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amnazing apirit of patriot-
lam that inepires France in
* the present confllct has been
strikingly Illustrated by the great
French sculptor Augunt Rodln.

He bas presented to the British
nation twenly of his finest pleces
as a mark of his

m 18 a faet worthy of

sttention.
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. (This 1s Ne, 9 In the Serien of Prac-
tical Leasons In the New Dances.)
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“The Hand of God” “The Danaid”
*The Old Courtesan,” “Eve,” “The
Contauress,” “Victor Hugo,” “The
Sphinx" and “The Call to Arms.”

"The Durghors of Calais” Is a pe-
oullarly Interesting work to give
to England at this time. It recalls
ghe fact that England and France
were long at war but have now be-
come friends. It alpo derives a oer
taln timeliness from the fact that
Calals snd the sdjscent cities of
France and BHelglum are bearing
mwuch of the burden of the present
terrible confilot,

History tells us that the Eaglish
King Edward 1II. besleged Calals
and was infurisied by the long re
sistance of the town. When the
city was on the point of surrender

through atarvation the people
as the English King what terms
they could obtain.

Thes savage King said he would
burn the whole place down and ki
men, women adn ohlldren unlowss
they sent Lo him their six richest
citigens bearing the koyas of the clyy
and having ropes round thelr necks
with which they were to be hanged.

The six citirens herolcally offered
themselves for the wsacrifice and
wont out dressed only in sacks with
ropes round thelr necks. Then,
says the story, the English Queen,
:mchu:‘:nh pil::.. wutxdnwn on her;
noes begged the King to spare
them, which he did,

This group of silx fNgures in a pro-
cesslon has tha effect of showing
them in motion, a form of sculpture
for which Rodin has been criticized
and which he has strongly defended.
l.:“oomdu on this work ho

}t and  finally those who complete
l-

““The Thinker” s the primitive
man in whom thought is beginnifp-
to dawn. He ls trying to think of

“The Danaid,” an lllustration of the Old Greek Legend Thr ough Which Rodin Symbolizes Eternal Despair.

The Greatest Sculptor
of Our Time, Too
Old to Fight, Gives

Twenty of His Finest
Works to England

in Gratitude for
Helping France

the meaning of the horrible struggle
with nature and the beasts through
which he and bis race have passed.

His st under his chin, his toes
{ruuln; the rock on which he site,

@ Is burdened with thoughts that
exceed human strength.

Rodin's sculptures contloually ex-
ress the cruel struggles of the

uman mind with unbeiarable econ-
ditions. A remarksble oxample of
thid I8 “The Centauress.”

The human female bust of this
monster reaches toward a goal that
the outstretched arms cannot reach,
while the heavy horse's haunches
press back and refuse the attempt,
It s the symbol of the human soul
with its ethereal impulses held cap-
N Banserais the. semertishle work

C 0 rema wor
entitled “The Kiss,” Paul Gsell, the
best known commentator on Rodin,
writes:

“The bodles Yremble as though
they felt in advance the Iimpos
sibility of realising that Indissoluble

Hdw to Dance the Waltz Tango (s

unfon desired by their souls.”

“The Danald” Is one of the flty
daughtera of King Danaus, who, ac-
cording to Greek mythology, mur
dered their husbandas nt thelir father's
instigation. In the lower regions
they were compelled t0 pour water
eternally through sleves,

Not the leasl of Rodln's mservices
to the people have heen the interest-

and entertalning comments he
has made on his art to his friends
and pupils. -He believes earnostiy
in making art apprecisted by the
eople and In training workmen to

the real artists that many of
them were In anclent times,

“The principles of my art,” he
says, “were first pointed out to me
oot by & oelebrated sculptor or by
an authorized teached, but by &
artisan, a little plasterer from the
neighborhood of Blois, ealled Con-
stant Slmon. We worked together
at a decorator's. | was quite at the
beginning of my career, earning eix
francs a day. Our models were

leaves and flowers, which we plcked
in the garden. I was carving a capt-
tal when Constant Simon sald to
meé: *You don't go sbout that cor-
rectly. You make nll your leaves
fiatwise, Turn them, on the con-
trary, with ths point facing you.
Exeocute them In depth and not in
rellef. Always work In that man-
ner, so that a surface will neve.
seem other than the termination ot
a masa Only thus can you achleve
success In sculpture.™

Rodin thus explaine why most
modern works of sculpture appear
cold and )ifeless:

“To-day we are constantly work-
ing In bas-rellef, and that is why our
products are =0 cold and meagre.
Sculpture in the round alone pro-
duces the gualities of life. For in
stanca, to make n bust does not con-
sist in executing the different sur
faces and their detalls one after anm

YRod hﬁﬁzrprzfzi_gy? /7 10 zﬂe/@* Jation.

