I8 mnaught, 1t e naught,
salth the buyer.” Hes has besd
At ihe theater, and has Wwit-
nessed A play In which author
Al actor, producer, stage man

" ager and soenic Artist, have ex-
erted thamssives o bring about such &
combination as will truly "hold the mirror
up to nature,” and will st forth somas seg-
ment of truth, framed sd artistionlly ss te
uppeal not alone to the imagination, but
to the matsrial senses as well, and while
affording plessure and sntertainmant, oarry
with 1t & wmoflcum of Instruction It may
be that the lesson (lluminated by the »f-
forts of thossa whose forces ocombins te
make the theater a placs thal appeals te
publis tastse s not wormhy of the unler
taking, or that it s not vital te any of
the really greal factors of mankind's progs
ress, Admit that, but if it hes sntertained,
and sven so allghtly Instrucled, it has not
besn in vain. But the buyer la still cheaps
aning his bargain. Ha persvists In the maost
markad propensity of human nature—that
of withholding apprebation for fear of ex-
ofting ubdue pride or andangering a fesling
of falss Importance. Under the spell of al-
oquencs or moved by the pathos of the mit-
uation, the buyer may Indulge In & mors
or lses enthusiastico exhibition of his ameo-
tion, by applanding at the tims, but for the
most part heo Inelets that his bargain has
no special attrectlen.

“But when he hath gone his way he re
Joloeth.” Here, teo, Is seen the further ax-
hibition of human nature’'s quesr perversity,
Aftar all, the play was nst so bad, ner
wora the asctors se ulterly Inferior, and,
whils It misesd semething of perfection,
and lacked In slemanta of trus greatness, it
wha quite as good as had been looked for,
and maybe It Jeft a thought that semetime
will bloom Into action. This muah apropos
of sothing at all. Just think It over.

——

In another part aof this papar will be
found an article of some length, te which
attenlion ls directed IL sols forth the
idens of Mr. Jordon Cralg In -connection
with his plans for, refofmiing the stage, It
will be noted that Mr. Cralg stops &t ne
half-way measuros; hin reform is to be
rwosping and genernl. He would net only
do away with all the actors of Ltha present,
bul with all the drams as well, and’ for
the umes of the stage would provide pup-
Ppota, the same to be grouped In the saveral
poxitions sssontial to the Musiration of the
new drama, and the Imagination of the
beholder to provide the rest. Mr, Craig's
argument Ia that our actors are sssentially
bad; none of them ars good, and the plays
Are worss than the dctors. Theé stage is
fallen into the havds of the money
changers, and (8 a mers machine for the
production of Income. It has lost Its vital-
ity, tts mission s ended, &nd It must ba
espunged., Only a lUmited round of smo-
tiona are pormitted, says Mr, Cralg, and
thene are poorly (nterpreted. When =
real genius appenrs, he in not nllowsd to
show forth Nia divine lght, bBut 18 e
strained by such conditlons as the author
cfeates for him. Conseguently tha stage
knows no more of real art than cherublm
do of corns. To set thls condition right,
he will eliminate actor and author, doing
away with drama as we understand It and
met the ascens painter to outlining Ngures
on wooden blocks, to be used on the siags
of the future, Thess fgures will he
srouped 80 as to lllustrats the thought,
und the beholder will supply text and
theme and action by his imaginatien. Por
exsmpls, to use Nis own llustratlon, Me-
Duft's army will no longer cross and re-
oroas ithe stage, palpable men, moving as
other men, bul a fine perspective effeot
will be possible with his puppsts, Differ-
ent slaes may be used, 8o that the spproach
of the army from the distance may be
nlesly simulated, and the artistic sense of
the spectator will not be offended by bolng
asked to imagine that tha men he saw
wallt across the stage just before the foot-
lights sre half o mile nearer Dunsinane
on thelr next sppearance. All that will be
reguired Is that the spactator Imagine that
the puppoty are marching men, and that
&N one slze Is talen away und another set
tp, the body hos come that much closer,
il at last the final elevation of the row
of wooden fgures ndloates the martind
array in front of Macbheth's strenghold.
Mr., Cralg doesn't explain n which in-

