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when sho mads her appanar-
the hero of RHomtand's
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at
Roustund's cock st

on Tusasdny
last has crowded In
America At the Knlockarbsooker thanter
Iast night and before anolher thone
eagerly axpectant nnd Indulpent throngs
Wwhich always gather whon Miss Maude
Adama s to appear In & new role, Charles
Frohman made the first production In the
English language of the French poet's cu-
flous symbolical play, “Chantecler,'”” in a
trannlation by Louls N. Parker, alightly
Altered to remove the purely Galllc appll-
eation of the work.

For montha the play has been anticl-
o8 an the event of the Aramatic meason

the rush to sea I was prodigious.
§ before the curtain rose the thealer
wan filled and the sidewalks and lobbles
were blocked by dlsappolnted crowds that
oould not sequre even standing room, From
the moment the prologue was spnken the
applaure began for the frall, feminine little
mtar who was attempting an aggressive and
glgantle masculine role, The curtaln was
fted again and again In response to the
uproar. lengthening the drama far beyond
the time actually needed for its perform-
ance

This accinim for Miss Adams doen not
necessarily mean that ahe typifisd to her
sudience the valnglorious cock of Itos-
tand's strange barnyard or that ahe could
realize the full significance of the role In
its application ta the theme of the play.
Her recaption was largely of a personal na-
ture; It would have been the same had she
been impersonsating Little Bva In a new
vernlon of “Uncle Tom's Cabin '

As 10 the play Itself 1t will awaken un-
Bounded curioslty, and It will surely call
for grest admiration as A  ppectacle.
Whather It will be so strong in its appeal
on its dramatic wide Is & matter which iy
By no means certaln. The seltings, four
In pumber and of great beauty, are ex-
Aggetatod mo that the relatlon of their
#lze to the stature of the barnyard fowls
of Rostand'sn fable s preowerved. Neverthe-
les=, they are very realistic, and they fur-
nfsh the desired Ilusion, As n spectacle
alone  "Chantecler” should attraot the
town, while s phllosophy and symboilsm
will give rise to no end of argument and
discussion,

The play requires the largest cast that
Charles Frohman has organized for o Pro-
duction since the days of “L'Alglon.”

Eo great In Burope has boen the seal
to dig inte  “Chantecler” for hidden
meaningn that the one ecssentinl facl—
that., after mll. It s & play and, an o
play, It must siand or fall—has been gon-
frally forgotten, One person at loast 18
not responwibic for sl this ponsense. He
B the author. Edmund Rostand He has
clearly miated that “Chantecler”’ s only
what Is indicated on ita surface—a drama
of human endeavor in Its struggle againat
the obstacles, disappointments and disil-
luslonments of Hfe—of the human wiil in
eonfilet with the heart, It you plesse
and that his humans have bheen repre-
mented s birds and beasts In vedor thmt
they may bDetter be multed In the poetic
treatment of hia theme Therelore, dis-
misaing wnll the high-sounding butcombe
of the commentators, let us gel 8! the
kernsl of "Chantecler” by fnding out
what It expresses In spoctacie and action
on Its surfade ae o play. There 8 & pro-
logue spaken by the only
pears as such In the work. It is skilfully
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“Liguld preparations are fast supplant ng |

fnce powders, an It s found thelr continued
use has a tendency to clog the potes, caus-
Ing biackheads and othar blemishes

“1 find.” she says, "when buce powders
are tabooed and & Ngukd s used, the
muddy condition soon dlsapipears und Lhe
shin takes oo & pink mlow of health

“One of the best and mo#t popular loe
thons Js made by dlssolving 4 ounces of
spurmax i 4 piat of hot waler, then add.
Ing 7 teaapoontuls atycerine,

“This Is much easier to apply than pow
dor, and so glmple and Inexpensive Lo
make that every woman should have It on
her dresning talils, while hts use will he
found lovalussla for sough or bletchy
shins.' —Adv,

York: |

the World telis of the premiers|

BEMISH ar THE BOYD

deslgned (o Kindle the imag!nation. of the
audience and coreate the desired atmos-
phere  before the curtain rises,  Sounde
from the stage indleuts the departure of
& farmer and his family for the day. The
rusiiing of trees, buszing of bees nnd oalls
of domentle animals indlcate a barnyard
#cene, and then the plcture itself comea

Into view. It Is & wistria-covered houne,
with dog kennel, farming lmplemants,
baskets and peneral farmyard paraphet-

nalla, all hugely exaggerated ngalnpt =
background of country landscape.

