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New Fashions InOld Style

By
Lady Duff-
Gordon
(“Lucile”)

AdERE 18 a quality .
in the old things -

to  which, ouwr QOne of the Newest '‘Lucile’’ Winter
Hats Whose Waving Plumes Is o
Memary of Ancient Byzantine,

hearts respond. Old
friends, old songs, old
wines ——old fashions.
You perceive in these old fashions
the thought, the dream thet was in
them. The lovely women, perhaps
now dust, who were clothed in them
have bequeathed a part of their
loveliness to these thinga of ailks

~and satins and laces.

This memory that is left behind
atirs within us s fugitive, subtle but
real admiration. Grandmother's
dress appears quaint and charmtg,

 mot because It §4 In Itself altogether

quaint and charming, but because In

relation to the woman {t clothed it

‘was very quaint and charming.
This feeling i= a universal one.

 Carried ta a conclusion It makes

fixed fashions, fashions which have

- andured for cenlurlps—Ilike the cos

tume of the Bretons, the Basques,
Vaed

sometimes colora all the fashions
of the season. Such is the case now,

Every onoe in a while the mind
4 slls back fo these old fashions and

" taking them, turns them Into new

It seizes the essential
lzes the memories
d women who haye
‘WOTR 4 materislizes all
into a touch here, a line there which
weds the ultra-modern ¢ the ver

& gown of the moment
exhalex .a fant soent of old

:
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, Lady Duff-Gordon Describes the
Influence of Olden Days
Upon the Dresses of the

Ultra-Modern Present

ADY DUFF-GORDON,

the famous “Lucile”™ of Lon-
don, and the foremost creator of
fashions in the world, writes each
week the fashion asticle for this
newspaper, presenting all that is
newest and best in styles for well-

People say we are
*going back to the oid

fashions” when this
happens. But this is
not true, Rather we

are bringing the old
fushions forward, reju-
venating them, breath-
ng once more the
breath of our lfe Into

. thelr faded lovelinesa, To my mind,

when such a thing happens, wa are
in one of the two most interesting
phases of fashlon. One paramount
phawe is the crealion of an entlrely
now and original fashlon-—one which
will make {is Impress upon that age,
Intarprets and standardizes it. The
next paramount pbase—and one
that requires Just as much art—Is
this breathing of life into fashions
which are separsted from us by
YeArs,
And this s what we are pow ap-
proaching—iudeed, are actually in
There ls another odd phase of the

trend in the furs,

To be absolutely up to date, you
will not only have a complete fox or
leopard skin stole to Mag about your
shoulders and swirl round your hips
in the most approved barbaric fasb-
lon, but nlso you must mansgs 1o se-

cure some welrdly and vaguely
shaped wrup of softest moleskin,
which von con swathe &) ' your

dressed women,

Lady Duff-Gordon's Paris es-
tablishment bnngs her into close
touch gvith that centre pof fashion.

A New Treatment of
“Lucile” Furs That Carries
Forward Old Fashions.

And at the Left—
A Charming New All
Modern “Luclle™ Winter

—————————

Creation.

figure In any way
) that may sesm most
4 desirable and decor-
ative to you at the
moment. On ogpe
such  grace-glving

affair 1 have seen a mole-ahaded
fox skin'' laid

along one side,

How to

The Coursa—1i, 2, 3,
4 and Molinette,

tango, onestop or turkey trot” 1L
sseins ridiculoas 10 have to say that
You cannal mugoe (n ragtime music,
and It will be ridleulous to attempl
o dance (he Argentine polka, wiih
fie povel and Uaished detalis, to the
musiec provided for the plain, ol
fashioned polka.

The divertions which | am giviog
bere for executing this new dauve
m be regdlly understood by e

bave sny piucilse 1a ballroom

1
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the head peering out above the short
pointed scarf end and the brush be-
ing parmitted to dungle at the back,
while-the fulness of the other and
very wide and lengthy end of the
moleskin 15 eventually drawn into a
huge sllken tassel. What is this but
a memory of barbaric ages?

Then there are shawls of fur—yes,
veritable deeply polnted and some-
what voluminous shawls—with a tas-
sl or two for their finlshing, bu!
these take a clever woman to ayrange
them In just exactly the right way,
else they might easily be disfigur-
ingly dowdy instead of piquantly ple-
turesque. And bere again is the old
re-youthified.

But, indeed, this brings me back
te my original contention and invari-
able warning—which is Lhat unless
a womuan has the knack of putting
o her clothes and wearing them
aright, and, moreover, unless ghe be
#o well provided with clothes—and
msh—that every little detall of her

L]

tollette can always be of the perfec
iion which is more than evir neces
sary if apything sturt!ing or unusual
be worn, she will be much wiser to
keep strictly to just the ordinacily
smart styles,

Anything blzarre or daring waats
averything eise to be in keeping—and
in perfection,

That is precisely why [ arranged
colffures of deeply purple and blue
hair to crown my most daringly
colored and designed tango dressee
nod Oriental ten gowns and boudeir
robes, Antl you will bave realized
that froquent imitation and adoption
are paying the proverbially most sin-
cere form of flattery to my innova-
tiom.