* stance the Imagination will be taxed the

harder, but stmply states his position with
the poaltiveness of conviction,

Lat us pupposs lue; &n nrray, set bafare
& gathering such an sesembles at & mod-
ern thoatsr, The Ngures are grouped on
tha minge to MNustrats, for sxample. the
trial scend I ““The Maerchant of Venice."
What will prevent ons fram deciding that
it in the soene at the wadding of Kether-
ine and Petruchlo, or In_ the Ball at the
Capulet howme on the night on which
young Romoo Montague lost Lle heart to
the falr Jullet? Or. anethar might oen-
calve It (0 Do & representation of honored
and trusting Lear, dividing his realm be-
tweon his dsughters. A third, with fm-
agination equally mrtistic and active, ceuld
enslly dedlde that the ocourt wscens In
“Glamonda” was offarsd, while some one,
pot yet an esthetic mdept, would think It a
gathering of Agures familior in the drama
of the mere modern school—which doss

ool Includs the “udvanced” medsrns st
wheea fountain Mr Cralg has drank wse
deeply. Hiz army of MaDuff might

squali} be mistaken for the foot ball he-
rees of “Strengheart™ and so on through
all the list of undertakings. To be sure
It would be s delightful temt of the tmag:
Instive faoultiss of the assemblage, but it
s duite Nkely that the results allained
would vary b direct ratio ta the number
prossnt.

—————

A yarn that oomes 1o mind hers may
Mustrate the predicament o which Mr,
Cralg would deudtiess rind Dbimeslf. An
Al darkey was going aleng quistly
chuckilng te Himaelf, and on belng nsaked
why le felt se satisfisd with conditions,
answared Lhat the superiarity eof the negro
over the white had been eastablished be
yond persdventure. On further guestion-
05 'he explained that 4t the sohool house
the evening befers the jseus had been
sguarely drawn batween the races, 8 youug
pegre pitting himself agaimst wsix of the
ablest white men In the vieinity, propos-
ing to establiak the faot that the mind of

tha black was mote than superior to the
mind of the white “T-a-ae-um,' s *ve
aged darkey, “dat boy was up dar on dst
slagw, wif all dem white men ‘roun’ him,
an' he ashed ‘em, he says, ‘Abm Uhinkin'
of & word-a word dat's n my min
right now.' An' nary & ons of dem whits
men oould tall dat young aiggnd what werd
he was thinkin' of.” It will surely pussie
Mr. Cralg to determine what any of his
speotators are thinking st ens of his pups
pot shows, whils he would have searly as
hard a task to comnvines ons of his own
thought.

—_——
Imagination 14 & prims requisite for
success on the stage. It cannot be dls-
pensed with by either aubthor, actor or
suditer. Wirst, the auther must conosive
s situatien, creats it out of his brain by
& process Of imagination. e may adapt
something that has really happened, or
group & wmerles of events for his maln
purposs, but evean ihis sdaptation ocalla
for more or less of Imagination, Then
the actor is asksd to @ivest himself of
his personality and assuma for the time
that of another being, aoting under ab-
normal emotionsl pressure, and o oobe
ceive a sot of verbal, facial and bedily
sxpressions that will convey an
and satlafying Impression of his under-
standing of the Intent of the author. The
scane painter and the stage mAsagesr may
be develd of Imagination; they may only
be asked to reproduce physical conditions
that really exist. But the auditor Is
siied to surrender himself to the uses
of auther and sotor for ths tlme belng.
and te place himself, more or less pas-
sive, under the mpell prepared. His im-
aginatien, or maybs his ressoning fao-
ultiss, must supply oertain unexpressed
avents In order that the ocentinuity of
the action may bte preserved, and so by
his moed, receptive or vepellunt, he malkes
or mars the sucossa of the play. Thus
imakination still han ita part in the life
of the theatar, and, whils reaiism may be
carried too far, ns It frequently is, It haa
not yet succeeded In hanishing all that
appeals to something beyond the imme-
diate exercise of the five ssnses,

..—.-.—-—

But & word may be sald for reallsm, If
Art has any mission Al all, It 1= to instruet
by riveting the attention, and to do this It
must WeAr an attractive gulse, In musio
the message le carried by sound; in paint-
ing by sight, and esach of theso apponis
first to A material sensa and touches on
the artistic after. The material comen
first, evan in Mr. Cralg’'s proposed puppst
show, for sight precedes understanding. By
appealing to the senses the soul s readhed;
If this be true, then & atage setting that
nppreaches the real sets a standard for ex-
ceflance that Is worthy, fer it provides an
atmesphere for the action of the Arama.
If the stage is “over-drassed,” as Mr. Craig
and others of his hablt of thought contand,
in not a perfectly drawn and ssquisitely
colored plelure over-painted? Why not
baniah the masters, anolent snd modern,
and give us blank canvases Instend. allow-
Ing each to 01l In the ploture that sdours
to him whils gasing on the unpainted cloth?
Or rip the wirem out of the plano and re-
move ts Keys, and stting down bafers It
fill your soml with the melody of Men-
delssahn, Schubert or Chopin, or something
equally as gund? (What & parfect substl-
tute for rag-time and the like!) Instead of
Shakespeara's plays, et Us have a soratoh-
pad in Hs virginity, and i} in the blank
pages with ' such evbiime theughta and
biting epigrams as may eocour 16 us while

