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ABOUT PLAYS PLAYERS AND PLAYHOUSES |

Omaba thesters are sharing in the gon-
eral proaperity of the country, It belng an
almost nightly slght to see the "8 R. O
sign oul at the Boyd and the Orpheum.
faet, It s & very inferior altraction that
does not gell out far each performance
This Is not the only evidence of prosperity
the thesters afford. In the general appear-
ance of the people who are ssen at the
playhouses 1s found the best bvidence of
materinl wellbelng of the community. When
times are hard and money {8 scarce thoe
theater wuffers fArst of all, because It In
the one thing that the people feel they ean
do without. In times of depression folks
curtall thelr amusements, and the money
that would go to buy seats at the play In
put into houshold necessitles or hoarded
against & time of more siringent need
That no such conditione exiat nowadays is
easy to belleve after one has seon an audl-
ence such as assembled at the Boyd on
Friday night. An observer found as much
interest In looking over the auvdience and
noting the well dressed, handsome women
and carefully groomed men an in watching
the performance on the atage. Omaha I
rapldly taking on the airs and graces of
old-eutablinhed socinl Mfe, and thsa men
nnd woméen of the clty are paying more and
more attention to the Hitle things that go
to make up what s called, for want of a
better word, "form." After all, 1t Is form
that marks the individual of culture, and
nowhere Is thers a better opportunity for
its dlsplay than at the theatér. Obser-
vation and experience covering a oumber
of western cities leads to the conclusion
that no one needs longer apologiee for
Omaha. While we havon't lost the brees)-
pens that comes from the very nature of
our location, almost (he last trace of the
wild and woolly has vanlshed, and Omaha
has taken [is place among the communi-
ties where socinl amenities are marked by
A striet observance of the proprieties. And
even this condition & a good Indieation of
prosperity, for it showa that ihe clilzens
not only know what iz the right thing to do,
but have the means wherewith to do It

Incidentally, Omaha has not only had the
best of things theéatrical so far this sea-
son, but the weoks that remain are to be
filled with even more notable attractions,
Three nights and & matines by Mrs. Patrick
Camphel]l, two nighta of Richard Mansfield,
three nights of Willlam Gillette, two nights
of W. M. Crane, three nights of Mary Man-
nering and three nights of fames O'Neill
are the leading events of the March and
April hookings at the Boyd, and between
vow and then come a steady stream of good
things.

One of the functions of the stage that does
not alwdyn get full eredit for Its iaflyence
fn the educational, Too much stress is laid
on the offort to distract, to amuse, and not
enough on tho effort to edify. To be sure,
during recent discussions, the claim has
been put forward with more or less in-
tlatence, notably in defense of certaln plays
that are lessat defensible, that their mis-
slon Is one of education and enlightenment ;
that they are merely the roflection of deep
thought nnd research along psychological
lines, and really embody In their ques-
tlonuble situations and fllustrations the
true motlf of such phases’ of human life
an they pretend to deal with. Oceaslonally
their allegory is too deep for the appre-
hension of the ordinary mind, and even
where the meaning is clear, Its application
emounts to no more than a repetition of
ceriain “thou shalt nots” with which nearly
2ll of us have heen familiar since child-
tood. Concerning the observarce of thess
aandatory resirictionk on personal con-
Juct, or rather the observance of rules of
conduct formed in consonance therewith,
‘he present writing has nothing to do. It
® A lamentable fact, and one which may
¢ noted in passing, that no preaching or

xhortation has so far been potent to in-
e man—or woman—to forsake entirely
& woll-defined propensity to settle these
nattera for himeelf, and the “primrose
waih™ s as well beaten now as at any
ilme In history. It is the purely edu-
catlonal function of the stage, that feature
of the actor's art which reveals to us
customs and manners of peoples dealt with
in the piay, that (s under conalderation Just
now. [t may be doubted that these ple-
tures will satisfy the lconoclast, for It ts
not at ail unlikely that {n many respects
they Inck ensentials of accuracy. That this
is true need not necessarlly deiract from
thelr value, for at the best the plctures we
form of things past, evgn a little time, are
those of lmaginetion and, indeed, of those
present with which we bave not come per-
wonally Into contnct. 8o it we are assisted
even a ltthe by the stage plcture we gain
much In being able (o form a concrete mo-
tion of what the actual scene approached,
At least.

