e ETRIKING

contrast bhelween

new and old sitagecrafi s af-
forded by the visit here  of
Barpsteln's  “Tha Thief™ clos
oh the hesin of "Romeo an
Jallet™ Mr. Bernstoln Is by
wnivefeal Ponaent  unsurpassed among
Ne mén of today In dramatic technigue

nd £ A master of cumulative ellmactie
fect has hardly a living equal  jile be-
jongn to the school which turns ita nose
up vepy high at stage devices long utll-
ised. ' For this school the “aside’” for
instance Ia most obnoxious and the vver-
heard plot Is thrown Into the discard
dong” with the Imporsible mistaken
dentity.

Of /'eurse Bernsiein and all his con-
tamporaries are a longlong wuy behind
Bhakespeafe in a domen different res
specis. None of them Imagines for »
minute, exoept perhape Mr., Berourni
Bhaw, that he comés ahywhers fiear the'!
bard of Avon in understandlhg human
nature in perception of moral law or of
dramatie values ax such. But they have
fllsgarded and have general support In |
the action # number of stage mechanismns
worn out by long use. In the theatrical
limbo these will pratty generally remaln,
for while a playwright who Is hard
pressdd may wish to bring them back a
consclounnass of thelr reception will re-
straln him. This Is one of the reasons,
by the way, why the old-fashloned sort
of melodrama is belng mo steadily re-
Jected, particularly In New York, for the
galléry now hoots when the second
comedian overhears the villain and the
advenluress plotting the heroine'd death
by the buzs-maw route.

Mr. Greet durlng his wisit here the
lant week entablished himaelf mere solldly

than "ever befurs In the good gracea of
Omaha theater-goers While the musie
of ths orchestra, conaldered by Itself,

had something to do with this, there was '
moother eoffect, the putting auditors en
rapport with the spirit and stmosphere
of the drama and this tended to a betier
lking for the efforts of the players,

MAKING A MOV) ING PICTURE PLAY |

How the Drama for the Cameraphone
in Prepared. )

NEW YORK, March £.—The preparation
of the moving pilcture play 18 not under-
taken careleasly. The playwrights for the
cameraphone theater know their business
thoroughly. They prepare thelr manusoripts
with the utmost gare. Then these are sub- |
mitted to the generd]l stage manager, who |
has had a large and preactical tralning ln]
asome of the big metropolitan theaters. He
Foes over the manuscoripts carefully, ocut-
ting out rigidly all superflisous parts until
the thing s reduced to lts bare bones.

Then actors are chosen from the ntaff
malntained by the company. They famil-
larize themselves with the lines and also
with the buslness Indicated by the author
and the stage manager. Then the rehears-
als begin.

Bometimea If there are no more than four
persons Involved In the aketeh and it is
ona taking place in an Interlor the yvocal
part of the record 18 made with the aaslst-
ance of only two participants, the stage
manager and s young woman. Buch a ree.
ord wae belng taken one afternocon last
week when a Bun reporter was present.

A long horn protruded from a little box
within which the recorder was operated. In
front of the Hofn was a little platform. The
Mnes of the aketeh, typewritten, were hung
on & peg behind the horn but within eye-
sight of the stage mansager and the young
woman Asalstant.

There were four characters Ia this sketch.
The two men were one a German and the
other “an Ipvislman. There ware also a
young woman abd an old woman, On one
alde of the room hung a large sign which
suld: “SBllence when the bell rings." This
waa for the purpose of warning sny person
who might be In the room that after the
recorder was put in motlon it would pe-
cord any soung heard In the room, whether
It was Intended to be In the sketch or not

The recorder being started, the stage man-
ager and ths girl assistant got busy, the |
stage manager indicatlng by algns the lapsa
of time that ought to tuke place between
apeeches. This Ia pomething ke the way It
went:

The stage manager, standing on the plats
form and speaking Into the horn: Oh, gee,
se0 the purty gurl!

The girl replgcing the stage manager on
the Plufurm: . ook at those horrid men,

hee! hoe!

'l‘ho slnge manager:
her to gif you a kiss?

The girl, speaking ke an old woman: Oh,
fou get out of here, both of yod, or "1l send

or a p'liceman.

Thoe stage manager: Say, thot's the furst
woman Iver 1 see thot dldn't want fer t™ be

Vhy don'd you ask

kissed,
The girl: Humph! 'F I a4ld want t' be
kissed I wuess I could find a hetter lookin’

guy than what you are to do it
The stnge manager: Dat's a hot one for
you, Mike, alretty yet

And so It went, So much for the suwibie
part of the show. The pantomime that ac-
companies it when It Is shown on the
scresp ls put In later, downstalts In some
one of the several rehearsal rooms.