our imagination I8 excited by ths Inspira-
tlonal sfTeet of the whits paper. Whila we
are about 1, let us go the whols reuts, and
4estroy everything-thaaters, Ubraries, mu-
mume, gelieries And suoch Hke—and, gasing
fondly on the vaosnt lotsa whare onos Lhess
bulidings offended the arlstic taste by
their oonorets and stubborn reslity, let ua
uplift our souls In rapt contempiation of
ths wenderfully pure and inapiring orea-
tiens

e ablitarated reallsm and that enly
ART axistéd. Then the Cralgs of the werld
would be . Thank the Lord, they are
yot In the minority, and that men and
womaen oaAn still go to the theatsr, to the
epers, to the art gallery and to the library,
enjoy themselves fully and retaln thalr
reason, savored by commoni senNa.

STAGE IN LONDON AND PFARIS
e —
“Bamson” Makes Great Farore in the
Fremoh Oupltal.

LONDON, Nov. 20—(8pssial Correspand.
efios, }—Henry Bernsteln s tha man of the
momant on both sides of the Emglish chan-
nel All Pacle in fDocking to the Theatre
Renaissance (& ba thrilled by his new play,
“SBamson,” and his suoccess of last season.
“Ths Thiel™ (whioh yeu already have had
in the United Btatea) soored heavily st the
Bt. James this week when produced for the
first time by Osorge Alezander,

Not since Bardou's "Boreclers” probably,
hus & new production In Paris aroused eo
much (nterest hers aa 4 that of “Bam.
eon” and 1 should net like to say how
many London critios and representatives
of British snd Amerioan managements I
recognised on the Dover-Calaias boat last
Tuesday. They were well rewarded for
thair journey, the sucosssor to ‘“The Thief™
proving slmost great dramia; but that it
oan be translated stuccessfully into Iiaglish
is doubiful, The Frenoch oritics ars laud-
ing It to the skien, and It dessrves thelr
adsctivas—considered frem the French
standpoint. American and REnajgllah play-
goers, however, 4o not oare for shesr bru-
tality and ‘‘Ssamason’ s sheerly Lrutal, 1If
any transatiantie or Britleh management,
dasaied by the sucoess of Barnatein's last
play, scquires his naw one and hands it
over to an sadapter for pruning, then T fear
that management will maks a bad invest-
ment.

In the third act of "Bampson' for ex-
ampls, thers Is ens speech which simply
could not be rendered Into HEnglish. This
apasch, uttersd by tha hero as he aimest
chokes the life nut of a false frisnd's body
in & veritable torrent of Invective. “Feul
as the sotled waters of a sewer," a Frenoh
oritio oalls It, and (f [t \s #o In French one
can lmagine what It would be In Engliuh!
To remove ita grossness, however, would
ba to rob the wpesch of Its undeniable
foroafulness, (and naturalness, too, ss com-
Ing from a man of the hero'a type—that i
& formsr docker Wurned milBonalre.)

The story A8 you may have seen it out-
ined in the cable Adlspuatches doubtless
sounded powerful enough to stand any
amount of “adaption.” It Is of courss, that
of & money-king who ruins himaelf In order
that he may ruin the treachous friend who
has stolen hia wife's affection, But this
madern Samson, ag drawn by Bernstein,
i much & coarss brute as to be “Nympa-
thetie” only by coptrast with more repel-
lent eharanters, of whom there are soveral
in the play. One eof thess Is Jerome Le
Govin the false friend whe betrays the
trust of millionalre Broachard. Lo Gevin

Music and Musical Note_.s_'.

N nassuming once more the
i duties of muaioal éritle of The
v Bes, after & wsilence of three
i8Sl yours, the writer feals n groat
-'--Q"- ¥ den! of respensibility, and neot
Bkl A litkie trepidation. Bul the
call has eome, and woe to him who hear-
ing the eall, answereth not. [ plead for
but one thing, and thet |8, an honesl read-
ing of what may be sald, witheut misun-
derstanding or misrepresontation. A coritlo
must be kind, but he must alse be Just.
Truth hurta no ohe who is sincsre tn the
right. Let us, at least, love one anolher
“an muoll a8 poasible.”

efore saying nn#hlu further It would
be ungrataful Indecd If he were Lo let pass
Lhis opportunity of paying & lttle tribe
ute to the one who for thres yeurs has
conducted thin column of the paper. The
slgnature “Mury Learned,’ which has bsen
50 famillar to the readers, messot more
than many people knew. Mrs. Learned
never slgned her name to anything which
had not besn ocarefully thought out. #ha
wrole many times when others would have
heen wringing thelr hands in sheer pain;
many of har brightest thouglits came from
a, couch of suffering, but no ons ever
heard Mre, Learned utter a complatnt.
fhe had plenty of time to lsten te, think
over &nd talk aboul the troubles of other
people who really had none, but ahe had
not A& minuls 10 waste—as she would con-
sider (b—talking of ber own Anhoyanoen
(Neo, gettle readoer, thia Ia not an abituary.
Mrs, Leammed s very muoch allve and en-
joying exceilent health, after & hospital
wlege).

