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: - patent modicine, against which tha most

1“‘. ar letter, of Dv. R V. Pleres, BuUf-

Bause’ of Whieh no

M EXPOSITION WEEK

Is‘ Disease a Crime?

Not o wery long wgo. & pepular mage~
sins pAMiahed an editorial artjole in woleh
ths wrilep asseried, in substance, (hat all
Ulsbnsn should be regurded as orlminal
Cet'taln 1t 18, that much of the wsickness
Gt suliering of mankind is dus to ihe
Vielatinn of NWature's laws, whieh, 1t un-
durwtond and lmplinity followed, would re
It In the prevemiion of much of the slok-
#s and suffering of humanily. But to say
that ail wickpess should be regarded ay
mikal, musl, oh a Nttle sober refléetion,
oAl L0 avory rensonable and lptelligent
ividual ar radically wrong
..rh{\ll.ll‘n-]. Aufer from contaglons and In.
jetionm  dimsanay  momt  Inpooetitly uncet-
nusly camlracted. Other thousands wuf-
fir and die of canosrous pfMections, (he
medieal man has yel
been wiso enough do ferest outl and de
nine, and which can nol, therefors, be
oldad. Then, twe, many (imes stress of
umstances oompel people (o expose

selves Lo various  dtsesse-producing
ncies, such A8 malaria, bad air In overs
ted factories, coal Mines, and many
her sttuftlonn, did slrely thoms who sufs

#r thorefrom should not be branded ns
erfiminain

In-po-far as dlsepse |8 oontracted or
brought on ona's self from harmful ex-
COERCR, Mng. intemperancs and other
ika indulgencies and debauchery. wa think,
wHh ocur editer friend, that @ shaold ba
enrdedl ad Mitle o= Lthan erfminal, On
the other hand, wa Lhink It would be Larsh,
unsympathie, orusl, yes criralnal, to con-
démn the poor, weak, over-worked houses
wife who sinks under the heavy load of
heusehold cares and burdens which she is
obliged to struggie along under untll sha
:;l::umbn to the straln and over-exartion,

wuffers from wesknesses, various diss
pincernonts 6f pelvic organs and olher de-
rgngementa Poculiar 1o her wex

Tha. too freguent bearing of children.
with itk axacting demandn upon the systam,
cgupiad with the ¢are, worry and iabor of
rearing & large family, s often the caune

wetknesses, derangements and debility
alch the mother has to bear and whivh

% aggravated by the many household
chres. mnd the hard, and sever-ending
work which she in oallsd upon to perform
Dy Plarce, the maker of that world-famad
remedy for women's pegullar Ils-Dr
Plerce's Favorite FPrescription--says that
offe of ihe groptewt vhetacles to the oure
of 'this clans of maladies is the fact that
the poor, over-worked Rousewife can not
put the needed rest from her muny house-
hold cares and labor to anable her to secure
from the use of his “Presoription’. Its full
banefits, It I8 a matter of firequent ex-
parience, he says, in his extossive practice
in these cases, to meet with thése in whioch
hig treatment fulls by reason of the pa-
Hent's inabiiity to abstalp from hsrd work
long enough to bo cured. With those suf-
foring from prolapsus, ante-veraion and
retro-verslon of 1he uterus or other dis-
placument of the waomanly organe [t 1s
yory netesanry thut, in addition to taking
ha “Tavorite Presoription” they abstain
from being very much, or for long per-
flode, om thelr fect. All heavy lifilng or
luplnl.rrl' of any kind should also be avold-
ed. As much out-door alr as possible, with
moderate, llght exercipe 18 also very lin-
partant. "

It W Dr. Plereo's observation that many
housewlven suffer much o a weakenod oon-
dition of their system from too clome Gon-
finement In-doors. Often the kitchen,
where they spend mont of thelr time, s
flly ventilated wmi the bad alr and over-
heating thereof act most unfavorably upon
the woman's strength, untll she finds her-
aelf suffering from various wesknesses st-
tendad by backache, bearing-down pains,
or draging-down sensationa that are ex-
tromely hapd to bear. A catarrhal, pelvie
drain, of mhokt dkbilitiating and dlsagree-
able nature, 18 o commtn symptom of the
copgested or Inflamed condition of the lin-
ing membranes of the pelvie organs, ul-
tended, perhmpe, With tenderness and paln
in thase reglona. -

Now withh all the foregoing disagreeable
gymptoms and sensations will gonerally
yigld to the falthful and somewhat per-
simtent use of Dr. Plerce's FPavorite Pre-
soription, to reallze the very bost resulls
from ila use, the putient must, as far as
poksible, abstain from over-work, Worry,
and ten elose ‘confinemernt In-doors.

