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Do Improper Plays Curse Those
Nl Who Produce Them? . spmant
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Mrs. Lily Langiry Whose Professional Decline Began
Soon After She Produced “The Degenerates.”

William A. Brady
Asserts the History
of the Stage
Shows That Every
Bad Play Brings a

Punishment to
Actor, Author and
Manager
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By William A. Brady

#The Distingulshed Manager and P!
Wv ',

MrsSLeslie Carter as the Infamous Du Barvy.* Mrs. Carter Has Been Bankrupt and Sued by Many Creditors Since She Appeared in the Play.

Notoriously Bad Plays and
in Them

Misfortunes of Players

*THE TURTLE" and two disreputable pla
R red St e s bad Bothins bk mieberione sinoe Bhe m't‘:mmh: ‘,'1.
: u n ni-
fa-.'m Fllﬂmslll an ll’.‘ﬂe of the A.:url’“i"nd Charity Home.
i

“DU BARRY." a play in which Mre Leslie gmlr impersonated ' the most

nolerious woman of the court of Louis XV, whe for her utnnf“u
4 wan beheaded during the French revolution. Mrs, Carler recently be-
came & hankrupl. :
*“THE DEGENER) " a deama whi . m lorable tem- /
gt = e R gl g o o e wuﬁ-

La . 8 she in lay M ' d
DT waaies SX8 the patile hio sendily declined.
\ " ap indec hat ( ted and tried
: “'MW.:’ ?oi‘i::m" 1“‘0:*” WI:;TC}'&.M. tns l'.llr

ethersole lost m of her former favor with Ameriean

“THE C lll CEAU CASE" :u; cumm in ite llu;:n to social eo::::.
' d 1 i .m “The Cleme u
: /s _ _-: ‘ﬁ.m.kqlgﬂﬂm-bmuo a _ﬂﬂln of drugs and

'hg
=5 s5s!
FEESE

 WBALUHE . wma BLOSSOMS,” the very bolde mont Im
- pudent of aitem to
’ i ummwmr Morin an its leading
‘mﬂm” 1 great artist wever il her former status. She is now giving
ment ,'m“"'m ~dramatic art lessons in 2 om, New York, flst, . .

, and ?l muut'vmum OH'INHVR REALISM in _'rh)!ifc siuch eharacters as Juliet, Charlotte Corday .

i what ho will be ex- - and the hereine of “The Queen's Necklace,” is held responsible for the \
mm fo ‘:"ll. say, 1::' . gradual decline of Mrs. James Brown Potter's popularity.
G Bl It ataesr. he Sows “THE CONQUERORS" and “The Girl from Rector's” were plays containing
that the player is least of all to blame : much of the n:llg.u on and fortune guined by his dramatization of Da
for the viclous play in which ho acts a ~ Maurier's “Trilby, _
part. He I nol & free will agent. His OFFENSIVE BURLESQUES—Michael Leavitt, the most celehrated producer of
::uulwmh& him a p:n L. i‘l{: :am ‘Ml:o ur:iol onlorulan:::'.“rmltly was driven te accept a benefil te
NS TE Bo LI S & (Hing whidh 1olove Y48 FORMRD Abhsainies. .
::Iulln- he ﬂod:e:- to th o |

i " mas ounger, 1 produced several plays that & Fifth avenue winaow. A greater crowd
Who has given him Bis Job snd bk :uro' t;t“ f{r?lm er«!lub(l‘e to me. gno wou:: rush wlu“:o that u(lntll_;uol than
waa the "Clemenceau Case” Another would ever gather to see meritorious por- ,
b:# o ru::“mt ;mu., falls :{:l'.l wis “Thou Bhalt Nobl" a play by Albert traits by t:ou emigent painters. But
e '{n:' - m?mh mud " Ross. Yet when the city suthorities in- watch what follows, ——

AOLDE OF ACITeSS W l:- - or terfered with the performances of “Thou The crowd, its curtosity sated, becomes
g o some ohe .ll w:hmwld BShalt Not,” 1 asked them to read their disgusted. There is & revuision -of feel-
of mm“'“?“' '“‘n“ " c-: 4 Cymbeline. The motive and nction were ing. Those artists lave-committed a
Sk Tokio  hav because o ::. M similar. The plays differed in power of crime against good taste and morality, Fuero: Qgwmes:

Reap of fate 10: the l‘hﬁu of 'T;'" et oy m“im ritle “’"&"‘u‘“&f‘f:‘.”' “’f..,.;."';;'i.‘ tﬂ: See
: - ut 1 was not responsible, as my critics pat g pun . et -
parts. In other words, the public thSt  have sald, for that wretched play, “The  fair? Yes. Unjust? Unquestionably so. mzaNethamrtle"i’: .Prod::i?m?h;sl.’w H:-h“
mmm and mads the sotress Turtle® 1 owned an foterest in “The  But that is tha way of the public whom er Arres H
popular, neglects, chills and Turtle” and disposed of #t. At the last  we have offended. Popularity Has Waned.
slarves ber, or would do so, wers il not for personal reasous | rebearsed It 1'sald that the bad play, by which ¥ Prore. Bamer
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Grace George was playing a small part mean filth for Alth's sake, was bad Tor marily. and severely punished. Public