Evéry bit of it Is worked out to the last
degroe In rehearsal bafore the camera Is
called into play, The actors chosen to fm-
personate Lthe Irlshman, the German, the
young giri and the oid lady are drilled with
minte exactnens. The phonograph record
in st golng so that they may time their
pantomima with the speeclics and when the
stage mansgers think they are letter per-
feot they are made up exactly as for the
performance and taken up to the stuge,
where Lhe recording camera is ready.

This stage Is surrounded with the most
powerful elecirie lights known and the ar-
rangement for controlling the Ughta, helght-
ening them hero and lowering them there,
are perfect. You look down st your feet
and you see that the floor s marked out
In sections. The actors understand by this
that so long as they remaln within thase
markings they are within the radius of the
eamera. While within that radius they
must not make & single motlon that the
slage manager does not desire (o reappear
in the moving ploeture. What they (o when
standing outside that area does not matter
in the least, for the camera cannol catch
them.

Persons who froquently attend the
moving ploture performances have probe
sbly notiondl A striking similarity in the
volo#s of & large sssortment of pictured
sotors and sciresses. This I8 not =
faneled similarity. In many cases (t is
sombthing more than similarity, It s
Wentity.

has boeen discovered that certaln
Vo bhave a guality that is especially
sdapted to reproduction on the talking |
machine. Therefore when & moving pie-
ture manager gels hold of 8 woman or
a man with such a volce he makes use
of him or her 80 far as oclrcumstances will
allow,

Some velces, on the other hand, can
never be succossfully reproduced om the
talking machine and others will not re-
produce intelligibly at all. Certaln wall
tralned And highly pald singers,
opera ariistr, some of them wi oy
tamious ‘internationally, have u-lmu and
tried in valn to transmit & record of ‘their
voloes to the phonograph. For some rea-
son the phonograph doss not liks them
apd woa't do & thing for e Nebody
knows a8 yei just why this is, but it's &
fact,

With this combinatlon of the lalkisg

'ruml !

seiné protiy
achleved

complicnted  pffedtm nAre
There are, for example, such
hings as “"Patrick Henry & drama re-
macting history, showing 8t  John's
mreh, Richmand, Va, 1775, with the Vir-
dinia eonvention of that year in sesslon
And the Immorial orator's vloguent speech
culminating In “(Hve me liberty or give
me Oeath.” Present are George Washing-
ton, Richard Hehry Leoe and a score of
other notable historieal personages. Runas
seven minules

“I'hen there Is “"Ingomar,” a forcelul
eplsods from the dramatic classlc, reveal-
Ing the beautiful love gtory of the half

barbarian giant and the dainty Parthenla
Huns ten minutes.

If you are after operetita you may have
“"rhe Mikado,' the entire opers condensed
with striking ingenulty Into twoe tuneful
and merry acts, one running olghteen ana
another nineteen minutes, Produced with
n cast of well-known opera singers, slabo-
rale costumes and scenery, orchestra, big
choruses,” ete.

Or If you are after something
both new and dramatie, why there's “ ‘The
Sword of Rome,” featuring the world-
famoun tragedian, Mr. J. Montgomery [ry-
ing with a superb supporting cumpany.”

Any of these mcts, Including the fllme,
the phonograph atischment, the whole
machine In fact, the complete show, can
be packed Into boxes for sbipment to any
part of the country. If the theater has
the machine already the fllms and records
can be shipped by themselves,

The cause of the flicker, though every-
body has been annoyed by It, {8 lttle un-
derstood by the general spectator. It re-
sults from the use of n device to conceal
the downward movement of the ploture
film as it pusses before the strong light
that throws the pleture on ths screen,

To conceal this movement & shutter s
used which olternately covers and un-
covers the flira with the greatest rapidity
Varlous attemyw have been made to avold
Hin results, The ahutter has been Qlyided

that s

|lmo smnller shutters and subdivided, but

though the flleker hes become less annoy-
ing, 1t Is stil] there.

The reproduction of the wvarlous wvolee
records Is an Interesting part of the whole
provess. They are originally made on wax
rolls. The record Is made by a chemloal
process ciched on the Insldes of copper
cylinders,

Inside thess copper cylinders hot wax Is
poured. When the wax has cooled It (s
withdrawn In the ahape of n wax cylinder
with the record printed upon It The ple-
ture records, being marely a serfes of pho-

tographs, are printed llke any other
photographs,
The extraordinary wvogue of the moving

pleturs entertainment with its accompani-
ment of phonographle reproduetions of the
human volce has resulted In the apringing
p of a serlen of related business ventyres
nearly as widespread as the original busi-
nean Itself. There I8 a regular Ntorature
of moving plotures now with hooking of-
flecs and all kinds of slde issues.