For this very reason no student of Htera-
ture or history, in or out of school, should
ever miss seeing the production of a classle
play, oeven If given by an inferlor com-
pany. No set of actors was ever so whaolly
bad but that some of its number might ahed
A Hitle Jight on seme point, and that 1ittle
Hght to the student (s always worth the
effort. The sumptuons revivals of Shake-
spoarean and other viassics (Bat are from
time to tlme pressntod are entitled to
high place among the educational mgencies.
While, perhaps, they cast no new light on
the general theme of human motives, which
are much the same among all people and
At all times, they do show na dotails of
lfe among those people. Historic char-
Aclers are presented am they were, sur-
rounded by all the environment of thelr
time and wtatlon, as pearly as can be
Judged by those who have made deep study
snd  careful (nquiry iInta the msubjoct.
Archaeologists have been followed closely
in thoir researches by the assiduous stage
director, who has from time 1o time re-
modeled scenery and costumes to conform
with the Iatest authentie discoveries. so
that the modern stage piciures are In all
essentinl detnlls as accurate  as  (hough
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drawn on the spot, Of course, where his-
tory |a wsilent, the stage picture ia neces-
sarily ideal, hut, as a rule, the artist

| Imits of probability, and the artistic senss
| in rarely offended In any particular. In
| dealing with modern topics, only the real
thiog Is permitted. No photograph ecould
be more truthful than the stage pleture in
matter of detall. As a matter of fact, most
stage pletures are actually prepared from
photographs, o order that the verities may
be whully preserved.

If tke inanimate lite is thue closely ob-
served and presented on the stage, what ot
the animate? The fundamental passions
of mankind have undergone little real
changs wsince the begioning. 1o some of
their manifeatations there may be a varia-
| tion, but as to the basie qualitien It is easy
fo belleve there In none. Koowledge de-
rived from observation leads Inevitably to
this eoncluaion, We have humanity of all
grades, from the highest type of enlight.-
ened roces down through the several grada.
tions to the savages who are barely removed
from the lower animals. Among these latter
hatred, covetousness, selfishness. valnglorti-
ousness, greed. profiigacy, all the bad tralta
of a fallon race, are exbibited in much the
same degree while the Dbetter exist In
rudimentary form only, If ad all. Clviliza-
tlon and enlightenment have to a certaln
extent engrafted on man some of the nobler
attributes of a perfect nature, but In the
main these are like manners, only vepeer
And not (ograined It may be cynieal te
FRy m0, but one doesn’'t need to dig very
deep to find the primeval man, even among
the most enlightened, when the genuine
animal nature Is touched. If this premise
Is correct, It Is not diffeult to present on,
the stage the men and women of mny time,
for authentle recorda so far as they exiat
easily supply the Information needed as to
the detalls of manners and cubtoms, and
where history fails us Inventlon can essily
supply the defieiency by working backward
from what is known.

By thus Hluminating history, the stage
becomes an Important adjunct to the writ-
ten record, for It gives a more submtantial
notlon of what the men aod women who |
made the history were like in thelr own |
proper persons. Not only are ths men and
women presented to us, but thelr wsur-
roundingd, and something of the (nfiu-
ences that actuated them. No matter
with what skill and fidelfty the written
pages may present the facta, the effect is
loat If there is not something a little mare
tangibie than the printed word to appeal
to and ald the mind In its efforts to
clearly Image the conditions that perialned
at the time, It Is not alone with the
fow individuals concerned In history that
the stage deals. Many of the plays that
have come down to us, and which are still
much enfoyed when pressnted, are thoss
which lghten up the darkness that sur-
rounds the humbler members of soclety
and give us some |dea of how the people
lived. For It has ever been the mlsslon
of the actor “te hold the mirror up to
nlyrn." and, as Shakespeare furthor says,
“they are the abstract and brief chronicles
of the time; after your death you were
better have & bad epitaph than their il
report while you live,"”