All kinds of barnyard fowl appear, busy
with the usuval traffle of the domestle
menagerio, exoept that they express thair
sentiments in the language of humans, A
cat domes lazlly on the wall, and within
his Kannel the volee of Patou, the watoh
dog, s soon heard Presently the call of
Chantecler resounds, chanting his "'Ode
to the Bun which s one of the poetlc
Elories of the play. He then emerges nnd
the drama s actually under way,

Chantecler I the egolst, the denlist
the enthuslast. Imbued with & great mis-
nlon and filled with unbounded faith in
the supreme Importance of his work.
Fired with the Mlusions of yvouth, he bes
lleves It i» his vocation to dispsl derk-
ness by making the sun to rive each day
in obedlence to his song, Most of the
feathered world bow In admiration of
his groatness, but there are a few, the
Blackbird and Turkey among them, who
are sceptical of his powers and pre-
tenslons,

For a tUme things run amoothly, Chan-
tecler domineers Kindly over the Inhab-
itonis of the barnyard, sending his haram
of hens and progeny of chlcks sbout thelr
business, But soon he I8 warned by his
fnithful friend, Patou, the dog—who stands
for the plaln, wimple philosopher—sod the
Binckbird, a perl. insinoere and shallow

hunian wha ap-

quibbler—the traditiona! Parislan  Dboule-
varder aml ocafe wil—that ineldlous In-
fMuences are &l work sguinst him
Suddenly, pursued by a hunter, the ilen
Pheasant takes refuge in the bmrnyard
Her entrance Into Chantecler's Hfe bexina
the confilet which Is to end with his dis
Muklonment and fall from :--lr-uppulnlmsl
sUpromacy It In perféectly clear that Raos |
tand moeans the MHen Pheasaot o typify

the modern woman in all her sirtues and |

corner of the kitchen garden with glgantio

vogcinbles and flowers litered about, The
Guinea Hen's apploation to humans, too,
2 cany 12 detect Bhe In the mnob and

tuft hunter, the gossiping busybody of the
fowls, Her guosts arcive In all the varle
ties of the poultry world, and the play for
the moment drifts Inte caustlc but un
dramatic soclal satire with side flings at
fadn and follles In Hternture and
Then. announced by ths solamn Magple
butler, the Game Cocks of all breeds and
in thelr gaudy, bedizened ralment appear.
At lnst Chanticler 18 se¢en appromching by

art

the watchful Patou. ""Pray simply say
"*THE COCK,” he remarks to the obsegu-
lous Magple. -

Ad the function proceeds, Chantloler can-
not conceal hia econtempt for the aggres-
uive game cocks, who taunt and sneer at
His wirn. At length one of them Insuite
the Rose. Chantecler retors, The White
Pyle with the razur spurs takes up his
challenge and Instantly the battle Is on
The ehamplon s beaten baok. Flix stréngth
Laging to fall, Defeat 18 before him when
suddenly an ominous shadow spreads over
the throng. It is the dreaded Hawk. In-
stantly all the feathersd tribe of the barn-
¥yard dash to thelr natural protector and
thelr faith renews his strenglh and cournge
With the passing of the Hawk—here s an
eplsode of true dmmatle vaiuve—the dbattle
I# renewed nwnd Chanticler comes off vic
torious, But now he obeorves that, with dan-
Ker past, all his supponed friends except
Patou are false at heart. In despalr
lintens to the pleading of the Hen Pheasant
and resolves to go with her into the wider
world wheneo she ¢came

This brings the play to the forest scene
of the fine! aet and to tie distlilusionment
of Chantecler. #le still struagies to fulfiil
hie misslon, but
ous of his love of duty, will allow him
only one soug each morning The wsun,
though, rises as majestically and promptly
as befors. Bhe taunts him that the song of
the Nightingale |8 more beautiful than his
He ruefully ndmits It. A hunter shoows the
Nightingsle and another rises to take (s
place. He even begins to doubt his own
omnipoténce, and then the Hen FPheasant
takes his head upder head wing and with
her blandishments keepn It there untll the

he

un appears. And this time he has not
orowed sven onoe! Dislilusioned now, he
faces the tragedy of his lifs, but his will

Ha reasolves Lo rise superior
to his distllugionment,. His recompense will
lle in performing a humbler mission well
His call will henceforth serve 1o arouss the

In ntlll srrong.