Also, have you reallzed that not
only are we gping back to the past as
regurds our figures, but that we are
making a simultaneous return to
an older age in our passion for
beads? Personally, I have no great
affection for these particular adorns-
ments, but the fact stlll rewalns that
they are belng used In thelr myrinds
Just now-—looped over otherwise bare
i , Testooned on a corsage ren
dered as pearly as possible lnvisible
by Ms making in semi-transparencies
of flesh colored fabrics, fringed on
tunlcs and even arranged {n entwined
and encircling fostoons at the hem of
8 skirt!
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A New
“Lueclle™
Gown
in
Whiech
the
Essentlals
of a
Fawshion
100
Years
Ago
Havs
Been
“Brought”
Forward
Into the
Prosent
and
Made

to Live
“.‘n."

In this latter position, however, 1
foresee distinot danger, alike to the
boads themselves and to their wear-
ers, to say nothing of any unhappy
partner in the dance, Don't you?
And s0 I need hardly, perhaps, warn
you to keep your beads to your bodice
or, st any rate, to your skirt tunic,
aud to leave the lower part of your
skirt free from any such dangling
and dangerous additions and adorn-
ments,

Something quite mnew In the
way of sport coats Is made in rab-
bita' wool, the silky down of haby

bunnies’ fur, and the softest and cos-
fest and most “cuddleable” looking
and feeling fabric imaginable! It Is
expensive, but it is worth its price,
and such coats are being made in
the brighteast of the eeason’'s all-
bright colors and lined with silk to
match, the skirts being either in the
same or some contrasting color. 1m-
agine a flame colored coat, knlckers
and pultees and an ammber colored
skirt and hood-scarf and them yeu
will understand why there are more
women and girls hoping for anow
this Winter than everr!
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Tap with Outeide, Btamp with In-

sidg Foot.
dancing. Compare Uie desvription of
each Mgure o the dence with the

photograph which lilustrutes {ts wost
characteristic pose asnd you will get
the Idea. -
Figure 1— The Wolinelte,
Partners assume the reguine dane.
g position. Take four or tive polka
steps and molinett. Molinette means
to kesp turaing s.ound an one spot
Figure 2o-The Courne,
The lady's right hand clasps her

partner's left, and both faces nare
turned fn the direction of thelr ex-
tended arms. The step is the same
o8 is used in the tango, only In the
polkn It is much faster. Always lend
with the outside foot., Then take
one step forward with the Inside foo!
Follow gquickly with right and sud
denly draw the inside foot to the
right heel with a lirtle stamp

The count s four, and may be
{llnstrated thus: 1, 2, & 4—molinette
Repeat four times,

Fipure 3=The Btamp

This figure Is easy and wvery of-
fective. It begins Immediately fol-
lowing the mollnette of the preveding
figuare, which must not be forgotten.
Bogin with one “course.” Then throw
welght on the Inside fool, and with
the outside foot tap from left to
right, Beltween each tap stamp with
the loside foot. Finlsh with the
molinetie

Figure j=The Twisl.

Begin with two repeats of (he
“vourse.” Now comes the polka
twist, which Is the most _amusing
feature of the dance and lois of fun
Hoth cress with outalde foot and
balance on Inside fool, Bach partner
throws welght from the {nside to the
ontside foot and crosses with the in
side fool. Now begin the full turp—
the lady turning one way and her
purtner the other, s0 that they end
the turn back to hack At the com-

The “Tdist"—Full Tura
Back to Back.

pletion of the turn, molinetie.

Tuls figare shouid be practise
thoroughiy—it is worth it. Whea you
tam go through it in an easy and
sprightly manpner, with an effect of
spontaneity and huge enjoyment, you
will have the spirit of the who'le
And It will be only less en-
joyuble to spectators than to yoursell

dance.

and your partuer,
Figure J—The Wolg.

Assume the same positions as for
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New - .DanceS--No. O--The Arﬁentine Polka By Evelyn Nesbit

Turn and—Four St
The Walk—Four Steps to Right. »

the “course.” and walk foyr steps in
one directivn. Then, with arms o
the same position, turp hends and
walk four steps (n another direction.
This step Is uselul when a ballroom
is crowded, as you can repest it as
often as you like sud walk in any
irection you please. Complets the
figure with the wolipette.

Figure 6==Tha Blide and Hitpmp.

Note carefully the arms and hands.
Lead with outside foot, heel down

—

lide Inside Foot
Forward with a
to Left Stamp.

and toe up, as in illustration. Siide
the loside foot forward with a stamp,
at the same time tapping with the
toe of the outside foot. Keep this
up untll ready to molluette for the
fnish, always golng forward.

This completes the damce. You
oan repeal Lhe steps as you please.
In fact, for the American tempers-
ment, | copsider this dasce of the

A tines mwore satlafactory tham
thelr taps - oy
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