How far the stage is to be accepted ns a
gulde by the student of history Is not
easy to deflne. It may be well to conflue
the drama Lo the position of & mers as-
sistant, er {lluminator, rather than to give
It the prominence of an actual mentor.
S0 long as the drama does not transcend
known facts, It may safely be aoeepted,
Modern tendency has been to go beyond
ressonable bounda, and not a few of the
recent so-called historical plays are not
historical at all, save for the fact that the
authors have adopted the names of a
fow historle personages, around which they
hava erocted fabrics of pure Invention,

having the decency, or, It may be,
timldity, In most {insaances to make
the real persons merely incldental

to the atory they tell. Such plays are a
real detriment to the stage, for they are
easily detected In thelr faulty, and, having
been found faulty and condemnped, ihe
shadow of “heir condemnation too often
falls acrass the pathway of the roally
meritorious. and all suffer in some degree
through the sin of a few. It has been
Jestingly sald that the reade®™s of the “his-
torioal” novels do not read history. and
this ia all the more reason why the novels
and plays which pretend to be based on
history mhould conform litermlly to his-
torical facts. Uniess they do they become
merely purveyors of misinformation. An-
other reason (s that a future generation
will judge the present by the Iiterary
legacy 1t leaves, and it is_improbable that
all the carelessly written books and playa
with which we have been inundated dur-
ing the last few years will vanish along
with thelr writers and readers. If they
do not, how silly will we appear to pos-
terity ahd what queer notions our de-
scendants will have of our taste. “Rum-
clent upto the day” does not apply here,
for just as every man ought to live so
that his memory will be savory, so svery
generation cught to sirive to leave »
record that fulure generations will not
lnugh at. “De mortuus nil nisl bonum™
Is all right over the gate of a grave yard,
but It isn't exactly applied In real life,
On the contrary, the reverse is more nesrly
the rule.

As the “absiract and brief chronicles of
thelr times,"” the actors are also called
upon to Hiustrate to us our own manners
Aud customs. In this respect thoy enable
s “to see oursel’s as Ithers see us," and
this, too, has an educational value. Re-
{ fection leads to the fnal conclusiom that
| the art of the actor la really of value In
enabling the Ipndividual to form conclu-
slve opinions of his own concerning polnts
on  which his |deas might otherwise
have remained nebulous and unsatisfactory
{1 the aclors would enly bear this thought
"in mind and more diligently endeavor 1o
lve up to the inspiration It should give,
the work of “uplifting the stage" would
be lmmeasurably advanced.

' Coming Evenis,

Ben Hendricks, considered the foremost
Swedish dislect comedinn in the profession,
will be seon at the Boyd this afternoon for
an  eogagement that iocludés tomorrow

,night In "Ole Olson." a Bwedish comedy
 that has been seen here every scason for
several sensons past. In every particular,
with the exception of the scenery and some
of the people, the comedy ia Lhe same T
,bua besn In the past. The Swedish Ladies’
' quartet Is a blg feature with their Bwedish
folk songs.

“Huppr Hooligan" will be aeen In the
flesh at Boyd's Tuesday night. He will be
sceamphnied by his brother, "Gloomy Gus ™
the policeman, and sl the others. As in
the pleturss, Huppy will have the centeg
of the stage and he is expecied to be Just
43 luteresting as be has beon ahown o his
plotures. Rose Suow will epact the role
of Happy Hooligan. He is said to be a
dupliente of the well merning, but wn-
tortunate tramp. The play s not simply a
jumble of the ‘incldents of Hoollgan's
career, but is sald to have & well deflned
plot and story. Like ail the musical shows

of the season, the company carries & large

chorus of pretty girle The
laid In New York.