Young
Mansfield
His Father's Son

James O'Donnell Bennett writes thus q_f
George Gibbs Mansfield, the son of the
lite Richard Mansfield:

When a boy of 12 years. who has never
appeared before the publie, s given half a
doren pages in awm Influential and judicl
ously odited magagine his destiny mani-
festly I8 the stage. Buch command at so
tender an nge of the sources of publicity
settles his fale. No mansger will overs

| look mo precoctous & practitioner in the 4if-
| floult art of getting known
|

They umed to say that Richard Mansfisld
had a genius for publicity. In the |ater
vears of his life he used to resent the im-
putation, But, granting that he hed & very

| keen appreciation of the value of headlines

his pheasant spouse, jeai- |

ond half-tones and used them vallantly as
e convenlent meang to his large ends, his
most florld conception of publicity pales ba.
fore the achlevement that erowns the
twelfth year of his son, George Gibbs Mans-
tleld.

This youth, not long since a schoal boy at
Vevaey, the town in &a canton of Vaud
where Rousscau luld t scenw of 'La Nou-
vella Helolse,” In not In the least preoccu-
pled about what the world Is thinking of
him, though by all accounts he thinks a
grent denl about the world, He s an ex-
cepUonnlly mlert ohild, Imaginative, highly
gifted, guick to learn, willful, proud, tender,
Impulsive and intensely temperamental,

If he were the helr apparent Lo & throne
the Amerioan Magazine could not present
him more Intimately or with more distin-
gulshed considerntion than It does In the
slx pages—inciuding & full-page porirait-—
that (Lt glves him In Its number for Feb-
rumry.

Glbbs' volunteer press agent s Miss Anna
H. Branch, an inlimate of the Mansfleld
famlily, who plainly loves the boy and has
upun ccoaslon been ruled and hectored and
entranced by him just as his father ruled
and hectored and entranced people he loved.

sioeping world after the day, which ja not | Mies Branoh bas known Gibba Mansfield

of his making, shall have dawned. He will

be steadfast Lo hiv lesser task, even though | old thia happened:

pinds he was 8 baby, When he was 6 years

“Must you go7'" he sald to her. when she,

It copt him the Phesusant's jove

Thus the mora! of the play Find |It guest at the Mansflelds', was about to
throtgh trial apd Jdisappolntment your lenve what B‘hﬂ calls "that enochanted
pihttul place In ihe cconomy of life. Be |Threshald.” “Then dear Anna, If you must
fuithful te vour duty oven though it be | 9. 1 Will throw this rug before you that
leas important than, in the Hiuslon of your |““fr Hoing "l_n!'. be sasy.

nexperiency, you had first supbosed “This the G-yemur-old Ralelgh proceed to

PRIDE GOETH BEFORE FALL

aleo in her doefeots, She i beautiful high-

minded, honest, yet jealous of man's ap- |(What Happened (o the Superintendent
pointed tusks and covetals to contral WS Who Helped the

whole affectlon und interest Chantloler Teacher,

I quickly Impressind with her, yot at first o not eneer at the juvenile intellect*
he will not admit 12, even o himself. Thos | sald Jokn J. Chickering. district superin
jthe Cook's day ends in safer LUt the | eudent of sehools of Clnelnpatd "ROpe-
Bathering nlght reveals Jil-omened oreat- | tmes a2 oy can Brk auestions that @ man
ures of durkness—the Owls, the Cat, with | can't answel And he went an to iell of
| the treacherous Bluckbird—symbolical of | an experience he had when he was prin
hatred and all that fs Inlmioal 1o good cipal of one of the New York sobools. He

