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Storr; Doors and Their Relation to Urban
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THERE s anything about

wintor that is huteful 1t Is the

stotm door proposition Arechi-

tects say that storm doors wers

invented after profanity had been

pretiy well perfecisd, but it Is reasonable

to suppose the man who put the fAirst cuss

word on the merket had a huneh that it

would be mighty approprinte when the

world got arouind to storm dooms, Nabody

ever went through a storm door without
fesling he had been insulted.

Bome ,of thess arrangements are bullt so
that a man golng out often Eets an op=
portunity to vent his spleen on & man coms
ing in, by smushing the door savagely In
the face, forohead and frame of his hrother,
The absence of Ao glass In the door greatly
promotes this muanner of getting even with
the genoral conditlons. In Omabha ohe of
the most fnished exampies of the speclea
may be found at the clty hall. Hera every
autamn after the Ak-Sar-Hen parades they
box In the entrance arch with a black
wood and glss wall. Two small dcore
admit persons. Ustually one 1s kept nallad
down, leaving the other In opemtion. Thia
politary door opens outward upon a fight
of stone stopa and If a person be dextrous
he can throw man trylng to get ia
down those steps. NO one has been able to
find anything beautifal or esthetio about
the arrangement, but it le alleged to keep
a ocertain amount of cold alr out of the
¢ity hall corridors. Incidentally the storm
door entrance i about half way down the
entire flight of steps. The jdea of putting
It on & level with the all the year round
entrance apparently never came to any-
one,

But it s not worth while to damn the city
adminlstration for the state of affalrs at
the city hall. Other locul (llustrations may

the main door under .a shed or coop.

-

ply of double or single doors In front of Omaha.
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PFRONT DOOR OF THE BEE BUILDING.
The first storm doors bulit consisted sim- few of these may be still seen in use in nothing to the artistic sense.

A westibule Is formed, but the

A wscheme s rather awkward and contributes the defects in

o VIR Y

A prominent Omnha architect, observing
the old-style storm doors
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and the revolving dnors, originated the use
of very small doors for the outer aslde of
the vestibule,
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sither permanent the year round or at
least substantially constructed. These doors

making the whole affalr are two and one-half feet wide by ‘slx

be found without much trouble, that are

equally satisfactory. Architects have been
stewing and fretting about the problem
for aver s0 long. They have succseded In
making some lmprovement, but they admit
that perfection is yet a long ways off.

Hardly anyone needs to be told that the
function of & storm door I8 to keep the
cold alr out, At the same time ¢ might
be supposcd that a falr percentage of op-
portunity be allowed the peopls to get In,
But that is not the case at all. Pesople
run second in this staggoring perplexity
to bullders and designers. In many Omaha
office und store bulldings It requires almost
as much exertion to force open the storm
door barricades as to shovel a ton of cosal
Bomstimes there aro a8 many as thres
heavy doors to pull open before ona gets
safely Inside,

Incidentally, there has been legislation
on the subject. The laws ssy that the
doors of the main exits shall sawing out
This Is with the ldea of permitting rapld
egress in case of fire, But there the leg-
islature stopped. It dldn't go Into the
bowels of the matter and protect the rights
of the people as it should. It left alto-
gether too much option with the landlord.
Hence one maAy sland oulside of a big
ofMice bullding and keep himself woarm aas
best he can until & whole elevator-full of
passengera has been discarded through the
narrow openings. Then he may go in if
be bhas streagth remalining to drag open
the masaive creations of metal, wood and
Fipss, or his arms contain not too many
bundisa.

Another storm door (dea is that pertain.
Ing to the automatic check. This s a
puneumatic device that has three opjeots
in view. First, to foroe the door to after
it has been thrown open; seécond, to check
the progress of the door just Dafore it
touches Lhe jam so that no fOngers may
be nipped In the closing; third, to make
it harder for the publie to pull ths doors
open, for the power necessary to close thes
door Is generuted by the person who opens
the door, and In that act. In some cases
the pneumatic business I8 replaced by
springs, bul it s the same old weary hunco
game on the publio—it winds up the springs.

No mention has yet been made of the re-

HERE 18 usually one opera dear
to the heart of the prima donna
every season., It used to he the
herolne of Gounod's “Homeo et
Juliette'” that they all wanted to

represent. Whether they were young or

old, fat or thin, tall or short, they sighed
to ming Gounod's amorous sotting of ,the
diluted Bhakespearean phrases.