scencs  are

Sulliran and Maek, the two Jrish come-
diane who have bheen sern here In all the
prominent Irish farce-comedies of the day
and o vaudeville, will be seen In a new
comedy wehicle at the Boyd Wednesday
matinee and night. It Is known as “"The
Irish Pawnbrokers” and according to the
advertiging matter was written for lsugh-
ing purposes only. Mazia Trumbull, the
ringing and dancing comedienne, aldas the
two comedians In thelr work, Miss Trum-
hull will be remembersd with the Hoyt
farces In times pant. Others with the com-
pAny  are Delmore and Wilson, James

Ward, Bobby Bryant, James J. Conlan, W. | translation *ef some

H. Spencer, Bddic
and the Bromley nisters,

Kate Claxton, conmidered the greatest of
the emotional actresses of her time, will

present “The Two Orphans” at the Boyd | falth. The musical critic of The Bee has |
the l Bpent

Thursday afiernoon and mnight for

L0i00th time In her career.

she wants her farewell to be Insting in the
memory of her admirers she is making

this tour equal to noy she has ever made | conceded prominence I not

In point of excellence of productiom wnd
ceenle  eavironment. Prominent In her
company are Sarah Maddern, Marion ©.
Clifton, Florence Hobinson, Mary Stewdrt
Cone, Knte Aubrey, J. Lester Wallack,
Rogers Lyiton, Arthur Berthelet, George
Becks and Harry St, Maur. Miss Claxton
WAs the original “Loulse” of the original
production, which also contailnad Stuart
Robson, McKee Rankin aud Rome Eytinge
In that famous cast.

“The Fatal Wedding,” a drama Z2ull of
thrilling esoenes, climaxes and witua-
tione, will be the week's final offer-
ing. opening Friday night. The story tells
of two adventurers, an unscrupulous man

ind woman, who are represented as en-
deavoring to wreck the llves of a happy
married couple. They work divars

schémes, and for & time succesd but are
thwarted in the end.

Next week at the Boyd is an especially
notable one. Kyrle Bellew, the eminent
English sctor, will be seen in “A Gentle-
man of France.” ““The Priocess Chic" will
be given, with Joseph Miron and the ma-
Jority of the original cast, and the Eng-
Ish comic opera, ‘San Toy,” will be
martt with the original company with but
ouw or two exceptions. Willlam Simmons
will be secn In a fantastle comedy éntitled
“"Pickings From Puck.”

Cole and Johnson, the well known comed-
lang, who have sxperienced a atellar career
on the “legitimate™ stage, are promiment
on the bill of the Orpheum this week, be-
gloning with the matinee today, As comed-
lans they have achieved much suécess, but
not more 80 than as musicians, and they are
componars of some of the popular rag-time
melodiea of the day. Clivette, the necro-
mancer, {8 & more versatile entertainer

than (he majority of his gulld. Besldes
fllusionn, he does a difficult Jugglink
“atunt,” and presents what Is far more

rarely seen, a shadowgraphic exhibitlon
conslsting of silhouttes cast on a scread
by rapld and clever manual manipulation.
The Columblan trio, two of whom are small
Juveniles, will present the musical faniasy
entitled “The Wax Doll,” Clalre, the
youngest child of her age 7 years, ls sald
te be a phenomenal performer on the
plano. James H. Cullen, the parodist and
story teller, |s among those whouss talents
are familiar to local patrons. An “oper-
etta” called ““The Bell Boy and the Prima
Donna™ will serve as the vehicle to intro-
duce to us Purcell and Maynard. Dorothy
Whalters, a stately and handsome young
woman, will be easily recalled from former
appearances. Her speclalty s whistling.
Entirely new moving pictures will be pro-
Jected Ly the kinodrome.