WIIl the crase last? Who can tell? But
as yet It doesn’t seem to have reached tts
helght

ABOUT AUTHOR OF
Man with Superstitions, us Well an
Powera of Charmoter Analysis.
Henrl Bernatein. now world-famed as the
author of “The Thief,'" Is an Interesting
refutation of the notion that our modern
humdrum existence is deplorably levelling
and destructive ‘of- the marked Individual
types which are so plentiful and so divert-

ing In more lelsurely days,

Mr. Bernstein, It seems, while soarcely
“a character,” Immedihtely impresses even
“the man in the street’ by hik personality,
which Is one of fins distinction. He i= a

“THE THiIEW™"

man of splendld presence and elsgani man-
ners, and hils friends say that he expends
a8 much thought wupon the eut of his
clothos or the turn of a cravat &8 upon
the arrangement of an actor drawing of
& character. Hls "“The Thief'' has estab-
lished Mr. Bernsteln as the most Inventive
and most resourceful of modern play-
wilghts. Fe has the finest sense for ale
most mathematically bullt climaxes of any
pressnt day writer for the stage. Yot Horne
#tain Im anything but practically or sclen-
tiflically Inclined. Hather Is bhe a mysile
with a sharp eye, observing human nature,
but personally more subject (o extra human
Influances than any other pérson who
comes under his own microscoplo eye, '

This Bernsteln will nover content himself
with & numa for one of his plays until he
has found one of six letters or less. He
Is sure no success ean come to any of his
plays If the title, aside from an article and
adjective, or some other qualifying word
contalns more than six lettersn. Thuos, the
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had set aboul Lo establish the fashlon of
maroon clothes for men, or rather had
courageously made himself a disciple of a
vogun, whose Adlsappearance (rom  the
houlevards of Parls grieved him.

Charles Frohman feels & warmth of in-
terest In Bernsteln that ls only less cordlal
than the attachmeant he feeln for the great-
et of his Dnglish playwrights, J. M
Barrie. There ia as little In common be-
Iween the French and English playwrights
As men a8 there s between thelr manu-
seripls as plays, but In popularity extrava-
Eant almost to the polnt of ecestacy, Bern-
wein Is to the French what Barrle Ia w the
English theater-going publlo.

AT THE PLAY HOUSES THIS WEEK

Nillsa to Be Presented by the Loeal
Munagers.,
Charles Frohman's productions of ""The

Thief” will ba seon at the Boyd Sunday,
Monday, Tuesday, Wednesday and Thurs

rale, and her
woloomed wfter

will play (he leading foamals
appearance here will he
g0 many of hwor slage congquesis  Bdward
R Maweon, a sterling actor, and Mrs
Hitlary Bell, Arthur Lawrence and Leonard
Ide compiete the cast, excelled as a travel-
Ing erganization.

When Via Aflon«-'--mos to the Boyd
Friday evening for three performances she
wil! be seoh here for the first time In &
rnew play ‘which
ment among crities, theatargoers and lttor-
ateurs than any dramatic offering for many
and many a scason The play s “The

Walter Hackett. When “"The White Blster”
wias first produced the announcement waa
made that It would be Interesting to watch
the attitude of the Cathclle church with
regard (o this play and conjecture WwWns
brite among the laymen of every soct as

4

Minna Gale's Return to the Stage

N BEVENT of sulflelent lmpor-
tance to atiract wide-sprend
attention, even though It Is
subsidinry to the appearance
of & popular present-day star
In & new play by an eminent

writer, I8 the re-entry upon the stage

of the famous Minna Gale, remembered
as the principal female member of that
unparalleled organization that contalned
the names of Booth, Barrett, Bangs and

Davenport, making with Miss Gale a

quintet of stars that no natlon of the

earth can hope to equal al the present
time. Miss Gale, now Mrs. Haynes,
has undertaken the part of the Princess

Chlaramonte, In F, Marion Crawford's

new play, “The White Sister.” a part

that, even though It is second to that
asslgned to Viola Allen, the star of
the company, in Importance, Is still one
thnt makes huge demands upon the
actress, and will require the display of
all the wkill and artistry the [ormer

Miss Qale acquired from her best teachs

ers. Mra. Haynes, It will be remem-

bered, retired [rom the stage while =till

In the fluah of youth, having married
Archibald Haynes, the wealthy Insur-

ance man, Recently, howaver, her hus-

band's affalra have not run smoothly,
and, at the age of 4, she returns to the
vocation of her youth after seventeen
years' absence.

To the hopelesaly young, Miss Gale,
or M. Haynes, as you miy choose Lo

ber the senmmilon created by the 18-
year-old girl who became leading woman
for the world's foremost tragedian
within a year of her stage debut. From
1857 to Booth's Inst publle appearance
In May, 151, at tha Academy of Music
in Brookiyn, Miss Gale rendered the
great actor worthy support, never mise-
Ing a single performance. Bhe was most
ndmired for her Portia, her Ophella, hor
Lady Macheth and her Parthemia In
*Ingomar."’