Thess whe, having eyes, saw the subtle
gleams of wit and the hidden goms of
philosophy. which =0 repeatedly appeared
over her wignature, In the courss of com-
ment upon musieal matters, will miss her
work, but Mrs. Learned han premissd that
she will be heard from occasionslly, and,
knowing blar ability, her talent, and her
love of the work. readers of The Bes may
ba assured that she will speak to them =t

imes, through the medium of his col-
umn, 1 would recomimand the work of
Mra Loarned, as musieal critic of The

Heo, an an example for students of musie
wha fosl ke giving up at times; never
was there such devolion to duty of such
unssifish Interest; the smaller wmusical
ovents were always attendod to with mors
care than the present scribe can ever hope
W give them; hours which the

ware given by her unstintingly, and with
ng possibliity of galn to herself, Storms,
raine, floods or bllzsnrds had no terror for
her, sod whe braved them all for what she
alwayas termed most affectienatsly ‘“the
eolumn” | sm wisd o0 be able to
thess fow words while has
to enjoy them, and fer doing
that she will
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Musioal gifts are too often connidernd aa
purchuses or birthrights. But they are
not. In the words of the grammarien.

Gifta s gifts” -

And hew MHitls we speak of the one who
rocalves but never givea

If you have Lthe gift of musale, treasurs
it, but not by hoarding I. Put W out mt
intereat, wo that it may creats more and
at the same time enrich yeu. If you don't,
be sure there la & tax lavied, and thal tax
will be colleoted. Suppoms you should tose
the eapaoily to enfoy? Would that be sut-
infactory 7

If one has & talent for singing, for play-
ing, for cemposing, for teaching, let it be
developed: go to A& master and learn from
him what the schools héve taught him,
and what he has taught himself, and what
he haa learnsd from countless other stu-
denta,

You will never regret the small amount
of monsy and times which you put into the
work now, and remember, that If you neg-
lect Jt, there wiil gome something out of
your life which you will miss when it 8
gone, and that time of departurs (s not
tar off.

And {f there ara some in the musioal field
who seam to fesl that all they oan notloe i
the "tax levy,' let not that be & discomforts
ing thought, but listen further to ths Bage
of Congord:

“There o a third silent party to all our
bargaing. The nature and scul of thinge
takss on ltself the guaranty of the fultiil.
ment of evary conirsot, me that honest
pervice oannet come (o loss. If you serve
an ungrateful master, serve him the more.
Put God In your debtil.. Mvery stroke shall
be repald. The longer the payment s wilh-
holden the better for you;: for cempeund in-
terest on compound interest & the rate and
usfsge of this excheguer.'

Note that about the serving of an un-
gratatul master: He may be & school, or &
superintendant, or a aschool board, or m
churoh, or & newspaper, or a publie itself,
or even a musicel master, but it will pay
to moet the tax.levy, for the benefits will
be recelved. Muny men in Omaha have be-
come rich In the last few years and have
had thelr property doulle In value (aye,
quadruples In value), when fur the prévieous
ten years they had been simply “paylog
taxea” Ask them does it pay? And let us
all take & lesson froum the business mas.

Dan't "give up" your music. Hang on.
Pay the taxes and walt

“The longer the payment 18 withhoiden,
the bofter fer you; for compound Interest
on compound interest is the rate and usage
of this exohaquer.'

These are the words of Emerson. And
greal bechuse they mre trus. And
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THE OMAHA SUNDAY BRE:

ossip About Plays, Players and Playhouses

s & thoroughly bad Jot, who & not even
faithful to Madame Branchard after be
has won Rer, and it & the woman's dis-

fampuon's
Gesth, and thinks such & man ss ha b
his own

1
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to hit French audienoss "bang In ths eye.'”
On the firet night at tthe Ranalssance the
Applauss wias abesolutely deafening after
Branohard’s awful tirade against Le Govia,
and was renewed after a striking speech
by the wifs of the ssif-ruined millionsire,
When her aristecratio relatives urge her te
diverce him after her fall, the woman re-
pllss, "No, 1 was not rentad to Branohard,
I was #0ld to him,” and she rematus by his
alle. Am & matter of fact, ahe has begun
ts love him,

Guitry as Brachard misses nana of the
opportunities given him by the suthor, and
Maddame Bimone Le Bargy (who keepa that
name despile hor divoroed husband's pro-
teats), dees fine work as the milllonnire's
wife, Anne Marla. But "Samson’ I8 em-
phationlly fer “the continent.” Its Eng-
lish adapter will be a latter day Delilah,
robbing the giant of hia strength.

