil with

Mignon; |

5 ss was helped by | of Lincoln people to the program. | prano.
Sofaaig bur smeess r 4 Her assistant was Miss Hazel Wep- | nombers will be
k with Carl| jor,

ing, advanced pupi!

Beutel,

| with the fute,
in Omaha and
Gettys here,

i - ise Shadduck Zabriskie, F. A, |
pass being about two and a half oc-| none “planist in Seattle, Wash, and |  TOu Dickinson. The public is cordially
taves, from g to d. It had formerly ht‘[orﬂp that he supplemented his G. l?i wll“ lti:.:se;l‘tirslierplae:gy?eﬁ:g invited. Rev.. Bdwin Hart Jenks,
beeft three octaves, but upon the|study In this country with a perlod :i‘:‘rgh EI‘htrty-rourth and Taraam | pastor.
advice of Rossini she spared the|of study with the celebrated Theo-|y oois’ Sunday afternoon, Decem-
higher part, on account of the gr:at | dore Kullak in Burope. ber 4, at 4 o'clock. Mrs, Zabriskle| Miss Loretta DeLone had the
strain, Her style is especially suit- will be =assisted by the quartet of | pleasure of renewing her acquaint-

the First Presbhyterian

as 1 Maud Fender Gutsmer, dean of 1he]\'erne Miller, contralto; Mr. A.
ollege of fine arts, Nebraska Wes-

chestral atcompaniment on, the sec- | widely different shorter numbers, in

ond plano for Miss Wepking and|which the many ro'nrful {oné€ color
[ Mr. Rex Fair of Lincoln assisted | combinations of
Mrs, Gutzmer lived | used,
presented Miss| Saint-Saens,
that Omaha people’
who are interested Inight hne.c heri"t&t.
W ' a pdpil who has beén un- |
Mueller building on Dodge utree!.';onrrm;-iﬁ_l&m;n Bes Bottie tHine
between Mifteenth and Sixteenth. |
Mr, Tunberg formerly was a promi-

church,
Loulse Jansen Wylle, soprano; Mrs,

]

organ will be

upll,
Herolque, by pupll

»

The quartet will present the mo-
“Hear My Prayer,” by Men-
delssohn, with solo by Mrs. Wylle,
¢/and a group of three numbers,

and DMn
cembe
First
alxth

A representative violin program will

ern harpist nf}er har slx seasons 8 s & & Full Steam Alaead.
Hobbs, baritone; Mr, L. 8 Dodds |with the Minneapolls Symphony | be presented by the young man, in- . & S Loning of 0N
B. O. Ames, 8o-|orchestra. ~ The. great bandmaster | cluding a Petite Symphonle for two| Ii ‘1?'-'" L ““.’;’ -“:1: .*I{"jk e b
Among Mrs., Zabrjakie's | told , Miss DeLone. that there .was| yiolins, in which he will be assisted tion picture producticn 1t is no
Prelude ‘in I Ma- | teed of competent harpists in New by Miss Emily Davis. Master Car- ible at the Hollywood studios, Paul-
Mr. Beutel played the or-| ning h’{;uf.’;‘f{;'f“{“';m:%?p oJf-l;:::; 1111':;:1“ SUENOPRCIIE BAN- wonid Fe=! mel Is said to have unusual talent. |ine Frederick, Doris May and Ses-

| The admission is free and those in-| sue Hayakawa are up to their res

Miss. Hmily Cleve presents her
a vidlin recital Mond

Margaret Liljenstolpe; accompanist.

Master Samuel Cafmel, in

evening, De- Hagel Eldridge,
opened n studlo

room 10,

r B,.°at 8:15 olclock =t the
Christian  chugéh, Twenty-
mnd rney ‘strects, Miass

terested are cordially Invited,

in wvoice culture,
Buldrige-Weed bullding,
Tuesday and Friday mornings nn:ll
Thursday afternoons,

contrallo, has

“The Call of Home"

| ahead is the program

of the moment,

|among them "List to the Lark™
(The Norfolk Chimes) by Clarence

ance with Sousa, who was the firat
In New York to welcome the west-
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a New
the English:

Enlarged Orchesira
HARRY SILVERMAN, Director
Miss Skeen, Harpist
Playing “IN A PERSIAN MARKET"”

Haupt at Organ

LOUISE FAZENDA
in'a 2.re¢l comedy scream
“A RURAL CINDERELLA”

CHESTER CONKLIN

Shows at 11,1, 3, 5,7, 9
Feature 40 Minutes Later
Seats Reserved for all
7 o’clock Shows—Now on Sale

PRICES ON THIS PRODUCTION

Matiness, except today, umtil 6:15, 35¢
Nights and Today's Mat., 700 seats, 40c
Main Floor, 50¢; Boxes, 60c
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4 “Bought like aslave for a' ,

§ ™ fulfilled. - Until love camg,

ﬁﬁaomﬁuonuanul{om v |
cr the Lash |

no{ed. sovel TheShulamite”
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HER WEDDING ALT)
AN AUCTION BLOCK!,

h and amarriage bond
:Aoﬁlike :.millimtg million
women befare her, she
tried to think her lite was

unbidden, and shoved §
her what she had missed  §
~ See this e be-
: two nen and a
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l.lOYD HAM HAMILTON
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Robbers Suppe

1_«pcc1ivc necks in work and L. T,
Gasnier also is putting in the fimad _ -
licks on one of his special suhjects,
Full steam