“The Kiss,” Which Is by Many Considered the Most Beautiful of Rodin’s Works.

other, successively making the fore-
head, the cheeks, the chin, and then
the eyes, nose and mouth. On the
contrary, from the first sittlng the
whole mass must be conceived and
constructed in its varyiog elrcum-
ferences; that ia to stay, in each of
its profiles.

“A head may appear ovold, or Hke
a sphere In its variations. If we
slowly encircle this sphers we shall
seo It In Its successive profiles. As
it presents Itself, each profile differs
from the one preceding. It is this
succession of profiies which must be
reproduced, and . which are the
means of establishing the true
volume of a head.

Many people have bdeen shocked
by Hodin's tendency to deplet the
horrible as in thea figurea of the
sturving “Burghers of Calais,” or
the extraordinary exhibition of fe-
male wretchedness In “The Old

Courtesan.” To this Rodin replies:

“There i» nothing ugly In art ex-
oept that which is without character,
that is to say, that which offers no
outer or inner truth,.

“Whatever is false, whalever 1s
artificial, whatever seeks to be
protty rather than expressive, what-
ever is capricious and affected, what-
ever smiles without motive, beads
or struts without cause, {8 man-
nered without reason; all that is
without soul and without truth; all
that is only & parade of beauty and

grace; all, in ghort, that les, is
ugliness in art.
“When an artist, trylng to im-

prove nature, softens the grimace of
pain, the shapelessness of age, the
hideousness of perversion, when he
arranges nature—veiling, disguis-
Ing, tempering It to please the ignor-
ant publiec—then he is creating ugll
ness because he fears the truth.”
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a8 shown in the illustration. This
figure s repeated as often a» desiren
end brings us 10 the second fgure.
The second fgure is the “double
corten” This is the same as the
single cortez, only the gentleman
RO B St novend taos Wase
is repeated several times and
htl:h right m&.
RS many
times as may be desired
The third fgure is kuown as “the
sclusore.” The gentleman ecrosses

{
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3—The “Sclssore” Step.

of the lady stepping forward with
her right and poloting her toe to
the floor, while the geatleman puls
hie left forward polnting his toe to
slmilarly: then the gen-
tieman ralses bis left llmb, bending
®. the knee, and ralsing the foot
sbout & foot from the floor; the lady
does the same with her Hmb.
The walk is continued and “plok-
up” is repeated for an even mulitiple
of steps. The lady is then brought
back to the normal dancing posl
tion, the pgentleman stepping in
front of lady, snd the couple goea
by the Etar Cumpany,
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4—The “Plckup.” 5—The
into the regulation hesitation walta

step.
The ffth figure i» the regulation

The seventh and last figure is the
“balance” step. The couple assume
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Regulation Hesltation Waltz Step.

a natural dancing position; then
the gentleman eteps forward cross.
ing his right to the lady's right side,
the lady stepplng back with her left
fcot. They then balance or sway.
the gentleman forward, the lady
back, then the gentieman back and
lady forward, without ever moving
the position of the fest. Then Lhe
lady steps back ome siep and the
gentleman forward oue step and tha
balance iz repeated once forward
and once back.  Then the gentle-
man steps forward to lady's right
side and lady back with left; they

6—The Alternate Cortexr and Waltz,

balarce forward and back: the
gentleman steps forward with his
left, the lady back with her right,
ond they balance, the gentleman
forward, the -lady back, then the
gentleman back and the lady for-
ward. A walk fhen follows, and the
natural danelng position ls assumed,
from which the couple do the cortes
and the figure Is completed,

~The order In which the virions
figures are danced may, of course,
be varied, and esch figure may be
repeated fust as many times as thyg
dancers -desire