Bome of them learfied the part at a very
mature age, one prima donuna, after she
had triumphed as Brunnhilde and Isolde,
spent $6,000 in costumes for the part of
Juliette in the hope that M. Grau would let
her appear as the girlish daughter of the
Capulets. That wise Ilmpresario, however,
parsunded her that the publie Interest in
the opern had been satisfled and that it
would be best Lo lot it drop tram the reper-
tolre for a season. Bo narrow was New
York's escape from a 200-pound Juliette.

SBuddenly the enthuslasm of these operatio
women to appear as Jullettea came to an
end. The number of Jullettes diminished
until it was with difficulty that one could
be lfound.

One prims donna had forgotten to have
her Julletta costumes packed up when she
ciune here. Another found the music no
longer suited to her volce. Another called
the attention of the Impresario to the fact
that Julietie no longer fgured in the list of
rolées she was required to alng. ‘Thus
the overplentiful supply of Jullettes ut the
Metropolitan faded awny.

What caused the loss of Intgrest in a part
that was once so alluring? Why 44 the
women grow weary of this role? Jean de
Resaice ceased to sing in the opera, In that
fact lies the explanation of the and of
Juliette as s popular hervine,

Adelina Patt! used to sing Julletis with
bor husband, Niocolind, and Italo Campanini
bad the part of Romeo In his vepertolre
when he was admired In New York as
BEurleo Caruso Is today, But that dld not
volving storm door--a turnstile-like appa- ®uin populurity for the opare. 1t became n
ratus that wtrikes terror to the hegrt on managerinl tradition that "Romeo ot Jull-
first * trial, but grows pleasant as pro- ette”’ could never be made popular in New
ficlency and familiarity incroase. When York.
the revolving storm door was inventsd and When Jean de Reashe came a
placed on the market about tem yeurs age as Romeo the tradition was '::,d‘;«:-::a::
it wos halled with whoops of joy. Bvery- the opern suddsaly became one of the most
body thought the oM problem had bean popular in the reperioire. The woman who
scived at last. Here ‘was an arrangement sang In It with M. ds Resske was sure of
that absolutely prevented cold alr from appoaring before & crowded house, she

geiting into the buflding. That point Is would share in the triumph of th |
wiill sdmitted, Becondly, It would respond bh e evening

and was cortain of the applause of the
to the public to a alight pressure—hardly audience
more than & forwssd stride, and the same When the Pellsh  tenor abandoned the

modus operandi! was good going In
or coming out Tha tumstile with partl-
tlans reaching to the top was confined in
A round or octagonal box, rubber strips
making It practically wir tight 8o at-
tractive 4ld the whols.thing appesr that
the sole manufacturers asked as much as
0 or O per door. The eust made a
Jump at It even with thess prices. Later
the charges have magged and now run from
M0 to 00,

But the public was doomed 1o a partia)
disappointment. It waas found very spesdily
that doge. small boys and rumlista had to
ba oducated to uss the revolving doors
Frequently & female rube got tangled wup
In the w and her skirts were torn, Ackte, Bessle Abott. Camille Beygard and
bar hat smashed and her bundies crushed Bibyl Sanderson. This list excludes few
snd pulverizsed. Every onoce In a while & recent svpranos outside the Wagnerian
dog Ot oaught on the odge of & pro- clsss
poller and sbiced neatly in two. Small - Now it ia Mimi in “La Boheme’ that the
urchine bad a babit of leaviag thelr fest women of the operatic world all want to
and hands strewn about whers they had sing. They bave no such exouse as the co-
0o business to be and getting bruised and operation of & popular tenor for this desire,
pinched. In course of time It was de- becauss they are all willlng to sing Miml
termined that wherea s large and un. with any lenor, The role must be sympa-
sophisticated traffic was prevalent at- thetio to them and suit the voloe, as there
tondants wers needful to direct the opera- = no other apparent explanstion for their

opera for the Wagner roles or removed to
Burope 1o rest for & seasaon no effort could
galvanise the work into public favor. As
one f the great attractions of the segson
"Romeo ot Jullette” has dissppeared with
M. do Reszko.

M. Balpsa was able to 40 more than any
othar sibger. The opers langulshed In spite
of the ofces of MM. Alvares, Roussellers
and Naval M. Soubsyran met with ship-
wreck o the work.

