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Felice Lyne, the Cohr'a,mn_»!opnu of Ml
Paviowa’s Opera Company. g

OMETHING

really new In

the production
of grand opera oc-
curs so seldom thet
its sdvent assumes
the proportions of an
evepi  worthy  of
more than casual
mention, Such &
departure from the
wollworn thorough-
fare of opern per-
formances 1in  New York City
recently gave ' kesn pleasure to
jaded patrons of that form of pub
lic entertalnment, and, perbaps,
justified a hope of further develop
monts along similar linés.

Last season, and for several sea-
wonn past, “Madame Butterfly,” an
opers composed by Puccini with a
libretto  adapted from . Belasco's
play with the same title, was the
mast popular work in the reperiory
of the Metropglitan Opera Company.
Like the play, this opera dapends

I, nof sfemed to have the
‘conception of the.
aoter and natibnal tralts of this en-

Her name s Tamaki Miura, and

her opera Introduction to Western'

tan Opers

Mile. Anna 0
Pavlowa, in the '1-\?‘,_

maki Miura to this country Lo be
the heroine of “Madame Butterty'
. The result of the Japanese sinc
or's first appearance in that cher
sotér in New York, at the Manlat
Opera House, entirely justific:
Mile. Paviowa's persplcacity. To a
cerinin extent it duplicated the ef-
fect of Oscar Hammerstein's injtlal
presentation there of Tetrazzinl, the
exhilarating Itallan coloratura so-
prano, when the fortunes of that
new temple of grand opera were
‘hanging in the balance. It seemed
to.place well on its legs the Russtan
dapcer's ‘rather risky enterprise.

The opers reviewers were unani-
wously cordial in their published
redeption of the Indigenous Clo-Cio-
Sas. 'The dean of the New York
oritioal corps recorded that Tamaki
Miurs, in“Madame Butterfly," “took
tha housa by atorm.” As subssquent
audionces. sucoessively larger and
more tative of New York's
opers public, manifested the
samo degree of enthusiasm, that re-
viewsr's soalysls of the Japaness
singer's performance galned in elg-
‘nifloance:

"The enthnslasm was entlrely jus
tified, for not only Is her perform-
atnce authoritative, asmo Dccidental
conpsption can be, but she is a fine
aotress, reminding one of her great
conptrywoman, Sada Yacco. As n
climax to these quallfealions for
this rale she bas a voloe of unusua)
beauty, power and fervor. Even
the white, thin quality of the me

. dlom volee is an meset in this part,

as Tamakl Miura San seems to bo
the child she is supposed to be. She
is s gay and chllditke, as full of
Isugbier as amny tiny Japsuese
malden ‘of fiftesn would be, but
thare is alpo remarkable dignity and
polee In her manner.”

STvpio- Ny

And when the time arrived for
the dalnty, trusting and tender 1it-
tle Japanese sweetheart to be con-
fronted with the uncompromising
American wife of her American
naval officer lover, she accepted her
fate ilke a true Oriental. Simplr,
and with fatalistie lack of hesita
tion, and in becoming retirement
from the scene, she performed the
private and personal last rite of
hara-kirl,

The audiences at the Manhattan
could not resist an appeal which
seemed so true to our Western ideal
of the Japanese feminine charaster.
Here appeared the resuits of Tamaki
Miura's stage training on Occident:
allines. Instead of theeffect of aloot-
ness, and the stolld mummery of
Oriental sctors in Orlental dramas
pressnted in the Orjental manner,
she demonstrated possession of Lhe
magnetie ‘quality, in stage phrase
culled “persopality,” which Is re
garded by actors of this couptry
and of Europe as their chlef asset—
for It enables tham to “get thelr
work over the footlights ¥ that is,
to convinos and hold the audienca

To some, however, it was sad that
s0 flne and novel a performance
should have been marred by lack of
managerial judgment in casting the
character of the hero's Ameriean
wife. A man In Piakerton's posi-
tion, an officer in the United States
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paYy, would be expected to have a
wife typioal of the olass of American
women who are mnotorlously well
bred and tastefully dressed. It
peemed that nelther poor lttle na-
tive Clo-Clofan, nor the exigencies
of the plot, hardly deserved the
shock of that brutally assertive ap-
parition In the "Grand Streel” mon-
strosity, yoclept hat. '+ The disillu-
stoned littls Oriental could have
been trusted to shve the tragedy
with harl: kirl, anyway,

It will be of intérest to every play
—and opera—sgoer in this country
to kpow that this Japanese prima
donna not only slogs Occidental
music in the Occldental manner,
but acguired that art In her own
oountry—in Toklo—where opera is
glveh as o Europe and America,
and where music is tsught and
volces cultivated by the same meth
ods used In New York, London,
Faris, Dresden and Milan