“Son Pere” 15 quits another matter,
“Her Father,” aa the new comedy at the
Odeqn Il be called in Engtiah, should
pleasa gliah and Ameriean audlences aa
muoh an "My Wife'"' has done, and will bs
dons inte Mnglish by the same TYankee
dramatist, Michasl Morton,

Like “My Wife" again, however, "Her
Father'" has bean avquirsd by the manage-
mant of the Lendon Haymarket and 'will
be tried thare before it is played At home,
Inoldentally, this London playhouss noads
A winner badly, Helasco's ‘'Bwest Kitty
Beallaire” having expired afier & #short
oaresr. To begin with, “The Eduoation of
Eifsabeth'” 18 to be transferred there, but
no doubt “‘Har Fathoer” will be put on
just as soom as Mortonsoan finieh his work
of adaptation

Novelty of situstion in absenit from this
French ocomedy, it s true, but % |n
“pretty,” Just xs “My Wits" was, snd will
be running at the Paris
montha to coms, Judging by the rush for
soats. The “unapiosd” play, by the way,
meoms (o ba galning popularity steadily In
the PFrench cedilal, where, & few vears
Ago, thers would have been no publlc for a
trifie ke “"Her Fmther'

—.’-.—.

The father mentioned in the title is miss-
ing when the curtain rises. In faot, it ls
gonerally supposed that ha ig dead, for
although he has the right to have his
daughter, Jeanns Oraler, for ane month in
w-rz yoar, he never hag exercised that
righ You will guther that thers has
bean a diveroe, and in the beginning we see
Migs Jeans with her mother and witness
her woolhg by a young man ewho Is just
starting off to make his fortune In the
Boudan. The latter is scospted by the girl,
who agrees te walt for him, and at thia
point her missing father turns up. He has
become rich In Russin, it ssems, and now
olalms the month of his duughtar's soolsty
to which he (s entitled.

86 Jeanne, much against her will, goas
to liva with Orsier pere, whom wsha at
firet detestn, and practioally all the rest
of the play s devoted (o the parent's eof-
forts te evercome thia dislike. He finally
sioocends, and In a really Nne scens talla
the girl, who is seated on his knee, hew
much he has lost by never having known
the love of his child, "The leve of echil-
dren,” ha says, "is rooted in parents’
kindness, but the love of parsnta In aaori-
fee.” He has never sadrificed anything to
Jeanne, and sov he almost fNercely claima
the right to make up for the unclent eigh-
teon years he has lost.

Then the mother comes In to take Jenns
back. BEbe dedlares that Charies shall not
soo the girl till next year, but he protosts
that now he has once got to know and love
har, he cannot live without her. Beth of
them argue the oase bitterly and pas-
slonately, but the man wins in the end
by ocalling o Jeanne to decide. Bhe ad-
mits that she would wish to oontlnue te
live iIn contact with her father, and thén
when her mothar reproaches her with set-
ting the petting of three weoks on & level
with the devotion of & liftime, the girl is
sorely perplexed. The crowning Argument
Is brought by Charles Oraler, who asks
his divorced wife what will become of
both of them when Jeanne marries. Let
them, he suggests, make the most of thele
daughter while ahe i yet with them, and
mn he waits for her anawer to thia last ap-
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000 Mila. Verlet twenty-two times for
B, MNa Mérentls slaven times for
B0 and Mlls, Matte sixtess Umes for

Sssson far exceaded that of any previous
YoAr; in faot the Agures show practically

& fall heuss For evary
Ia not merely dus to in.
by old favorites, but ths
uoed ' have attracted high

Thus “Louise” averaged
040, "Pellaas of Malisande” $1.00 snd the
olaseic works, “Orphes,” f1714; “Iphigenie
on Tadride,” B3, “Manon’ proved the
ETeatest attraction, It was played Lwenty-
six timen to an average of 5.7,

Ths menthly expenses for the singers
Are BLTI0 for the men and AT for the
women, while the ballat costa $981. The
highest pald singer s M. Clement, who
fecaives §1.500 & month, Miss Mary OGarden
i the highest pald among the womaén

recelving 51400 & month,

Among specially sngaged artists Mme
Caron and Mme. Litvinue ¢ach redelved
%0 for a performance, Mme Waunay,
0%, and Mils. Osorgette Loblance, $100,

The prefits for the season, after Asduct-
Ing expanmen for scenery, stc. (AbouUt $84,-
000), amount to approximatoly $30,000,

At the Comedis Francalss notors and
Aatressas receive little In salary as oom-
pared with other theatsrs, but ot the end
of the year & bonus la granted. which de-
penda on the suceess of the season. If
It were not for this Actors lke Mounet-
Bully or Mme. Bartet would only regsive
B0 n year,