Mr, Gran pever had less than half a dosen
Julletiss in his company. The part of the
heroine has been sung Auring the last ten
yeds by Munes Bembirich, Eames, Maolba,
Baville, Bussnne Adsms, Marle Engle, Alno

tions of the revolving doors. They are Infatus
still in great favor in hotels and many other There 18 opportunity for attrsctive
places cetuming. : Gressss of Mimi must be

\

very plain, and ahe has no excusé to In-
phrases.

Mme., Melba has even gone so far as
to make it & condition of all her con-
tracts that she shall make her debut In
this role whenever she appears In a4 new
opera hpuse, Bhe was the first Mimi
in New York and produced the opera firat
with her company.

Bhe was succeeded at the Metropolitan
by Mme. Sembrich, who appeared In the
role first filve yeurs ago, Mme Bambrich
1s golng to give the opera In Berlin anli
Vienna She has never sung the role In
the Eurcpean citios heretofors and will

Seven Mimis in New York Ambitious

for the sake of singing Mimi's plaintive
the role of Miml, because the duels Are Fo
sufted to her voice. She s nowadays the
most buxom of all the Mimls, She heard
the, Puceinl opera in Londen, decided (o
#ing the role and then brought the work
out in Boston. Singularly enough, tha
opera drew very emall and unenthusiastic
audiences during the first few years It
was in the repertoire at the Metropelitan,
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an lteakn company noext

reffised to learn

do it with
spring, as she has
text In German.

Her lking for ill‘uﬂfll’ the part |18 due
in & measure to the basuty of Lhe text
Hllca is & true poet, and all his ITtalian
texts taken from other stories are [it-
erary to an unusual degres for operatic
Hbrettos,

Both Mme Melba and Mme Bembrioh
are shown in the costume of Lhe fourth
st whan they are puiside tha Barree
d'Enfers. Mlle. Trentini, the little wo-
praso of the Hammersteln company, s
also shown ia the costume negessary for
the snowy landschps of the soens, but
she is leas afrald of the cold than the
two mere famous gopranos, se she (s will.
ing to @ out In the stormy night with
her dress cul vy Jow. .

Mme Melba says alie In in love with
dulge In the popular operatic erpbellish-
ment of & tara During the Omst and
second acts she s in the dark most of Lhe
time, and she 8 dying all through the last
act

Bhe 1s compelind to wear A& most unhbe-
coming colffure, the siyle of 1830 is al
ways trying In every partieular 10 aly
but ths loveliest and younaest faces. Thos:
facis Are not important. The singers a’e
all willing to run the risk of lopking like
Teste Aurere from the Rus ds Proveace

the

LeA.

AERIALDINE FARRAR.

to Charm

low collar,

Miss Farrar sang the part of Mim! In
Monta Carlo, but never In Berlin, where
the opera Is not In the repertoire. Beaule
Abott, who was coached In the role by
Jean de Resgke, nover makes her debut In
any other rola If possible, and she selected
Miml as the vehicle of her first important
appearance at the Metropolitan.

Pauline Donalda sang Miml soon after
she made her operatic debut in Nloe, nnd
has appearsd In the opeT= there several
times. Bhe I8 a Canadian, & native of
Montreal, Thus It happens that four of the

it was necessary for the public to become
accustomed Lo the musie.

Bessle Abott and Geraldine Farrar are
the two Americans who have sung the part
abroad. Both are ahown wearing the dress
of Mim! In the first act and a very pro-
nounced calffure of the period of 18,

Mme. Donalda Is shown also In the first
pot dress, and so 8 Mme Cavallerl, with
her swan-like neck exposed to view by Lue
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fost Ligh and mdmit only one person at a
time. They are arranged In tlers, with
posts betwean and the Inner vastibule doors
swing outwnrd, or In the same direcilon
Good exampies can be found Iin the Union
statlon and at the HBoston wslore The
doors o not have an exceptionally els
gant appesrunce, but they are extremely

perviceable. Peing Ught they are opened
easily, and If a person loads up wilth
bundies in the store he can basily push

them uvpen. Radintors are used to hent the
air In the vestibule to high temperature,
because the heat Is constantly exhausted
by the frequent opening of the doors. In
the new Hoagland bullding the storm dooms
end vestibules are a nged on this plan,
with & degided improvement In the doors
proper.