wWha mest to plot Chanticler's downfall

It s now the sedond act. The scene s
g hillside overlooking a valley The round
ldstrous eyen of the night binds wnd the
ftalnt outlinea of thelr bodies show In Lhe
darkness. A consplracy sgainet Chanticley
Is formed But the Owls are not alble to
uvercame him adlone Ho they decids Lo

enlist hired wpsassines, the aggressive Game
Cochia, secured by the Pepcock, who dis.
| Micos  Chumniie bes They will humble Uhelr
victim at the Gulens Men's reveption an
the morrow The disdainful Chantivier has
nt firsi declined o go 1o the functlon, bu
he lo yielding under the persussion of the

illpn FPheasunt

Dawn Is about to break. The Hen FPheas-
| ant has worked upon Chanticler s ego!lam
| I persunde him o tell her the secret of
! uia misddon and W give her & practival
demonstration of hi» powar The sell- de-
Iaded awakener of the world yields, and in
& splendidly imagine! and sloguently writ-
lon passage he pummons back the dawn
with his clarion oall, Then spent Ly his
Imilh‘.hlt vlfirt. be fulls exhausted st her

|alde. The Hen Pheasant s impressed. Only
the sceptical Biackbird looka on  wnd
| doubity

The third avt brings the reveption glven
1\:1 e vaio, pusvees wiioes fien o e

was callvd on by & teachsr Lo come Lo het

|.l.‘|ll

right.” snid she. ‘until natura!

hour

nil

It's
history Bammy Jones lives
farm, and thinks he knows more
pnatural MEtory than the that
He Keeps asking me questions
them Bammy lhughs
ehildren do T
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on a he

about Mmian
invenied I
-and If I
and ir 1
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AlsWer
the
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'
children wauld
lengthon
natural history hour by filve minutes
sald Mr Chickering, "'In the pride
manhood 1 wid her | would come to
resdun hart will
to Paimmy that mnlinue
The teachsr nid
I dropped in and ook churge
the children 1§
aliow just ohe guestion #+ach And Bammy
stumped me. 1 had bardly made the
noutcement before hie hand was up
What Is 18, Baminy ™ 1 asked
“Has & duck syebrowa? aaked Bammy."
=Cincinnatt Thnes-Star
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while 1 progressed in glory. Truly, this
child has the bearing of & Heau Brummel
And ugaln
“CHLbs, what time does the party begin?
“When You come, Anna, the party witl
begin,'' ha replied, in his desp and Ineffably
colurteous volce
“That grave and gracious bhans!

M wver

, By child possess 8o marvelous an organ”

| would et

For seven years he hus been composing
Ittle dramas and acting In them, Tle
sketoh well enough to make graceful Hivs
tratlons  for hils letters, plays the violin
and rends everything he can iny his hands
on Dellogis pa a Hitle boy has Nrown
tull and rugged
delieacy of his molher's CIEheTwise
all hin Cather's rotall after
that Miss Hranch gives reads alimost
cannily those who know that
originonl Eenius At Lhe
they called Glbbe Don Quixote
of ardar In hilmse|f
wholly fancoiful adventures were tel
bBeautifully real might
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He woull sing the
in “a deep, urndahildilks
he had st 0 “"Bn eer
Wn In the eveplng he

the evanty of the daiy
bita out of SEhakespears.
"I remeamber,” says Miss Hranch
sirange drama composed and acted by him-
welf when he was § in which he was a pil-
grim struggliing to the promised iand |
remember bis lamentation and unchiidiike
roouT Was dark

buried
oMt Jungle
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waould
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About
Shakespeare