The Comedls producsed In 1008 113 plays
thirty-four of which were clessics, Afty-
elght In verse and Afty-four in pross. Only
one distinot fallure was produced. “La
Courtesans,” written by & D-ysarold
dramatist,’

The Odepn theater, under its new man-
ager, M. Antolne, took In 40,770, an aver-
age of over KO0 a4 performancs, balng
an improvement on the previous year of
$180. This improvement was chisfly Adue
to “Jullus Cassar,'" which drew an average
house of 5798,

Coming Hvrents,

Willlam Taveraham's cerser In Ameries
bapinn a4t the Unlon Bauare theater In New
Yoric In 1887 in a play oallad “Pan and Ink,"
whith was used to explolt an Engliah bar-
mald as & star, and whioh had & Alsastrous
run of two weeka. Danlal Frohman visited
one of the preformances and was atiraoted
by the young actor's parsonality and work,
and sngaged him for the Lyocsury Theatsr
cempany. *For & time he was leadi'ng man
for Minnie Maddern Paka, and then went
to the IDmplire Theater Btock comoany as
eading man undsr Charlsa Frohmat's man-

“Odeon’” for  Agement, and whila with this organlation )

he created leading parts tn “Lord an) Lady
Algy.," "Under the Red Robe,” "lirother
Offfoers,” ""The Conquerors,” “Sowlhg the
Wind," "Phroso,"" "Letty,” "The Maiquer-
adern,”” "Bohemian’ and othar piay:t. He
wan still under contract to Charles Froh-
man when Liebler & Co., wers sesk!ng an
notor of abllity and prominence, to sssums
the part of Jim Carston, coewboy, In "“The
Bguaw Man,"” which Bdwin Milton Royle
had written, and Ydebler & Co. hid ar
ranged to produce. The wstory of "“Tha
Bquaw Man" begina {t& action {n Ergland
at & regimental fste, and changes for Its
following nots to the arld, desert lards of
Wyoming. The young English soldler of
the first, mot, played by Mr. Faversham, te
gave from diagrace his coun'n's wifs, has
left Hngland under the tacit charge of the
arime of embeszlement—the crime having
been committed by hir couslu—and hides
himeslf in the Wyoming cow osuntry. There
he Inours the snmity of & local bad man,
whe tries to kill him, but who t» kliled
himself by an Indian girl, Naturitch, In
gratitude the Emblishman eventunlly mar-
ries the Indan g'rl, and this batomes In
the eyas of his feliows & sguaw man. The
gtory s developed along the lines of
niingled comedy and pathos, and its ending
I8 novel, Mr. Faversham in this play will
be at the Hoyd theater on Tussday and
Wednosdny eveninge and & Wednesday
matinea thla week.

“Phe Man of the Hour' Qeorge H
Proadhurst's play of oity polities, will be at
the Boyd theater for the latter half of the
week, commencing with Thursday night
A matines will be played on Baturday.
The play & offered under the managemant
of Wihliam A. Brady and Joseph H. Oris.
mer, and has had s great vogus in New
York and other eastern cities, where
tmaginative peopld nffect to belleve they
ean find in It prototypes of every pelitioal
‘poss” and hero of modern days. It s
now on its first tour of the weat,

At the Krug for four nights, starting
matines today, Charles B, Blaney presents
for the first time here the comedy drama
“Parted on Her Bridal Tour,' & play In four
acts, draWatized from Laura Jean Libbey’s
great novel, “Miss Middieton's Lovers."

——

“Wuster Brown" will be the attrsotion st
the Krug for three days, starting Thurs
day, December 0, Special matines Friday.
About the only festurs that remalns of

LIEBLER & CO.

THURSDAY
FRIDAY
SATURDAY

NOW IN ITS
SECOND YRAR

SAVCY THEATER
NEW YORK

DEC. 5-6-

WM. A. BRADY and JOS. R. GRIEMER'S PRODUCTION

THE MAN

A Story of Present Day Conditions
BY QEORQOE BROADHURST

BAME COMPANY i

THAT PLAYERD

ALLBUMMER

INNEW YORRK

FPRICE S : Mo el 000 fotr 58e Sad HEI"": 200

TUESDAY, WEDNESDAY, MATINEE AND NIGHT

MR. WILLIAM
FAVERSHAM

By arrangement with Chas. Frohman
The Western Drama

The Squaw Man

By Edwin Milton Royle.