To such women as are not seriously out
of health, but who have exacting duties
to perform, eoither In the way of household
duties or in social duties and functions
wiiteh seriously tax thelr girength. an well
a8 10 nursing mothers, the “Favorite Pre-
sotiption’’ hins proved a most valuable sup-
porting tonie and invigorating néryine., By
IHE timely use, much serious wiokness and
suffering may boe avolded. The operating
tuble and the surgeon's knifs, wounld, It
is bolleved, seldom have to be resorted 1o
It this most valuable woman's rensedy
were resorted to In good time. The “Fayv-
orite Preseription’ has proven a groat boon
to expeciant mothers by proparing The sye-
tem for the coming of Laby, thareby rend-
ering - the child-birth safe, casy, and al-

painless,
* In miad please, that Dr, Plarce’s

Favorite Prescription s not & sscret or

infelifgent people are quite naturally averse,
betuss of the uneeriainity as to thelr
hatmlons charaoter, but ls a medicine of
knowy eomposition, a full list of all (ita
ingrediants boelng printed, in plain English,
on every boltls wrapper. An axamination
of thin Ust of Ingredients will discloss the
faot that it s non-ploobiolic in ita com-
position, chemdcally pure glycerine taking
the place of the commonly used aloohol, In
ite make-up. In this copnection | mey aoct
bo out of place to state that the “"Favorite
Prescription”’ of Dr. Plerce is the only med-
feime put Up for the cuare of womun's peou-
Mar weaknesses and ailments, and sold
throuah druggists, that does not contals
alophol, and that too, in large quantities,
Fusithermore, 1t 18 the only medicing for
woman's special disenses, the Ingredients of
which have the unanimous endorscmwnt of
all the leating modionl wrilers and toachers
of all the sdéveral schools of practice, and
that too as renedics for lhe allments for
which “Favorite Presoription” ia  recom-
tiended.

A IMtle book af thess yndersements will
e bent to any address, postpald, apd ab-
solttaly free If 50U request same by postal

K. Y.

pu't forget that Dr. Plerev's FPavorite
Propcription, for wotnan's weaknosses and
allmente, 18 not & patent of ascrel
madiging, belng the “Favorits Prescriptton™
of & regularly eduonted asnd gradusted
physictas, epgaged In the practive of Lis
‘Epesiaity—that of dissasss of wo-
men—that Ita ingredients ave peinted in
plady ¥ gh on every bottle-wrapper; that
it In the otly medicine empeclelly dusigned
for the gure of worpan's dlseasss Lhet can-
talns po aloohol, ami the only one that has
profesatonal endorseowent worth  nore
:h“ the me—palind "tastunonials” ever

~for othes medicina,

 CHRISTMAS

| siri tod His goswtures to the simplest

YORENCE, Nov. fl.—-Learning the
othar day that Gordon Craig
and hix pasocintes were reforme
g e stage Just scrom the
Arns, 1 took the tram and
lodked the matter up, Gensrally
ruch news would hardly have stirred ma,
for & long experience with reform and re-
formers han taught me that urmily these
henefaetors of the race know nothing pras-
tleally about thelr sffalr. De not totll ab.
slalners maks up the temperance socletien?
Is not the social evil dealt with by thoss
whio know the scarlet woman enly academs
leally?  Are not the misslonaries of the
worll cheerfully attacking venerabls relig-
fons which they precelve only under the
gtneriec  condemnation of heathenlam ar
Idolptry ? |

Obaservation of this sort has made me con-
tent to forego the ncquaintancs of all re-
forms whope brass bands do not pass my
garden gate convenlently. But Mr, Cralg's
vanture was plainly of anolhar sort. One
may think it wise or foolish Lo tey Lo olean
Up (ha stage by cleaning out ‘he actor and
playwright, but nobody can say that Mr.
Cralg doas not know the siage us It ac-
fuaily s

The son of the first Bnglish actress of
aur tmes, Ellen Terry, he was Born to
the theater. He has seted and served A2
slage mannger. He has mastered the mod-
ern realiatic method of stage setting bafors

Pamsing on to & more abstract mannsr all

hin own,

Aftar nearly twenty years of sxperimants
and various attempts at Improving the the-
Alor am 1t is, he has arrived at the Eoclas-
Innt's conclusion that it ta all vanity and
vexation of spirit. The nstitution Ils mso
corrupt and Inkerently defective that it
haeds 1ot reform, but destructlon.