The is & fickls master. It iy curl in it snd (o relieve her from the em- all connected with ft. Tt Is true. ‘The seems o
%c‘l’: is mot conatant. barrsssment of speaking some dresdful vicibus play reacts upon lhr tudience by m:,: l:niug;a,,:: ;ol,’:::}fl follies Sadie Martinot in ‘i'be ,.,hli.:eh ("mkl,‘,wd Disrobing

public’s punishment of the player lines | rehearsed the play, aud while re-  vitlating its taste. That playgoer who .o onieement Charles Frohman, long Scene in e Turtle. f
‘who has sioned ngainst (ts good tasts and hearsing modified . The cast Included  has beon following the worst plays be o “oroguced one French farce after

the sisce unfortunate Hadle Martinol  could find ceases 1o enjoy the good ones. another, but be would produce no more. gaged in the production of & bad play. cares more for his family, more for his
Miss George disliked the plece and the It reacts upon the author by He wanted to produce only fine, clean His own standards of art fall beneath his standing in the communily, more for
character ahe playsd. Otherwise, bad his judgment. 1t 'so falsifies his stan- plays. He was. true to his resolution. fest. The vengesnce of the public strikes words of genuine commendation from the
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s she continped playing in that kind of  dards that he becomes uncertain of what He ‘was the manager beyond all others  hardest st him, becsuss he is the concrets  worthy. There {s more of life behind him
1 roles her goul would have been far dif- the public will lke or won't like. It whose face was turned toward the sun. object, the symbol of the bad taste and than ahead of him, He wants to make
ﬂﬂ revolution ferent from the oue she bhas reached, weakens his confidence In his own estl 1 can easily imagine the look on his face viclousness that have been thrust upon that remainder of life upright and free
: this' kind It has been sald thal u new generation  male of materfa). It parsiyses bis power ‘whon ho sald: “Why fear death? Itisa  them. from mistakes, That time has come to
by the young. are part of playgoers arises every five yearsn, It to do good work. ‘beaptiful adventure.” His consclence Even the mabager who has engaged me. My wite aided my determination,
the reshness ll'i'““- all ore is trus that there is & new one ui least The punishment is that he becomes was olear. The public forgave his early the player for s certain line of parts and I frankly avow my resolution that ne
‘besn nor have ed o every tén years. This new generation unsble to write s clean, fine play, His rrors and taste in judgment. 1 belleve hasn't the courage to give him or ber a bad play will ever be produced by me,
E'_ have authors. of playgcers overfiows with curiosity mind has become taipted. Such an it has forgiven mine. chance In an emlirely different class of or that I will help in the direction of it
without exception, and runs 10 see averything that (s new. author, one who Is a plonesr among The one exception to my own reforma- charncters, so that in the profession and Nor will | permit my wife or daughtes
uced detestabl The more plquant it is the beiter. The wrl of the wrong kind of plays for tion in this regard is "The Family Cup- out of it, it is possible and probables that to Appear in one.
ess In some bad play draws the crowd. There Is no the American stage, cams (o me only board.” " But I regarded that play as big the brand of the evil part that has been We are at the dawn of a great new
Thia by no acch use denying this, but let me flustrate today with a play on sn  mpossible drama, and that it contained & lesson that played will remain upon the originator industry. Almost all things are possible
not In them- the sitnstion by u parallel case. Take & theme. Heo wanied me to buy a comedy was unforgettable and profitable to mem- of it 1o the motion picture art. We will see
bad no wish great paiuter of porirails, say Bargent drama on “War Bables." He has a bril- bers of & family, And 1 have closed When a man has reached Afty he ac- it nsed in the schodals and colleges. It 5\
laute. ar Chase. They have painted superb por- Hant mind, be 18 a charming fellow, but that. But the public makes of the man. quires a trus sense of values, At jeast will be one of the, great forces of this & {
such traits. Buppose that elther of thess his own work [s a Frankensteln that is ager who persists Im producing filth « the true man does. He leaves his mis- century, unless mandgers with muddy
artists should paint u suggestive figure destroying him, social Ishmael takes behind him and he presses forward minds lnject filth into it in the nafe of
was for & vicious purpese and exhibit it in Yos, the manager Is punished, som- The actor suffers doubly who (s en to the finer, better things of lite. He drama.

"Copyright. 1914, by the Star Company. Great Britaln Rights Reserved i
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