MANAGERS

MATINEE
SATURDAY
$1, 76, 50¢c, 25¢

0F
THE

FOUR MONTH]A
ILLINGIS
THREATER
cHIAGO

An Ideal Christmas Gift

The o Loy, Tt AL Laoturse

Vor Information Address
t'I'I'Il: STODDARD LECTURELS, P. O. Box 585. Omaha )

BURWOOD

Family Theater
Refined Vaudeville

LABIES, CHILDAEN and GENTLEMEN
Tomorrow wWegk

The Transformation Trio

In a Bpectacular Danciog Novelty.
Hon Helf

Mimio and Imparennaton,

Hanvey and Clark
The Boys Who Can Bing.

Olo.py Tom
The Horse with the Human Mraln-—
$,000 for His Egual,

The Castanos

Novelty Danocets.

Sing Fong Lee

The Chiness Violinist,

Louls clrltovg!:or & Co.
“A Luoky Liar”
Earl Q. Hicks

Omaha's h:orllo Balladlet.
THE BURWOOD'S OWN
MOTION PICTURES

Dally at 2:9 and 8115 p. m.

DAY—Porter J. White & Co., Lavalls
& Granl, the § Lloyds, 8mith %“d'onz:,
Dalay Gordon, the notx, Bradisy &

Davie, Barl 4. Hicks and Motion Plotures,
:ﬁwiu attention given to Ladles and
Children.

comaedy sketch presented by Louls Chevaller
and compsny, entitied “A Lucky Lisr'

f f the best laugh producers
peal. Jeanne steals up behind them, and, last ssason’s version is the march 'f‘ sun sald Lo be one o .
taking & hand of each, sllently joins them drill of the “Bobby Burns Arigade” Thia In vaudeville, will ba followed by Herr Voo

as the ocurtaln falls.
“Son Pare' s the work of Albert Gulvon
and Alfred Bouchinet. In Paris the Jeanne
s Mlle. Porel, in London the part will bg
played by Murie Lohr, who Jumped Into

fume e "My Wite”
HATNEN

CHEAPF OPERA TO BT MAD IY PARIS

CHTRCH,

lLow Salariea Pafd to Singers—=Gall-

hard Quits with Profit of §80.
PARIS, Dec. ¥ -Ipterosting facts con-
ceming the Grand Opera, Opoara Comique,

Odeon and Comedle Fruncaise have just
heen pubiahed in the annual report of the
Fine Arts Department Budget presentad to
Parl'amaent, these bLeing thealors sub-
ventlaned by the govemment,

M. Gallhiard ceascs Lo be manager of the
Grand Opura on December 71 next. Up to
the end of 196 the net profits of his man-
agement for the many years he has
the post amount to less than 0

The sulmériptions to the Grand Opera for
the last sepson amounted to T 6% while

made such an unequivocal hit every whers
that the mansgers of "Buster Hrown' de-
cided to retain it and despite the fact that
the costumes worn in that number liad
beert tn use but m mhort time, they were
Qigedrded and new ones ordered that have
helped to make thin number n bigger hit
than ever. In ths presanting company s
Maeter Jtlos, the litlest vomedlan; “'Jack”
Bell, Nelllte V., Nichola, danty Leila Cantos,
Beatrlee Flnl, Lixale Goode, B Colt
Albortson, Roger Gray, Percy Walling,
George Yroman and s cherus of forly, The
Hughes musical trio, instrumaentalisis, are
an pdded feature this season.

Y-M ¢Etim oadob

—p——

At the Orpheum. every day, matines and
night for the coming week starting fhis
afternoon, the headlight featuse I8 "The
Burny South,” described as “A Bong Story
of Dixte,” Jt relates a Mttle romance of the

song, dance ani humor of thess folks ren-
dered by a domen of tha obony-skinned en-
tertainers.  Another big set is the Mat-

Hoft in mimjery and impersonations
Haney and Clark, the tenor and baritone
of the original Empire quartiel, are down
for s singing act which will ba & revels
tion to local theatorgoars. The munical end

of the bill will be taken care of by Bing
Fong Tee, & full-blooded Clilnese, who &y o
violinist of merit has & national roputation

This bl will be rounded oul by the Cus
tanos, & dancing act, Earl G, Hicks In his
song Hinstrations snd the lutest mutlon
plcturea

If you have anything to trade advertise
it In the For Exchange Columna of The
Bee Want Ad Pages,

Growth of National Library

(Conlinued from Page One)
1,000 subscribord

almaont tar theas

hela Southern darkey and is enlivened with the ocstalogue cards snd the pumber is con-

stantly increasing.
About a million persons visit the lbrary
every year. A thousand readers oan be

the toial receipts for the 167 performances wesf-Hugoston troups of Russian novelty accommodated &t one tima.

reallsed 7T, an average of nearly
5. The operas whinh drew the largest
houses were in the order named “Arians”™

“Faust,” “Salammbo,” “Samson et Dallls,” mixture will be voosl melody, plano playing &% & national

dancery, Chlef among (e Isugh movers
will be Carlin and Otto, the Inimatible Ger-
man comedians. Foster and Faster's happy