Knewing the drift of Mr. Cralg's opinlons
from previous tatks with hm and from
his interesting pamphlet, “A New Art of
the Theater,” 1 was not surprised when
he early flung ai me Bleanora Duss's
ftamous taunt that the stage might con-
colvably be reformed if all living aotors
would first die of the plagus. He hastened
to explain that hs took no such lenbent
view ol the situation.

What we wanted was got slmply a new
and hetter crop of playsra, but to get vd
of them once for all. What really sils the
ntage 8 the actor who I too poor for it
and ihe drama which (s possibly too good.
at least too complicated for it. Eliminate
the actor and the drama and you will have
left. what? Why the stage itself—a cleared
foundation upon which ons may reasonably
hope to rebutld something worth while,

Pltying my astoninhment, Mr. Cralg
went back and explainéd. The acter I
the bane of the stage partly from his per-
sonal Incapacity, parctly in the nature of
the case. Admittedly we have In any gen-
eration only & handful of artists who are
competent to interpret & fne play, and
only & few dosen who Are even tolarable
In such & capeacity.

This remnant we necessasily enjoy under
.r::‘. drawbacks. Thelr associstes nare

GORDON CRAIQ,

often abourd and offensive. We may con-
celve of & worthy rendering of a gEreat
character, hut hardly of = greatl piay. In
ghort, persona of tasta who still endure the
theater do se for the salte or In the hope
of the rare actor of genlus.

Mr. Cralg protestod against such an
optinitam as highly Impracticeble. Wa
would nover employ & plano that played
In tane once In Afty notes, nor a olerk
wha clphered corveotly onoe 2 year, and
considered merely on the basis of common
sense the modern theater scored so many
misses 1o hite that patience with i war no
longer justified. Artistically the stage o
doad, why delay to earry out the corpmse?

I demurred that in Amerion at Jeast the
sfage was very much alive. Yes, he ad-
mitted, but In o condition that means noth-
ing for the theater or the drama as art.

The popularity of the modern player s
on the chisupest personsl basis. Tom Brown
of Clapham or Eust Orange likes of course
o se¢ his frlend Wil Johnsen, or more
partioularly his sdmiration. Jenny Jones,
appoar engagingly In charades, but he
lken them not for thelr clevernsas In cha-
rades bBut because they are dear Wil and
Jenny. To this complexion are we come in
the theater.

We g out to see, for example, John
Prow or Blanche Bates perform, in whatl
It really dossn’t matter. Partly the fault
of the players, who naturaily ‘rade on a
Inorative personal popularity, this state
of things Is even more the fatit of our
theatrical sysiem Wself, The human in.
terpreler of & drumatist's ¢reation remaing
hopelenely Mr. ‘This or Miss That.

The Greeks @id their best to eacape the
1w whan they set the actor up on
clogs, covered his face with & mask, re.
and
monst typical, mnd made hbn declaim
through a4 speaking ltrumpet Evidently
these were palllatives, but the besl use we
can make of them I8 to sea that they
pal smphatically to the olimination of
the 'actor.

On my ssking what would become of the
drams when the actor had joinsd the
Pharaohs, Mr. Cralg replled that the drama
would remaln what it always bad becn
sxeopt In ity nfancy, a chertshed erary
form. It wus already that to those whe
appreciatod ft st i true worth.
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wonder that a mensiiive appreciation pre-
fera a good recital of & play to any stage
presentation, and poesibly s own sllent
reuding to elther, The drama, in other
words, In apite of century-long precsdent,

was really poor material for the stage, for’

It was material that was inevilably spolled
in the using.

As to the real material of the stage Mr.
Cralg refused to onmmit himwelf definitely.
Hs was experimenting to find It, he sald,
modesily. He surmised and hoped that 1t
wouldd be found In pome rather simple and
abstruct form of motion and {Hlumination,
needing neither the presence of the ackor
nor any overt explanation In words. In
short, the stage of the future, like the earl-
lest we know, might turmn out to find its
trug ally not In Uteranture or declamation,
but In the dance.