MAREIL MONTGOMERY
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v MADAME: X ar Tur, BRANDRNS
Peter Ritter produced his
of Windsor” st Mannheim
Dttorsdort his ‘at Vienta
oth  have been long
has been Papavoine's
produeced in Paria
hayvn the mors modern Fal-
staffa olutohed more suocossfully st life.
Balfe hin "“"Falstaff' on the boards of
Hor Majeaty's Theator, London, In 188
and fatln took 1t off. Adolphe Adam
miso temptod thy gods with & “"Falstaft'
brought out at Farls in 188, but the death
of the production was not even lingering.
Under the namoe of "“La Gloventu 41 Enfloo

than this.
"Merry Wives
In 17" and Von
two Yearn loter

forgotien, wlsao
"La Vieux
in 1770, Nor

Aa

Coguet,"

put

V., or of "La Jounesse de Henrl Quint=—"
operns conterned, of courss, with the
youth of the monarch who sat for
Bhakespeare's pictura of Falstaff—there
have boen written operss by Mosca.
Herold, Carlinl, Pooinl, Morlacohl, Del
Popolo, Guarcla, Merondante. All have

descended Into the tomb In which are lald
at rest the works that have been for-
gotten and despised,

It would seemn that an opersn on the ad-
ventures of Macbeth showld provide much
that would be of power and Intensity. Yet
uithough operas have bheen written on this
subject none have survived, The greal

and Dramatic Music

Borowekl tskes a tople that Is of
al prosent and treats of

Polix
poassing Intorest
it in this fashion:

A reader Interested In the aubjects of art

CARRIE SACOBS-BOND
AT.THE YW.C.A

Alscusmed In thewe columns has written to
this department to state that his uttention

the electric light and bathed himsslf In
what he meant to be & redecming splendor, |
He had nover seen a play acted In his llfﬂ‘}
had been carefully guarded from all taik
of the theater, nnd was still under the Im-
pression that stage meant stage cosch, and
that dnda drove I 1T was enormounly Im-

plays of William
campositions

the nssocintlon of the
Shakesposre with operatio
| which were contained In a review of Verdi's
“Othello,” performed by the Chlengo

ns

pressed at the mental coolnesm lhdl-‘utrihu]"_m company Inst Wednenday week,
by his actlons, when at the same moment | “I am.'" he says, & lover of the works
he was displaying so much emption ™ of Shakespeare and a lover of apera as

Once he made & play about & witch, who, well, In reading your remarks about the
for her evil deeds, the gods punlshed by fatality which has overtaken (he operas
depriving her of her power to work spelin founded on dramas by the immortal Ens-

“Imagin ¢ u Moo g y
Cthan. hen b sar i ey | Bah wrilar & oasurred o T tiat nat only
Ing, that 1-lilt'.hl.l| I'ulr:l‘ll cities, called up A8 Dott KRS SARCHTS. i) .;
only smoke!" ' interssted 1o know why Bhllkrli[n.:lrr an

Agaln, when the talk was running on miusie should have been so unlum.vnntul]u
every-day matiers, he suddenly sank to his SOMEINAIION, GRA BINY. 05 WM. GIADYL B
knees, ralsed his arms and with the wide p‘.y'..h“;rubc:: “':_:L ::: ‘:’illil;:l:\[:retii'::t;
guse of one who saw unearthly splendors ment. ¥ h,ﬂ i " l; A \
eried, “Beauty betldes me." 9. SomDORiV 1 ORI ceraly ,'T n, Tmm

Miss Hranch's article s & wvery curious =i be abis 10 point. wt ;aretl;.l-) i ‘nn
document In ohlid-puyohology It would IAYES & EAIGriRy ."f LIS She1 ft'“‘m""':
be Interesting sbout sny child, and, being “Won Bhakespearean dramas have M.N
about Richard Mansfield's ehild, 1t {4 trebiy [jReauevive, or. tnmost EaRs. Lo OiXARD SYen
intercating. In the passionite resentments in falr measure of success, an Investigation
of this Infant, the mingled grief and exas-| ¥°uld, woe belleve, leave g s} o
peration at being misunderstood, the yearn- Iat the end not much nearer s solution of