That the number which is to be found at

the desks la growing every year s proef |

that the country s fnding out its reality
brary, M who are

and (he “Melstecalngers.” Those wiving the gnd bits of comedy. In sddition to ability working In special lines. writing histories,

poorest returns were
“Stgurd,” “Freyschute” “Armide"
“Palllasse.*

The report gives the salaries pald. Amcns

are versatile

hed on & num-

trest
m Ui

Berry and Baerry
uwing o nli

“I'Dtranger.” (o aing and dancs, Beth Btone ls declared preparing books pamphlets, newepaper and
and g preity encugh to crests n resl visual mAFaEine articles, are lsamning to look to-

ward the superb bullding at Washington
&5 a treasurs houss of material for thair

the leading singers Mile. Dreval recolves .o o Adifforent instruments, Mie Toona Use Before many years it will be almont

0.¢ a month; Mlle, Grapdjean, FZ M o

yoar: Mme Heglo. 3860 & year;
Lindsay, Hatto, Demougeot and Verlet
B0 a yoar: Mie, Feart, #3000 & year:

Miila. Borgo. 1000 a yoar.

Among the men Alvarez recelves #1000
& month; Dalmas and Affre, PG00 & yoar;
Sonrambery, $I5000 & year; Note, J11000 o
yuar, Gresse, M.0% & year; Muratore and
Bartst, MED & year,

Tha ballet is an impertant part of the
opora in Paris and we find sainries of $6.400,
000, B0, three of LN, G two of
70, 8, two of }@6 and many from 480
to 0,

Tie report stalos thal “ihe artists of

4

will deliver her basutifully llustrated lec-

taking the sudlence for & trip scoroas the
Bookles, mmong the Mogul Indians, the chif!
dwallers of Arizons, and into Death Vai-
ley, \while the ususal conoluding fealure will
be new kinodrome pletures.

The bill &t the Burwood for the current
weak will be made up of stallar attractions
from start to finlsh, hesaded by The Trans
formation Trio of Dangsra, who
have used In thelr wspecialty all that s
Deautiful In th art of stage mechaniem
abd offests, Andtber attraotion 1 that

i

the greatest lbrary iIn the world, neot

Milew, . 0 of *The Greai Southwest” In & way Merely s it Je now, aimost the biggest.

TUsed Big Fenuies for Washers.
When an old sallbost was bDelng broken
up In Huntington, L. L. a few days ago?
it was found (hat old-fashioned copper
pounies had Leap used as washears in the
eonstruation of the oraft. Inquiry among
local historians developed the fact that
the boat was bullt many years ago by
Captain Henry Ketoham for his own use.
He wanted ' bulit good and strong and
seaworthy, and when It onme io putting
in the rivets snd ballsa he supplied &
quantity of copper pennies A8 washors
Not having ecough of them, he bought

the entire stook of niss by

B el St v e TRl S 3

oul the work. Al -;é
petilies wWare

THEATRE

1y
KR“ 10-25-50-75 Jifis

o, Sttng AT TODAY

Matinee Woed.
CHAS, E. BLANEY Presents

LAURA JEAN LIBBEY'S

Great Flay of Heart Throbs

Parted on Her
Bridal Tour

A Beautiful Btory of Love and Home.

Ihlnlllent Produoction m
A Onst of Unsarpassed Exoellonce,

'S ms, rraey THUFS, DG, 5

te. Prldl;
HERE'S THE REOORD SHOW

BUSTER.
BROWN

TIGE, MARY JANE AND ALL
THE FAMILY
NEW MUSIO—HOSTS OF PRETTY
GIRLS—20 BONG MITS.
YOU MUST SRE IT—S80 MUST THE
CHILDREN,

CARIGNTON

‘Yavos Dougias 404

ADVANCED VAUDEVILLE

Mat Every Day 2:15, Every Night 8:15

Week Starting Mal. Teday
THE CUNNY SCUTH

A Bong Btery of Dixie

' Matwosf-Hugeston Troupe

Ruseia's World-Famed Novelty
Danocers.

—_—

CAFLIN & OTTO

Exceedingly Funny Comedisna

TFOSTER & FOSTER

wWith Malody and Mirth

BETH STONE

A Fascioation In Boag and

EERRY & BERRY .

Versatile Instrumentsliste,

" MLLE. TOONA

Plotorial Leecture su the Seluihwesl

Alwars the nowest in mollon pietares.
FRIOES: 109, ¢, We.

The Boyd Theater
School of Acting

(A practical tralning schoel
for dramat'o and speratio

stage)

Students’ Marinee Eooagementa
LILLIAN FITCH, Director

W. J. BUROESS, Manager

Fourth Season Now Open ' * |