But I was welcome to see for, myself his
axperimential stage as It was al present.
The puppet, he explained, showing & pum-
ber In thelr board, was the provisional sub-
atitute for the actor; & set of what might
be called movements on the puppet stage,
the trial substitute for the drama.

For a moment my hopes of a novelty
were dashed. Burely, 1 thought, nothing
very new I8 to be made of the puppet stage.
To begin with It I8 a vigorcus Institution
here in Italy. We have had the remarkable
Ombres Chinoises at the deparied Chat
Noir, not to mention half a dnren recent
atitempts to revive the marionettes under
mesthetic ausploos.

But as I doubled the difference of Mr.
Cralg’s undertaking emerged. The otNar
puppets were eithar definits liternl symbola
or & recited text or elme episodic llustra-
tions for music or a fable. Mr. Cralg's, 1
preceived, would have a sort of Imdepand-
enl value. Thelr pressnce, motlons, com-
position in groups, reiation to the setting,
would constitute less an mecompaniment to
a puralle! performance than the very tha-
ater itself,

This la the gist of the endeavaor-—-pure
scene, or as Mr. Cralg puls It, a serles of
movements (hat shall be beautitul in them-
selves and ahull need no other Interpreta-
tion than the lmagination of the speoctator,
An inanimate pantomime doing many things
that the modern theater vainly professes
to do Is the present form of the axperi-
ment.

The Inspection of a sheaf of puppets—I
must not say the parsonages of the new
dratna, for Mr. Cralg repudiates both words
—sasily convinced me that something In-
teresting was In hand and that the whola
#chenie was more concrete than It sounds
in the telling. Thesa ltle figurants were
like fine pre-Raphaclite sketches that had
eaten thelr way into thin boards.

Each had a bold and expromsive siihoustts
—a& characier atio pose 1hat the puppst halds
for an entire act. They were boldly and
simply wscored with the chisel—affording
splendid lpes of dellnealing shadow when
the puppet I8 swept by the wstrong side
light. Thelr make may be inferred from
the faoct that two of the (llustrations are
printed on an ordinary press from the lnked
puppet iteelf,

I nsed hardly ssy that the flatness, the
pletorial quality of these marionettes d'f-
ferenoces them from those In the round, and
requires & different sort of manipulsilon
of the stage. Rather mt a venture 1 have
suggested pre-Raphaelite Influance In the
depigns, but technically the Unear pattern
Is akin to thoss strange drawings which
Rodin mnkes with & single sweep of the
brush, or, as & bhappens, with a flogsr
dipped In the momning coffes. 1 urge these
analogies merely Lo describe the work, If
superficlally. Blake of whom Cralg = »
devout admirer; is the real Influence behind
It all. The coloring of Mr. Cralg’'s puppeta
in still tentative, but he Is moving awey
from a fylly tioted schetne toward one that
Inte mogt of the white poplar sppear.

Indeed ths experimental atmosphere per.
vades the place refreshingly. Looking
about, 1 saw that the present simplifisd
style of marionette had been sdopted only
after many trials with more complioanted

forme. There was, for example, a very im-
pressiva creaturs evidently inspired by an
Egyptian bas-relef. [t was quite half the
slze of life and appeared to be striding for-
midably along its platform.

Om pulling a series of strings many mcoomn-
plishments declared themselves—a askinny
Arm was extended as If Lo summon an
Imaginary hoat, then the fingers opened
guickly as If to grasp & victory and finally
the left hand felc for the hip as if to swing
the scabbard within reach befors the clash
of tha ocharge. A these were beautiful|
rhythmioal gestu ruch ua hardly an actos
of our day commands,

Mr. Cralg explained that the torso moved,
and also the missing head, but that the
whole thing was too complioated and had
ceannd to Interest him. In the maln the
new puppets will have no individual ges-
tures, though of course they may be moved
rendlly about the stage.