Bo there 1s no louger any excuse
in grand opera for Broadway or
Plocadilly interpretations of Japon-
e2¢ characteéra, Further, the advent
here of Tamaki Miura, with such
distiney suceess (o a favorite opera,
shows thut more is now expected of
an opera impresario than the pres-
enlation of the most famous sing
ers with the most famous and ex-
Pensive volces. As In the case of
the legitimate drama, the publie
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will expect the characters to be ap
propriately and faithfully interpre-
ted. Japan is now added to the list
of countries whieh produce capable
singers who can act—in greater
pumbers than probably any im-
presario will admit. Which leaves
them no excuss for golng on pre-
senting Japanese, Bwedish, Gierman,
French, Russlan, Eskimo and Zulun
heros and herolnes in the Broad-
way-Plecadilly eabaret manner.
The Paviowa Rabinoff new operd
organization — thus aunspiciously
started on {ts eareer—is full-fledged
on up-to-date lines, presenting with
capsble artists most of the grand
operas which bave won favor In
this country. The old opera ocom-
posers nearly always engineered
their soenes o {incivdo a ballet. Lat-
terly the cut-and-dried, stiff-corset-
ted, fuffyskirted aggregation of
premiere and coryphees has Eone
out of fashlon la presentations of
grand opera. In Russia, however,
the ballet is retained ln the char
uwcteristic development demonstrated
as a performance In Itself in this
country by Paviowa and other dane
ing celebrities of that uation. Hav-
ing soquired an opera orgaunization
of her own, Paviowa puts the two
together again—and thus adds ad-
vantages of her own speclal art and
reputation to the fortunes of the
Boston Qrand Opers Company.
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Cea/ Novelty i
rarnod Opera

How a Native Japanese Prima Donna
Gave a Convincing Heroine
of Japan to the Stage
in “IMadame

Butterfly”

This feature—with the success of
the real Japanese ‘Butterfiy"—
points to a possibility of another,
though lesser, opera war In New
York, with the Manhattan Opera
House as its storm centre—as be-
fore. At present this prospect Is
somewhat remote owing to the fact
that the Paviowa-Rabinoff organ-
fzation and the Japanese “Butterfiy”
are not yet a permanent New York
institution. Boston, Philadeiphia,
Chicago and other large cities come
fn for thelr attention, algo, and they
do not expect to appear in New
York again until next Spring. It
may be well, just the same, to bear
in mind recent opera history in
New York.

Ten years ago, when Osear Ham-
mersteln bullt the Manhattan Opera
House and announced hls purpose
of becoming a grand opera lmpres
arlo In New York City, everyhody
lnughed—except those who wept
over the anticipated total wreck of
the Hammersteln fortunes. How
could anybody expeet unything but
fallure in a contest with the old,
entrenched, soclally fortified Metro-

et & Tamaki Miura, the Little Japanese Grand
Opera Lyric Soprano Who Gives to the
Stage a Genuine Native Opera Heroine.

politun Opefr
with its com-
“pany of world-
famous slng-
era?

The cost of
Mr. Hammer-
steln's mew
home for grand
opera alone
was $1,600,000.
It had required!

Caruso, at $2,600 & night, to spare
the Metopolitan the pain of an an-
nual deficit, in spite of the manages
ment’s enormous subsoription sales
of seats and boxes, Whars would
Mr. Hammerstein find & Caruso, at
any price? And, lacking any such
means of drawing several thousand
opera lovers past his box offica at
the Manhattan for at least two or
three performances a week, how
could he stand the strain of the
enormous ordingry expenses of pro-
ducing grand opera?

But Mr. Hammersteln hsad lald
foundations for grand opers othar
than those of the Manhattan Opers
House, Tirst, he delighted New
York operagoers with a fascinating
revival of thelr favorite “Carmen.”
This lifted him safely over the first
burdles. Then he played his trump
ecard. He astonished New York by
presenting a highly efficlent female
foll to Caruso—Tetrazzinl, who
proved to be the most magnetio
coloratura soprano ever heard im
the Eastern metropolis.

Thereafter, how Mr. Hammerstein
rattled the desslcated opera skele
tons in the Metropolitan “property”
room by ignoring the trite old works
with which the metropolls had been
surfeited for a generation and giv
ing splendid productions of the
great modern French operas—a
revelation to American audisnces—
is famiiiar recent history.

The Metropolitan Opera organisa-
tion, with all its wealth and social
prestige, was so worrled that it gave
Mr. Hammersteln a million dollars
in cold cash to go elsewhere and let
the “Diamond Horseshoe™ sieep In
peace.

1s It the destiny of Mlle. Paviows
and a native Japanese prima donna,
welghing perhaps ninety pounos—
against the two hundred odd of Ter-
rastinl—to agaln disturb those
slumbers?

QED

Bedtime No Time for Candy

ANDY is o good thing. There
C would be a lot more hungry
people In the world If it
wasn't for candy. Even in favaor of
cheap candy there's a lot to be
said.

Sugar, In whatever
real food a8 well as an aoctual
stimulant. Bul you ought not to
eat It before golog to bad.

The digestive organs work as
wall during sleep as during wake-
fulness, though not as fadl, but the
salivary glands do not

Accustomed to being stimulated

form, Is a

by the act of chewing, the julces
that come into the mouth readily
at that time, and often during the
day. are apt to be dormant during
aleap.

Candy, like all sugars, requires
& great deal of the substances In
the saliva to help it through its
varlous transformations into alco-
liul, starches and then the various
organic compounds that the body
noeds,

If we eat candy overnight we are
very llkely 1o have a “bad taste
in the mouth” in the morning.