For a considerable portion of Miss
Gale's perlod as  leadlug woman [or
Booth the latter was associated with
Barrett, aa well as other stars above
mentloned. As a matter of fact, Misa
Gaie's Jebut was made in 158 as a mem-
ber of Lawrence Harrett's company. and
she joined Booth at the time the famous
combination weas made. The virtue of
that all-atar aggregation as & training
school is attested by the worthy achleve-
ments of its many graduates, but, at
the time, no one of its members was
looked upon as more promising than its
young leading woman. In more than
one mind the robbing of the stage of
Miss Gale has been considered one of
the most pitlless blows that wealth ever
dealt the cause of art, and, if indeed it
I8 the late financial depression that has
recovered so able an artist for us, we
may indeed be satisfled to prattle of
sllver lininga

Miss Gale, evan now Mrs. Haynes, did

firm of Abbey, Bohoeffell & Grau she
nasembled a very efficlent company and
toured as siar In & number of the roles
In which she has been most successful,
ndding to them Jullet, Parthenla, Rosa-
lind, Julin In **The Hunchbaok,” Pau-
line In "“fhe Lady of Lyone,'' and tha
Duchess In Oscar Wilde's tragedy of
"The Duchess of Padua.” Of her earller
roles ahe agaln wan scen as Desdemona,
Ophelin, Beatrice and Lady Maocbeth,
It does not take the laarned scholar to
realize the vast versatility of that young
actress, these well known 'roles speak
for themes]ves.

It i perhaps a bit of Ingratitude to
seehk the causes of Mes. Haynes' return
to the boards. It should be sufficlent
thut she does return. But It s generally
believed that Mr. Haynes was more se-
verely hurt by the Iate financial ship-
wrack than it s generally belteved.
When Mre. Haynes' engagement with
Mias Allen's company was flrst an-
nounced she was freely quoted as hav-
ing sald thot she was returning to help
her husbatid. It may not be that she
wlil ever become to theatergoers of to-
day what Minna Gale was to those of
twenty years ago, bul there are two
things of which thers can be no doubt—
one, that at the age of # the true artist
has by no means o_utll.vad her usefulnens,
and, second, that thers ara so few art-
iste of Mres. Haynea' tmaining and call-
ber now to be found on the stage that

Voleur'—delighted him, and equally so
does “Bampeon,” the newest and best of
his plays they say in Parls, and of which
Charles Frohman has obtained the English
and American rights, and produces in New
York with Willlam Gillette in the leading
role.

The following is related by his Intimates
an typlcal of Berpsteln: One morning after
having breakfast with two friends, one an
art printer, the other a publlgher, and both
vory dear to him, Bernsteln came to the
theater attired In a handsome sult of dark
maroon. To most minds & maroon suilt,
of course, Is a badge of ecoentrieity.

Bernstein had probably read lately of
maroon sults, and declded that what might
today ®eem eccentricity, In other days
lvm.ml denote an elegant taste. Hence, he

call her, doubtlessly requirea some in- remain on the stage one year after every addition to that limited number Is
troduction. The full fledged theater- Booth's retirement, and her own mar- sure to be recelved with heartfelt grati-
goer of twenty years will still remem- ringe Under the management of the tude.

original French titla of “The Thief"—"La|day, with Wednesday matinse. The prostige ) to whether or not the Catholle church

of the play. owing to its remarkable suc-
cons in Parts, London and New York, s
sufficlently great to promise that the en-
gugement In this clty will be a record
breaker. '*Tha Thief"” was played at the
Lyceum theater, New York, for nearly an
entire senson, and more than bhalf o million
people nttended the performance. The
play is by Henrl Bernstein, and since the
death of Victorian BSardouw, s conceded
the groatest of French dramatists. The
plot Is direct, and the playwright has pro-
vided n wealth of emotlon and situation In
the three acts, which has hardly ever been
equalled by the greatest master of stage-
craft. The company I8 headed by Charles
Dalton, an sccompilshed Engliah actor,
whe Is a star of some magnitude both In
England and America. Margaret Wycherly

About Music, Musicians and Musical Events

WME weeks ago the music de-
partment of The Bee, it may
be remembered, announced thit
a serles of Interviews was be-
Ing secured from representative
men with regard to  several
questione affecting the musjeal growth and
development of Omaha.

Two Interviews have been printed, one
from a physiclan, and the other from the
manager of a large business [nstitution.
Thess views from outside points were most
Interesting and entirely differsnt in form
and character.