An exception will be made for heroes
and herolnes, who will have a crucial ges-
ture or two, as It were, up their sleeve,
But in general action will be subordinatsd
to scene, The whole ploture will be mora
important than any alngle act of one pup
pet, e

The stage I found nearly fAnished In
the vaulted room downstaira. On ths Wy
1 looked Into o printing ofMee, Mr, Cralg
snd his assoclate, the Californian, Mr,
Carmichael, do with thelr own hands ail
that the enterprisa calls for, whether It
be cutting & wood block for a program,
carving or tinting & puppet, or the heavier
work abomt the stage. In this they heve
the ald of an Italian carponter, who varies
the mere sawing and measuring by group-
ing the trial marionettes after his own
whim. 5

The siage ia seen through sn advanced
proscenfum behind which the lighta are
worked. Thus the ploture !s to be well
within the frame. Naturally the most
Interesting of the new various devices will
and should appear to an audience merely
as an lnexplicable effect, much of which
wiil depend upon the handling of the light.
Alithough fat back scenes will often be
used, the most will be made of projecting
scroens and blocks which afford a fine
pattern of Ught and shadow. The Hlustra-
tiony of A& typleal setting give an idea of
the sort of eWects toward which Mr. Cralg
18 working, To the general public he has
been represented us ths enemy of foot-
fights. and In fact he han always eschewed
their uniform or mechanical use. But he
makea no virtue of avoiding them when
they serve his turn. In a word, chlaro-
souro, rather than eolor—though that too
he employs with eriginality—is his Tavorite
muaterial,

1 may perhaps indloate some evident ad-
vantages of this stage over Lhat of every-
day. The effect of the tiny scens when set
is distinctly thet of spaciousness. The
soene painter of today can and does give
the mense of depth and distancs (o Lhe
stage, but the players are always hope-
lesaly in the foreground.

Attemupts o give remotencss to them only
land in the absurdity of the chieftaln bow-
ing his head to pass out of the gete of his
own fortress, or the watchman dizgily pa-
troling & wall barely higher than himself,
The gathering of crowds, the approach of
armies, the sctunl stage can only travesty.
Who has ever witnessed the dire advance
of MeDuff's warrlors without pain of
amusement according to his mood? There
they pasa, costumed humans, & few feet
away, pitilessly evident; and here they
repass, ditlo, we must suppose them half
a mile nearer.

Or take the gathering of mobsa Splan-
Aldly ms the mob tn “Jullus Cassar’™ was
done under the Iate Laurence Barrett's
management It still was & mere (ravesty
of the reality, Impressive It was, but ter-
ribly dke the rallying of a green company
to the colors. The peopls were thete walls
ing %o be called

Now I there |8 anything appalling In the
world It s tha swift guthering of a single
souled meob out of scattersd Individuals
A 1 have sean it In Paris, It approsches
the mirscle of making something out of
nothing, There I8 a premonitory growl and
It ts there, as & greal organized whirlpool

suddeénly appears in the casuaity of &
pounding surf. These things, a gritic will
say, simply transcond Lhe stage] we must

indicate them crudely or get along without
them,

But thsy do not transcend Mr. Oraig's
tiny slage. By the simpls device of dimin-
ishing the sizge and definition of hin puppely
he can set them in the remdate distanca, 1
eould sew, for example, n mother and child
moving curiously out of a portice appar-
ontly & hundred feet away toward an agl-
tated group about an nltar.

As for nrmles. thay can be run in silhou-
oite across (e back scene or revealed
through colonnades at & greal distance.
Motw may give thetr hint in distant arches,
roofs and dootways Defore thay mest In
sllent tumull petr the curtain. In Met 1
feel Lhat this svident advaniage would
guite jumtify Mr. Cralg's veaturs if Do
further resvit were in sight

I felt indeed 2o stropgly the various ap-
plcations of this stage to weak poinfs in
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eansing the Stage

destined to mupsrsede the present theater,
or whethar i s & I1ttls and preclols thing,
AeMphiful In Jtseif But lehding nowhers,
s the quostion that eriticiam will sooner
or later have to anawer. [t avidently 1s
preamature o ralme the gquestion In advance
of & performance, to anawer it would be
Mmply lmperiinent

Al Munioh they have thought well enough
of Lhe vemture to support & irinl on & large
scmle. In Florence we are loaking forward
eagerly to the robearssl which must saon
come on the smaller stage. Bavarians and
Tuoscans, we are both right, for whatever
the ulterior tmportance of the stpariment
tha decorator of “The Vikngr” and of
“Bethishem® will nol fafl to give us sarmss-
thing (o0 delight the eye and the mind,
T mhould be surprised miso {f these minia-
ture performances should not aferd wale-
Able hints to the morflund stage of today.
Ard this, 1 remindod Mr. Cralg In parting.
would be only falr; the cruslest pagans
have never falled first to adorn the vietim
they destined for the immolating knifa

FRANCIS COTTON,

A Letter to Eleonora Duse From
Gordon Cralg.