The moat diMcult bullding from which to
exciude the cold alr Is a department store.
In eastern citles three sets of double doors
are used n place of two, forming two
vestibules, Where radiation Ils not used
air Is blown into the wvestibules by fans,
creating a plenum s¢ that when the doors
are opened alr rushes out instead of In

The of the successful storm
door, nocording to Architect John Latenser,
s that it be small and narrow, only suf-
felently large to admit one person, so that
no more oold sir may come in with him
than is absolutely necessary. The ordinary
double door, he contends, has no more
capacity than a single door.

Addltional preblema are met with In de-
signing storm doors for use In school
houses. The door must be small and light
with bhardware jow enough for a small
child to grasp It. and a window low
enough for the youngster to be seen from
within and assisted If he has trouble. Most
of the Omaha grade schools are eguipped
In this way.

But after all has been sald, storm deors
remain an abomination in thalr present
status. A great opportunity wallts for
some one 0 make his name famous by the
origination of an entirely new plan for
letting people Ih and out of & large and
much used bullding easlly and convenlently
and without chilling the interlor,

ensetiee

Mimis shown here belong to English speak-
Ing nations. With two Americans and two
English women, hohors are sasy.

It may be ohserved that none of thess
ladles would think of singilng tha role in
Engilsh, as such a thing wowld be below hep
artistic dignity. Misa Abott and Misa Do.
nalda both sing the rele o French as well
as Itallan. Susanne Adams {8 anothsr
American who usaed oceanlonally to sing the
part with the Grau company.

There I» no olher part today that so much
Interesta the lyrio prima donnas as MImi
and there are enough of them between the
two opera houses to give a series of “"Ho-
hemia™ cycles and not require the same so-
pranc to appear twice, The work (s soon
to be heird at the Manhattan In spite of
the attempt to stop Mr. Hammerstain by
Imjunotion. Mmes. Melba and Donalda will
embody the heroine of Murger, Illica and
Fucoinl in the Manhattan performanoes,
while Mmes. Sembrich, Farrar and Abott
are at the Metropolitan.

The Man with the Beard

'"I've got nothing aguinst the barbers*
srid a bearded man, “but let me tell you
how much monsy I've made for myself by
letiing my beard gErow,

“"When 1 was shaving T used to have to
got shaved every day, which cost me a
quarter; 18 conls for the work and 10 cents
fur the barber, JL7 a week, ¥l » year,
And then evéry two woeks I got my halr
cut, which cost me In course of the year
§.10 more, because every time I got & com-
Linatlon halr cut and shave | pald out @
cénts; the price of the work was 4, but
I gave the barber ®, Twemy cenis may
seem an extravagant tip, but it was &
double job, and as 1 figured It If the harber
ought to get any tip at all he ought to gt
for a doubls job a doubls tip.

“80 my barber blll wmountsd to §10010 a
yenr

“Then T thought I'd let "am sprout, and [
did; and I haven't had "em shaved off slnoe.
Fvory two weeks I drop in at the barber's
and get ‘em trinmed, apd my hair cut at
the same time, = doubld job agaln—ocownt-
ing the beard trimming same s R shave—
for which I pay 4 for the shop and ¥ for
the barber, 60 cents, ar making now a total
of §15.00 u yoaur, instead of 50030 7 had
pald In when [ got shaved daily, halr cut
bi-weakly.

“When 1 first started the whiskers I got
meé & nice strong soap box and out & little
siot in the top If It: and every morping
sineca 1 have dropped Into the box the qusy er
that 1 had formerly pald dally for my
shave, except that every two weaks when I
got my halr cut and my beard trimmed I
omitted the quarter for two scoesaive days,
and put in only 16 cents on the third, keep-
ing out this 4 cents for the present job of
hair cut and heard trim: that s the
aguivalent of the former halr out and shave

“It is tan years now minos I bogum  the
Vandyke, and om the last ralny Bunday,
which happened to be the tenth annlversary
of the starting of the same, I got out the
soap hox, broke it opem and oounted the
enntenta therof, finding them to Amount to
the not altogether negligible sum of N
which I had saved In tem years bLy* letting
my beard grow lustead of shaving

*1 4i4 think I'd wy & house and lot with
this money, but 1 don't know now but what
1'll buy inetend & nice second-hand automo-
bile and got out on the roud and let the
wingd blow the wirsicors thas

tarough
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