Today the readern of this column may
he Interested In what a well-known Inwyer
thinks about the situstion,

Avked es to "What are the principal
reasons why so few profesalonal men,
Iaboring moen and busines men are inter-
ested In  the muslesl development of
Omaha,” the Lawyer replied in part: *‘In
my oplhion, the chief reason why a great
many people do not take an Interesst In the
development of music In Omaha s that
they do not regard # as practical; there
s no money in i, to use the current

phrase. This s a commercial age. Tha
dollar talks and talkas loud. Music ean
not- possibly be commerciallged, without

you degrade i and henoe the lack of In-
terest In its growth and deyelopment.”

—_——

This reminds the gwriter that just the
other day he was talking along this very
lina with & well known Insurance man
whose recreation outside of offloe hours
and business dutles tnkee the form of
musical enjoyment, rather than a game of
goif or chip-stacking, He said that but a
fow days before a man asked him why he
sang when there was “'nothing in it for
him. He was not converilng his volee Into
maoney, therefore he was "getting nothing
out of IL" Verlly, one ia led to believe
that In a few years, or montha people
will not play golf except for B0 a side;
for aught the writer knows, there may
aven now bo money “on the green,”

To another business mrn the writer sald
a few woeks ago: “Why don't you let up
s Mtle now on the subjert of money mak-
ing. you have lots of It, wiy mot get back
a little way Inw musical activity, and get
some enjoyment out of your higher aelfT"
And his reply was: "‘Oh, 1 don't care for
money; It fsn't that—1 have snough. But
I'm In the game, and [ have got o play.”

What Is the game? Is It anyvthing higher
than “beating the other fellow to Y One
wonders.

—_——

In answer (o the second question as to
whsl he might conslder the most Important
work belng done by the musiglans as a
profesalonal class, the Lawyer sald: 1
have no hesitation In stallng as my apinion
that a8 & professionsl class the work of
musiclans has been most lmportant in Its
results W the eommunity, In ralsing the
slandard of church musie. Much good
teaching has been Adone, but that touches
the Individual. The work that s belng
domne in church music touches the commu-

plty. Years ago the standard of church
music, with one or two (xoeplions, was
the 'Gospel Hymn' Toduy Lhat s all

changud. The stapndard of charch muale
in Omahs s very high and its elevation s
the result of gwiel, persevering work on
the part of serfous musicians who have

wachiae and the moving ploture machins

broughit up the tastes of the church-geing

community, so that Omaha can boast of
excellent choirs and a general demand for
the better things. In this rleld Mr. Tom
Ponnell was a ploneer. The kind of musioc
which he Introduced occasionally is now
the common thing and anything of a lesser
grade or lower type would not be mcoept-
able.”

T —

The editor of this column would also ke
to grow reminiscent, If Ume and spane
permitted, concerning the work ‘wnich was
heard Sunday after Bunday In the early
days of Trinity cathedral, and for whioh
Mrs. Herman Kounise (then Mrs. Cotton)
was reaponsible, ably assisted by Mr. J. E,
Butier at the organ; nor would he forget
the notable musie of the Roman Cathalie
churah when Miss Fannole Arnold and Cap-
taln Kingle were names to conjure with,
Glory to the plonears!

Omaha spends thousands of dollars every

year—yes, thousands—on church music,
Think of that and be comforted.
The third question asked wan: ““What

should the professional musiclans and or-
gEanizations be doing for Omaha's musical
development which they are  not doing?
And what, If anything, are they not doing
that they should be doing?"'

1he reply to this question from the Law-
yer was that the musiciane rhould as far
as possible set aside professional jealousies,
or keep them In the background. “The
publie,’ sald he, "'ean never be Improssed
by displays of jealousy In any professlon,
or In any business.'

Of opurse, this 8 a charge which always
has lald more particularly at the
doer of the professional musiclan. It s
perhaps quite well founded, espocially for
the reason that at the very top of the
operatie branch of tha profession, thers
come occasionally glowing acoounts of
trcubles with primae donnae., and mana-
gerinl stralts of desperation.

One tact, however, should be taken Into
conslderation In Justice: and that fact s
that the jealousy Is almost wWways dirested
aguinst the beat people and nct otherwise;
for the same resson that one slwayvs finds
the cudgels and stones that have been
thrown, very cicse to the tree which bears
the best fruit. The volee of jealousy s
sometimes heard, but do those who blame
the musiclans gonerally for it, ever really
stop to consider the source? The quastion
of “standard” comes In. Those who are
working for a high standiard are not feal-
ous It is those who are satisfied with less
that are

The questlon was lhen usked: “Do you
think that the Omeha leading musiclans
are largely free from Jjealousy, o8 a class,
and that there s & genuine spirit of good
will here that is very hopeful?’ And the
Lawyer replled: “Yes, pehbaps; but the
present love has mot been long emough
prevalent to make & judgment poasibie ™

————

In reply to the fourth gquestion: “What
should be the attitude of the musical writs
era on the dally and weakly press, towsrds
the readors of Lhe papers and towards the
community T* the reply waa: ““The musical
writers should be practical in thelr work,
end  endeavor always to cultivate
the musical wsense of the ocomnun-
Iy. Much ocowd be done along
this Mone snd W would bear results

been

There should be a thought of the commun-
ity uppermost, and musical writings should
not be for the purpose of pleasing o circle
of musical friends, who understand all the
phrases and technloalities of the critie.'”