His countenance has the

pulsssant

Ing to be loved, and in the zest with which || Ve problem thun he had been at the be-
the incldents of every day are relolelied | EiDDINE
into drama, the father seems to Hve agnin Opwran have often coms to a disastrous
Mr. Mansfield used to say that his son | end beonuse thelr stories and thelr texts
wos one of three persona In the worid who|| bave been  childish dehubort's  “"Hosa-
were not afrald of him. He @ld not want| munde” and Weber's “Hurvanthe” are ex-
im to bé an actor Ones he sald to ths ! amples of these: but no such reason can he
writer that he would ke to retire from the || 2lven for the faflure of Shakespearean
stage befors “'the boy" wus old encugh to|| operas There have burlh MANRY OpEras
sen him with o painted Fac (Jibbs wak so|| which have left (helr hewrers cold by rFoss
| earetully Nept out of the aunosphers of the!l son of o Iack of dramatic YIgor In Thedr
r:lu-.t!rr that for & long tme he had not the | notion: none Wil atiributs such & thing 4
faintest ldea of whas his father's calllng | the actlon of Shakespeare's plays, Operap
WS | which have put forward characiéera that
To Mr., Wilstach, wrlter of an exco ent | npe charncteriens havs often Inviled the
Llography of the sotar, Mr. Mansfield onoce ohlivion whi has bLeen Lhelyr esventis)
wid: “My boy will go far, he graspe what [[1ot; but Is Oibello loriesn;, Maceld, per
many of his elders do not " 1 sonaxe™ 0O w Laaddy Macheéth, or Falstat?
It will be Interesting Lo oo in what direo or Heur VIIL or Mamiet or Cleopatrs
ton thé boy will go. Edwin Baoth wie a or Corlolanus?
Hreater actor than hisn father was, and, Far saslr le it to set forth the aswocis
withoul belng a sreater actor, H. B, Irving tion between camposers and the works of
I¢ & better actor than Henry Irving was (he great master of the wage |} ¥
count for the tTullure of the!r operag
Tuken ut His Ward. | In not. we bellove, any product of the
Creditor—Buppose Il have o walt Ul | operatie stage—with the excepticn of Nl
the day of judgment for what you owe? lai's T'hxs Merry Wives of Windsar
Debtor—Yes, call lnte in the day, though. | which. founded on the adventiures of ¥al
| ~liegonde Hlatter. staAff. 18 given practieal proofs of enthu
Fasm by the puldie In general We men
| A Bachelor's Heflectloua, tlon this partteulur subitect besause Vordl's

i The Hoy 0 the Situstion—Bee Want Ads! |

Vanity will dreas up for blind people If | soniribution to the Falstuffian lteratnre
thetre ara hno Gthaers ; . L il s = =
Helf-Intervs: will keep & man Joynl where | s, in the estimation of th \' :
GOlyY duty will » woman one of the most beautiful and ones o hw
A Wolh WaAnla o =aj) el Prayers | jost maoastetl ppoeras thal has beon e
when everdihing v &l right; 8 man whan 1] WAFH

[T e T f Lthe las ware
It s all wrong wn In ihe e f e
A girl lkeos 1t have roposala so sahe | et 1t has Been systematically rejected LY
wWont havy te b so N mbout having | the opers moing publie, and When
them aniyhow . " Wt
. ’ y Metropa
if & man knew ns muoh about his busi- | #af7  Wue ven 1 hs ;
ftsd as hin wite does sbout thelr refriger- | Opera company At the Auditorium
wigr he'd be B e sucvess with Toscaninl as direetor, o " hi
Al ul mes will risk thelr live when .. 1
1ot resent 0 reosvi bir
they wum't ri thoir Aollars | T T ifnu presen i " '
A wWounsn snecrs 4L big shoes, no matier | woerk Put Verdi's opers, desplsed ns it
whut the ploe of the foot in them . | watld seem to be, has not Yot marched as
What a girl Ukes sbout & man sending
e » t FTERS LT us hhve
her fowers 8 that some other girl didn't | far down the road to ¢ o 1
gt thein aome ofher works concesngd with the hero
If &« woman ocouldn't match ribbons (o | of “Tha Marry Wives of Windsor LANEg
:l:rl r'.rul."h.r..- d Jusl ns Hef maich bher holr Gl g et R Palstall” of Antond
For w dispui to got red bhaod I's only | Ballert-he who was bellaved 1o have pwolp
necvwgary that nelther slde should kaow | ...4 Mogart—who brought out his opers
what Il s lalking about “ew York Pross ' o
}-l Vienns n 17%
Thete wears wevenn esriler ocontributlons