"To save the thepter the theater must be
dentroyed, the astors and actresses must
all 41 of the plagne. They polson the alr,
they make art imporsible. It (s not drama
that they piay, but pleces for the thealer.”

You Bave sald thiz and more. You huve
fpoken eyven greatéer truths, however, bitter
they may be, abhout the theater and its art,
revealing by many inepired flashes that
you understand what Is Ul with the theater,

But it s not snough to ses, td spealt, Bor
even Lo destroy; one must reconstruct, It
s not enough to eay the notors

The entire world of Intelligence s with
you In your statement and expectant for
the resull,

They know that when you say the aotors
and adtresses must all dle of the plagus you
4o not mean individuails, but you mean
the entire family, and the =ntire family
includes yourselfl. You say you all poison
the alr and you all make arl Impaossible.
Well, then, you would exterminats your
profession, those only would survive who
were more than “professionals;” those who
have the spirit would live, thoss who are
withou! » grain of selfishnees and thore
who desire nothing but the triumph of
beauty and courage. -

Lat what you say be no longer a phrass
of & fear. Do It! You who rumy perhaps
fear all else In the wofld cannotl fesr that,
I, who fear all things vyon sarth, have no
fear of dying for mv art. And as T have
the liberty to chocss the ferm which that
denth shall take, I will choose the most
painful, the raowt long drawn out: the
dally death, living but Aghting every Inch
of the way and not giving In one-hundredth
part of an inch untll the Tast breath of me
shall he consumed; neltber ecompromising
when alone in my room nor compromising
beforve others; but deliberately undermining
and destroying ugliness while constructing

ONE OF = FIGURES CUT IN WOOD,

The l'i(ourel Are of All Sizes, This Repre-
sants One of the Bmallest. It Waa Printod
From the Figure Itself From am Ordl-

nary Prioting Preas,

beauty—the most dangerous and diMeult of
all tasks.

Oh, how right you are! “It is not drama
that they play, bul pleces for the theater.™
How right s this statement of yours!
Maks it more right by deed. Ceass to
play “plecen for the theater!" You have
suid, too. “T have tried, 1T have falied. T am
econdemned to pluy Sardoun and Pinero,
Bome day ancther wommen will come, younyg,
beautiful, & belng all dre and flame, and
will do what T have dreamed; yes, 1 am
sure of i, it will come. At m¥y age I can-
pot bagin over agaln.'

You he'e not tried If you have falled;
but you have nol falled bBecauyse you have
only Just begun; It 18 pot & metter of he-
ginning over aguln—you are now te com-
menes for the first Uime. , Another woman
would not he able to do what you dreamed
bocauses of her youth or her beauty, hbut
only because of her intalligence. and her
Intelligence will only be equal tv the task
when whe ls your age

For It does not need youth and beauty
to die for the arl, and it does not need
youth and beauty to cense plaving “pleces
for the theater,” Both of these things
neod Intelligence, sterncet, gayesi, young-
eal intelligence. “Which is tha strongest
remedy?’ "Vielory!" ories Nietzoha. How
true this ia Vietory the Mamady

Basldes—and 1 am going to be bitterly
eritical—{t is not you who have dreamsd
and It i» ot another woman who will come

and do. Others have dreamnd for you-—
poets. paintars, musiciaps. You shall not
take it ms your crown that you have

dreamed this Your crown you shall enly
win by dolng, and when perfecl anjoy-
ment Uss in the dolog what should hingder
the deed?

Oihers have acted, others have falled,
others have wearied But you, the young-
it dapghter of the Muse, rhall justify

and |
Sotresses set munt all dle of the plague; |
on< must show what is to take their pinoe. |

he wirongest polols aguinst the downtown

Do You Hear Well?
A New Invention Used by Mr. W. Hoyt, the Mill-

ionaire Wholesale Grocer, and Other Promi-
nent People Is Highly Recommended.