——

The fifth and Innl.&:;:unlln'ﬂ recelved a
lengthy answer, the glst of which Is
given, The question: ""What means would
be the best to adopt, In order to awaken
an Inteérest in the musical development and
growth of this eommunity which would
be commensurate with Its growth In other
directions?" The answer: "Omaha has
a lot of munical appreclation. When the
gredatest bands have come here people
have flocked In thousands to hear the
musle of the masters, as well as the
popular things, and Il seems to me that
something should be done to develop that
tendency, and to stlinulate that approecia-
tion, T put an estimate on the fact that
you oan hear Caruso sing while you are
at luncheon, and that you can hear an
organ  play while courses are helng
changed., The mechanical music which
modern skill has brought to our doors s
a stimulus tw musical appreciation, The
best musiec I8 avallable, and you don‘t
hear s0 much of the ephemsral
stuff as you did formerly,

“Then sgaln the highest prices T have
ever pald for seals I pald for the Conried
performances of Grand Opera at the Audl-
torfum, and that huge building was packed.
This looks llke appreclation to me, and 1
think that a combination should be formed |
of professional snd business men with the
rght temperament, and leading musical

men of pronounced standing, to the emnd '
that such occasions us this one 1 have
mentioned should be frequent, asnd not

merely & memory of the past.'

This Is so well put that
ment would be superfluous.

further com-

e e
Your attention Is requested to the pro-
Eram which Rabbl Cohn has sent to this
office. Friends of Mr, Carlo Flscher, the
popular artists of the viollnoello, here-
about will need no further Invitation.
THOMAS J. KELLY.

o --T'TT- tew.

Mr. Landow will give a plano refital at
the First Baptist church on Apeil 15 Mr.
Max Landow delloately sugmests that as
there will be an admission fes churged at
this recital, those who are opposed to free
recitals, may have mn opportunity of sup-
porting their convictlons on this occaslan.

Mr, George Hamlin “passed through”
Omaha last Thursday on bls way to
Lincoln. And afam on last Friday, on his
way back to Chicago. Nexi?

On April 1 an evening of Chamber musiu
wil be given st the Temple lsrael by the
Minneapolls Bymphony quartet

Herr Karb, late concorimaster of tha
Kalm Orehestra, Munich, Germany, and
frl:u!ll]}’ come o Inlhmupnll- in & simliar

ity with Lhe “'Bymphon will pre-
-l Al the firet stand Herr rllr Kn. lesder
of lhe seoond violin section of the orches-
tra and formerly ooncertmaater of
opera ot Erfoirt, Germany, will occupy the
second stand, The Viola
wil ho in the hands of Mewre
Fisc roapectvely.

T‘ha qumut wii play "Opus T4, Neo.
c mnjur“ by Hl)ﬂl?l"’r q "
by Grie "Lave Bcens,'’
“The Mil," by Lent

Ay “Laucia nmuu.'-
r Flacher, " Etude, Opua, 3, No. 17’
Chopin., The quartet will be assisted by
lllu Adelalds Plerce, contralto, who
t:‘ “Amour Viens Alder,” by Bt. Baens,
snd & ovuple of balladas,

Hals and

i
us M, 4 minor,’'
by Ralf, and

Herr Korb will
by Bt Lubin and

fNimsy 5

the |

and Cello parts |

thiough its ¢lergy would endorse or con-
demn the wtage offering. Inasmuch as F.
Marion Crawford was selected as the blo-
grepher of the lnte Pope Leo It was thought
probable that the play would make for a
truer understanding of the Catholle fatth.
After the (irst production a number of the
prominent Catholiea of Chicago wore se-
lected to attend & performance and report
the pecullaritiea of ““The White Sister’ In
their relation to the church. The result
of the churchhmen’s vieit was that a4 state-
ment was lssued by the Catholle publica-
tlans to the effect thal Miss Allen's play
was baszed entirely upon fact, as far as
thie principles of the church were concerned;
that Cathollcs would appreciate the play
and enjoy it} that Miss Allen's eharncterisa-
tion of the nun wns beyond reprogoh, and
that people of every sect and creed could
find no objection in eny part of the per-
formance, as the dellcate subject of re-
liglon In general and Cathollciam in par-
ticulnr wans f(reated In a most unusual
manner, with deftnesa and dramatlec power
and that as an entertalnment “The White
fleter” was high In the list of the greatest
offerings of the American stage.