wns proused by some ansertions foncerning |

YVerdl, whose luck with "Othello,"” and
“Falstaff” wuas, a0 fur ns popular ap-
proval s concerned. not of obvious mag-
nitude, was not more fortunate with his
“'Mm-ln-m.” brought out at Florents In
1847, The three-act operan "Macbeth™ by
Chelard, produced ut the Grand Opera.
Parle, In 187-—its text by Rouget ds
I'Inle~met na disastrous a fate, as alsa

did the "Macheth” of Taubert. Thers was

“Machoth by the English writer of a
rfnrrn-l gKenaration, W, H. Ware, but the
lopera In as dead as Its creator

In reviewing the praformuanos
"Otello,” previously seforred to,
oconsion (o ey that Gounod's
Julljetie” was nt loast one
pearean opern that holds the stage, But
where wre 1he works the same sub-
Jocts by Mareschalehl, Mercadel ¥ Pons,
Zingarelll, Vacen), Btelbelt, Creskcentind,
Schwanhorg, Von Hurmding, Garcla,
Beliinl, Guglielmi, Marcbhettl snd not &
few other writera? What has become
of the "Otello” of Rossinl, produced at
the Fondo, Naples, In 1567 What will
become of the "Otello" of Gluseppe Verdl?
The iay will perhaps Lo =urprissd
thet & drama s#0 notable as “liamlet'
should not exist In operstic form today,
It has existed, for there was a “'Iamiet'
as enrly ax 1900 by Casparind,
who st It before the sars of all psople st
Rome, and thets have beon mnce then
‘Hamlots"" Hoariuttl, Carcane, Uaruso
a distingulshed name!—Andreozsl, Mer-
cadante, Duzzola, Moronl and Faocio, The
text of the “Hamlet" by the last named
writer wis wourk of Arrigl Hoito, the
authar of the texts of Verd's “Otello” and

of
wae ook
“"Romeo
Ehnkons.

"t

un

publie

O DO

v

the

Fulstafl Theae Ttallan Humlets” are
dead and lonmg Torgotton dend, 100, Bre
| the “Hamie of Higuwrd, Mareczek,
Sndifeld. wnd nimost Nfeless is the "“Ham-
et created by Ambrose Thomas to & taxt
founded on Shalkespeare's play by Carre
| knd  Parbl
1t woulld ba Intdresting Lo point out the
efforts thil have been modes ta wring suec-
i of the vmposition of oporas o
other works by Bhalésponre Many have
boun the gpsrn written o "Corlolanus,'
whilch even In the seventeenth cenlury was
populine wilth composears Tor the stags. Not
Leven the pdmes uf tholy wrltern _re remem-
Jlu..-l ty  peaple Hyvie T Not & single
peiting of ha Tem { has come down
to modern Jduy nur are ther any existing
suceeanful  settings of hing Laar al
though that drama was trewted operatioally
b Kroutaer. Cagnonl, Reyvnawd, Semeladls,
B Jew and thats A Winter's Tale
i il r utder tho thile of “"Her-
i uft inspired oven ocofiposoes 4
ern  rencwn- Fluiow Ll e ulf af
etk for exsinpli pnd Mai Bruch,
Wl ' IKht out his Hermione n Lwrlin
1 CUarl Goldmeark has als Eiven 1o
the world an o) A L Wit I but
aedther In the ade uf him Wik i thut
1} § " linaguen juni Nentior I has tri-
vl walle uproan I I’ i
Not having bogusl fe wrdve al the reason
for wl) thess abortive attampts (o make op-
erintl tislerplices oul of Bhiukesapaare's
wonderful creations, wy not disappolnted
eting that this r hns, wfter
y T ived eelf o & summsry
ng fwlivre I"'wrhnp Wi Opers
LI e had b bulng over good.
Lust Waoards of Vamous Men,
| Well, i lOnEg Methuseiah
“I bave saved my face, siiybow."—Man
with the Tron Mask
Haery T I yield up my last
spRrk Bonjamin Friaanklin
You, Lthess n ¥ wet words. " —-Noaly
Wobéter
Fionwall T3 o =1, Samusl
| Juhiniad, Chlong Tribyune
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