Mals Biecirophe s Ua, Chimmge: Oestlomen—I 4m plessd o o

that! ithe Wiewirop Rene 1 vers satisfectory  Being wmall in stee
vt n Dearing guitities, makwes it prefarabds to sy, 1 hare
mine Bar menihh | pea reeommiend i1 6 all peresus with delestive
hemrimg W. M BOTT, Wiohigan Avw and Wivey B, ihicags

Flade Riectropho e Us. . | pot 80 At tha! | eonld wot hewr with my
PO% wqfy Nupywece | waa advieed £ Iy the Risctrophone Alter §f yesre
of deaty dhsee Mot and worry, 1 Res Bosr perfently and sas 8-
el my = #, TRITY ar & conversalisn wilh way sRa o8 hear per-
Pegtly at comsprts and #t churedh, W, N UTLEY, Mgr 5 A 2
wall & Os, G4 Wakesh Ave., f‘&hnc

Btole Ulnctropae ne Uc |, Chlcagn  Oemtiemana] hate used mr Eipe
Phnoe for porae (Imee and find M potlert.  Rines purohast nar iR
srumest MY NATURAL MEARING HAS FERCHPTIRLY IMPFROVED,
Tom are weleoma 1o add my name Imr ligt of relorences. | will
#o 811 1 san to Buip you. MES N WFITERMAN, Geavity, In

Biglr Flestraphose Os . Fer 14 pears | did 85t bear & human valés
Wikh the Eleetropbine | transsst all Dosiowss sffaite and hear pers

(ly, LEWIE W, MAY, sashisr Grant land Co,, 190 Weahingtea .,

_n

Eirctrophone Co.: My Risetvophons sntliles me to bear Svery
thing. | shall recommend it GBO. W, UURKE care Dopos Neadie
€

Wabash Awe, (B )
H poke telkphone, protechsd by U:Ld

Eleetraghan ¢ o a
.E?:n ';i"l Noa & eod 208, JL snablse thoss who are

o rilaily deaf, W MMAR DIATINOTLY and at the same thine
RICALLY RXRRC e viial parte of the ser 80 THAT THR
MATURAL HEARING 153 ORADUALLY RESTORED. Fres trial s
frep deanriptive DOokist aad names of sellsfied upars  Addross
3 KTATE STRAEET, CHICAG).

PECIAL

Mr. Albert E. Coy, one of the inventors of the
Electrophone, will be in Omaha at the Hotel

Rome, Nov. 29th al,!:l. 7:&0:.!1&2:0'. “I‘:t and “ul,‘
glve ONS rephone 8
L :2:!‘:'.'”!- :::au?l‘"ﬁﬂd’r loumll‘ bofore you purchase. We

Write tor

all whe eall
BLECTROFAONE CO., T8 Stewarl

| eordlally invite physicians to eal

"BOUT YOUR EYES!

EVER HAVE HEADACHET SURE!
Eyea aver water? BEver ache? When you read does the ‘:rlnt
run togethar? Things look donble—or do they seem 10 awim? Eves
inflamed or get tired after reading a bit? right light pain .n?

Bure! Better gol ‘sm treated, See me,
al . "0‘!', 11 Yenrs with X, 7. Penfold as Optici=n,

WURN OPTICAL CO., 1601 Farzam Si., Omaha

9
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e Perrect Beer

Commands Attention

Beonuse of its purity, healthfulness and unsur-
passed Navor.

The lady with a cass of GOLD TOP s al”

wuys prepared for unexpectad guests, for
what could be more welcoms than a glass
of cool sparkling foame-craasted Gold Top,

We will send a omnse to your homs

Jetter Brewing Co. w2

ﬁﬁo‘b"i
?%E"‘ET; ¢ m
Tel. Mo. 8, South Omahs. iai Main Birest

e - u= ———
or that stupid play, sayiog that the bettar
plays do not make money.

Wa speak of the pains which come from
belng unable at times to do our work; we
puffer a Nttle In having to work under un-
pleasant cireumstances. All this we call
pain. Is it not rather irritation, and does
it not all spring from one sOUrCe—CoIn-
promise?

Pain s so great a joy that few of us have
the courage to face it. Home posta have
enfolded pain to thelr hearts, and from
the smbrace came forth joy unspeakably
clear that they at last have sung. This
matter of the death and rebirth of our art
is not & matter to ahirk or whisper about
It is a matter for the courageous nature
to close with.