There Is no galnsaying the fact that feml-
nine besuty plays an Ilmportant part in the
modern drama. If & theatrical company
contalne many beautiful women the thea-
ters are sure to be thronged, In selecting
the cast of **The Traltor” Manager George
H. Brennan has bLeen fortunate in finding
a0 many actresses who are noted for thelr
beauty as well as for thelr abllity. As all
the women in the play, outside of the old
oolored mammy, are of the aristocracy of
the south It was of course necessary (hat
the roles be portrayed by beautiful women
of grace and refinement. ““The Traltor”
will be the attraction at Boyd's April 4 6
§ and 7.

Willlagn Glllette's delightful comedy, “Be-
chuse Bhe Loved Him Bo," will afford the
Burwood company an excellent opportunity
for thelr talents during the week starting
this afternoon. A strange coincldence In
the selection of this comedy Is thatl In it
Misse Lecne and Mr. Bacon find their fa-
vorite roles, Miss Leons has played the
purt of Gertrude West, the jealous wife,
with great success for several seasons, and
a8 John Weathersby, her father, Mr. Bacon
has his favorfte part. Miss Jeffery will be
Mra, Weatheraby, who begins quarreling
in pretensa and ends in & serlous rage of
Jeuloupy. Mr. Grew will bs Oliver West,
| the artist husband who s falsely accused
Ihy hin wife, and Mr. Fitch will be Tom
Weathershy, *“with a love for animals.'
| Miss Downin has & delightful role ln Benora
| Gonzales, the Carlist enthusiast, whose
theliling description of “'the battle of To-
losa'' leads old Mr. Weathersby to kiss
her, thus laying the foundation for all of
the real trouble In the family. Mr., Todd
will play Mr. Marsh, who loves the sanora,
and Mise Btorne steps out of her customary
girly-girly roles into the character of the
Irrepressible Irish servant. Thore wiii be
| matineen todsy, Tuesday, Thursday and
Bunday.

——
For holy week, the closing week of the
Lanten senson, the Burwood company will
present "The Blgn of the Cross.’™
M N—

The Empire Burlésquers, made famoua by
the weall-known Irleh characier impersona-
tons of Roger Imhof, who s In a ciaas
by himaself as & dellverer of pure Celtle
wit in his former Casey credtions, has a
new velicla this season-though along the
same lines—ontitled, "Casey's Alley,” will
be the attraction at Krug theater for four
days, begluning matinee today. New angd
origina! musical numbers are Introduced
| by twenty beautiful chorus girls, who have
| had special training for their respective
'numbers. ‘The scenery, cosiumes, songs,
| dancoes are all new this season. It Is clalmed,
and nothing carricd from |ast year,
except the star—Roger Impof.

over

Next Thur-an;. I-'}idlv and SHSaturdey
the management of the rug thealer Lms
pocured as ils atiraction "Buster Brown."
The scenery, cuslulmes, music and songs
are spit and span with newndss, while
the casty headed Ly the Hitle chap who
feirly exudes mirth, Master Rice, ls away
ahead of any yeét seen, we are promised
“Buster Brown” should be largely wel-
cmed. A special matinee on Friday.

“#echool

Days” the one-not musical

has aroused more ocom- |

AMUSEMENTS.

AMUSEMENTS.

BOYD’S--5 NIGHTS suns

Bvery

e —

s MARGH 28

“The Thiel™

and Wife

Lover, Bwaseth Haaband w
From Acthur ﬁ ishans's Editorisl In New York Ju'-lfﬂ-‘li

BERNSTEIN'S
MASTERFIECE

THIEF

White Bister,”" a most unusual story, both |
in plot and wubplot, the work of the |
The on And Produoced
famous writers, F. Marion Crawford and n.ga",:‘.m“.t mn hnh h'?‘t'lphm o'ﬁ:‘f*m.
A Brilliant Company of W

OCEARLES DALTON, MARCGARET “mu.'t. anwm 2. MANSON,
MAES HILLARY BOLL, ARTHUR LAWEENCOE and LEONARD IDE.
Beats Now om Sale. Prices—=81.50, §1.00, T8¢, 50¢ and 98¢; Hozes §8.00.
Special Matinee Wednesday at 2:15 P. M.

Friday and Saturday Nights — Sat. Matinee

VIOLA ALLEN

(LIRBLER & 00. Managers)

ATIEtad by T A% Moet Discassed Piay of the

THE WHITE SISTER

By F. Marion COrawford and Walter Haockett,

A stirring drama of love and devotion, powerful in (ts fascination and
rich in the fragrance of Italian romance.

SEAT BALE MONDAY An Ayppealing Lenten Offering

BOYD S IR NIGHTS ik

MATINEE WEDNESDAY
FIRST TIME IN OMAHA

THE =S

TRAITOR

THE CLANSMAN

A Dramatie
Bequel to...