It is to be spoken about mloud and with
truth, We must not begin to be senaitive
at this time of day. That must be left in
the schoolroom. We must speak of this
swakening as one speaks of the awakening
of some fieree thing which shall either be-
come a horror or a heauty,

You have said the theater must be de-
stroyed. You are right. 1 say that the
independence of the art must be recog-
nized and the poels swept out of the the-
ater. Am I right? It Is they who pelson
the alr; it Is they who make our art im-
possibla: they It 18 who have driven the
actors to this low level of unintelligencs;
they It Is who unconsciously. under the
mogt syubtle gulss of the patrom and the
friend, have reduced the theater Lo & mere
placard, & reclame for themselves and for
thelr works—and we, their slaves, always
manage unconselously to destroy it. What
a tragedy.

Today without the post it ls held that the
theater cannot open s doors, he who pos-
seases an art Independent of the theater,
the art of literature. Robbed of the poet,
the actor |s unahble to conosive Lhe idea of
a theater, for Nte leans on the post, hs
draws his banal Inspiration, every breath
of it. from the mechanism of the poat, and
he makes hisn monsy through the folly of
the post, Wae have lost our freedom. Thils
ts shame—our shame, Am I right? And [
bellevae you will be the frst Lo take the
most daring step which leada 1o our free-

Electric Welt Shoes
SEER S p
e

for

than the downtown section of Lhe oity. It
is & well known faoct among experienced
workers that women too frequently apply
to such institutions as the Young Wo-
men's Christian sssociation for proteation
and support when they ought to and are
quite capable of caring for themsslves,
and many times their character is pot such
that other women would care Lo be guests
with them in the same house. In spite of
this fact, If the association refussd (bem
shelter or help It would Inour eritioiam,
while If It teok them in It weuld net only
ovoasion oritlolsm  from outside, but
troubls within.

dom. § Am T right agsin? The gquestion is also aaked why a few
GORDON CRAIG, rooms cannot be maintained for the tran-
Tirense, 1901 slents In nesd of only temporary shelter.

The answer is that it would change ths
whale order of the administration of &
building wuch as has been plunned. Be-
wides, Omaha has not yel atlained the
proportions thut make it pomible or neces-
pary to maintain & home for transienta
Such women can be and are betler token
care of by the wasaciation's present aystem
of clrection to bomes or boarding houses
or places of occupation, sll of which Lave
been thoroughly Investigated Pamlesr
with all thewe facte, the board of directors
of the association deemed 1t advisabla In
sreoting s buliding to take Inte Recount
the welfare of the greatest number and s
Instesd of planning for the comparative
fow It has planned a bullding to reach the
10000 snd morse wage-sarning women of
Omaha and many others bexides.

But while the bullding has besn provided
for. the task of those who have made It
possibie I» not yet pomplets. The bullding
must be furnished and squipped and this
will reguire ot least 1500, Among the
epootnd things that must be provided s the
equipment (or the gymuaslum =nd the
seheol of domestic salence, the two lergest
Nenis. Then, too, the pool must be Ap-
tshed up and the whole bllding provided

with furnfture. And then (here is u dream
hoarding bome.  Where dormlloriss &r¢ hat while the women do not expact ta

maintained by an organiaatien they must sogiine It lmmediuiely. they are sure will
before many sears-# plps

be sell-supperting or supporied by materialise
or peivate subsertption. To be J: mrth- suditortum, Ttis anditorium
oller

Y. W. 0. A. Building
(Continued from Page Three.)

enly wsuitabisa space. might be converted
inte dormitories, but they would provide
tor not more than Nty women Al mosi,
wihiile these two floors as planned will
help thousande. The rest and cleas rooms,
thie gymnpusium, the employment buresu,
the reading room, the audlence rvom, the
modol laundry and the space devoled to
the baths are each equally importaot in
the work of a city association aud be-
sides occupy space wholly unfitted Cfor
sleoping purposas, Dxperfence in  other
gitles has demcustrated that the boarding
home s a distibet bBranch of work for
womon and cannol successfully be opom-
bined with another,

Certaln conventionalities must be ob-
peryved In the lives of women, an their vio-
Intion brings dlsseputle not only upon the
tranagressor, bul upon thoss who #tand
sponsar for her aa well. Fow self respect-
Ing women will subsoribe or submit @ Che
rigld rides Docssary Lo the regulation of o
poarding home in the heart of & elyy that
would Insure It sssinet critiolem <8 » of

in w4 3 bl 0 be the clm' epurces
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