75 PEOPLE ON DRAMATIZED BY

THE STAGE (Chanping Pollock and Thomas Dixen Jr.
CARLOADS OF From Mr. Dixon's Famous Movel

2 SCENERY
AnND Horses Direction George H. Brennan

.HKRUG THEATER..
4 Vire e "MATINEE TODAY

Matineo Wed.

THE GREAT EMIPIRIE SHOW, HEADED BY

ROGER IMHOF

AND
40— COMPANY OF-——40

SEE THE REALISTIC NAVAL BATTLE
3 Waines saturasy.  Thursday, April 1

Matinee Saturday,
SPECIAL SOUVENIR MATINEE FRIDAY

An Authographied Photo of "BUSTER"” and “MARY JANE"
to All the Ohlldren—Friday Matineo,

“HOME’S LITTLE HERO," -
B. F. OUTCAULT'S
Little MASTER

BUSTER BROWN .y sm

Asgisted by “Tige,"” “"Mary Jane" and a Capable Company of First Class Players

SUNDAY, APRIL 4, THE CANDY KID

With Loveable

PHONES — Bell. Dnuq 1506

GAMBLING

1S ILLEGAL

inet A-IS"

productions are uvnys JM

T O D AY double the price tﬂl

~but you are nol taking » chamee I going to see |04 With “the Burwood

“BECAUSE SHE LOVED HIM S0”

of the best Soclety Comedlss ever staged.
MATINEES: TODAY. TUESDAY, I‘HUR.DAY.

Every Evg., 15, 25, 35 & 50¢ %3

TEM¥YLE ISRAEL

Minneapolis Symphony
Orchestra

Oarlo Pischer, Cellist.
Adelnide Plorce, Contraltn
THURSDAY BVENIN 1,8 P M

Tickets ut Mundvllnr{n Ml‘hlln s, Ow)
Prug Co. and Sherman & McConnell

SATURDAY

Noxi Sua,
IIBI '5':"“:'-‘: h

ADVANCED VAUDEVILLE

nmn: ‘Dm‘l T

pleasant memories In all, comes (o tho
Orpheum for the weok coramencing today

Week Starting Matinee Today

Lilllan Cohen (s stil]l “"SBassy Little” CGer-
tle Mouiton is the monitor and Frank Gus Edwards
Alvin the Itallan boy., The plece has “SBchool Boys and Girls"

been much sirengthened and several song
hits added, such as “SBunbonnet Sue" and
“Youw're Just the Boy for Me” Armstrong
and Clark, two song writers whose com-
positions have stiained no lHttle popular-
fty, will appear In a lttie musical skit
which they call "Finding a Partner.” The
Three Yoscarys came to this country
wome years ugo as the loading fenture of
the entertalnment provided at Hammer-
atein's Roof garden. Dressed In the gari

In & Young Comlic Opers in Une Act,
Entitied
HBOHQOOL DAYS"
Nine Youthful Singoers, Dangors aud
Comedlans,

Armstrong and Clark
The Song Writers, In
Phll.l.l‘ .l Partoer”

“A .potleu Roputa-

of the middle.class Parislans, even 10 tlon

avercoats, they perform feats of athletic -
daring which are sald to be truly remark- Harrlson A"'H‘.';I""’i. I"M;'_:“"*ct I'o-
able. Nothing could be finer In its way . e SBS = =1
than the ecard and ooln manipulation of

| T. Nelson Downs, “the King of colns' Th° Thr.. YO.G‘W.
Ward and Klare, assisted by & capabls Europe's Foremoet Athletle Eocentri-
company, will be seen In their latest and = o =
most successful farce, ""The Twin Flats'

by Bearl Allen An act which will ¢p T Nel.on DDWI‘I.
peal to the lovers of muslc with special I’.Lng of cg;u

force will be that of the beautiful and —— Tromt ==
talented Weston sisters. The art of these Ohasles B, Katherin
three young women has won them high | VWard and Klau

rank, bobh as Instrumentalists and sing-
era, And' the pleasure afforded by Lhcir
act Is augmented by charm of manner

i —
seen lere (nsl

and Company, in
e Twin Flats”
By Bearl Sllen

T Julieite

Richard Crolius, HORS AN Flore. je
with Willlam Cortleigh in "Peaches, ' will Thr‘. WGItOHS
L8 i el
s00n appear &t the rpheum in a " ¢ Dainty Musical Offering

sketch depleting an incident of race track
life. entitied, “"Shorty.” In this comedy
sketch, with & dash of pathow, Mr. Crollus
has met with flsttering suecesy und the
engagement promisce Lo Le &R cnjovak'y

INODROME

newest ls motion plotusres

comedy, the very name of which svokes

© Uy,