Goanip of Stageland,

A new theater has Just been completed
at Mineral City, O, ‘known as the Davis
Opera hovse

1t 1s announced that a new Orpheum
theater In Denver will positively be bullt
in the near future i

A lot for the erection of a permanent
theater for the Chicago orchestra has been
purchaeed. The land Is located on Michi-
gan avenue and cost $456D,000,

At BL. Louls It 1e sald & new theater will
be soon consiructed between Plne street
and Page Boulevard on Grand avenue, M.
E. Rice Is sald 1o be the promoter.

Richard Hyde. presldent of the Hyde &
Behman company, has purchased a site In
Plitsburg for a new theater. Work wn the
bullding will be begun about May 1.

A new theater will be erected next sum-
mer by Nixon & Zimmerman In Pittsburg.
The cost of the bullding will be about $00,-
;l'la.nand it will have a scating capacity of

A rumor Is afloat to the ecffect that a
new theater Is to be constructed In Sars-
togn Epri&s,-. N. Y., to cost between §50,000
m‘s"nw. by Abe Danlels and Joseph

¥.

A movement has been started having for
Ita purpose the construction of an apera
house at Clear Lake. B. D. It is proposed
to form & company of local men,
owner of the opern house at Dell Rapids,
B D, Is sarranging to have the structure
remodeled and enlarged,

Willlam Faversham has announced that
he s to creats, some time In February,
the role of Charley Bteel In Gilbert Par-
ker's dramatization of his Canadlan ro-
mance entitied "The Right of Way."”" The
play Is nearly completed, and s to be de-
livered to Charles Frohman within three
wetks.

A rew theater in planned for Carbondale,
Pi. Casey Brothers of Beranton, Pa., hava
bean looking for a favorable slte to bulld
a theater L. Carbondale and bhave ontlons
on severnd prominent businers places. It
Is sald L0 be thelr Intentlon to bulld a
theater that will be on a par with the
Lyceum of Beranton, which they own, and
place It In the Rels clreult,

In the annual tax Mst report, just com-
plied by the Boston Herald, are quite g
number of fAgures of Interest wmong the-
atrical people, as follows: Lotta M. Crab-
tree, §1L0623; B, P, Kelth, 51.509; lsund M.
Rich, 3143 HEugene Tompkine, 3$3.516;
Emma M. Stokes, mother of the late Mrs
John Btetson, $3.608; Tremont Theater com-
pany, #8912, Frank P. Stone, §1.510.

“Ulysses” has been shelved for this sen-
son by Mauager Charies Frohman, whose
experiency with English productions has
not so far been of the happlest. As n re-
nult Daniel Frohman has concluded an
extanalon of Mr. Sothern's season at th
Garden theuter, New York, which will
poermit himi (o appear there for a some-
whit longer acason in his old sucocess, *'If
I Were King.” Thiz will follow the run
of "Hamlel.” which will be continued (wo
weeks longer.

Charies Frohman has declded to open the
new Hudson theater next Beptember with
Mias Ethel Barrymore |n a May to be
written for her by Justin Huntley MoCar-
thy, A brief tour of the principal citles
of the country will be made by Miss Barry-
more after her engagement at the Hudson
theater, and she will then produce the Me-
Carthy play in a London house for which
Prohman s mqlnu.nn; with a ten-year
lense In view, The sctress will sall for
London soon after May 8, when her tour
In “Carrots’’ and A Country Mouse'" ends
for the season

A B0 Villaume violln, ewned by the
lepder of the Metropallian thestler orches-
tra_of 8t Paul, was destroied during a
performance of “At Coay Corners” In Chat
city lasi Friday night. The accident was
causad by the Instrumest being mistuken
for the properiy violln, which Francis X
Hope, the lead nr man, was supposed to
smavh to pleces (n the third act. Claxton
Wilstach, mnmrrr of the company, was
obliged to deposit with the manager of the
Metropolitan  the amount of damages
claitaed by Mr. Mublenbruch, who owned
the Villaumo, pending a future settlement

A Eood nmrf' Is golng the rounds at
present regarding a play that 0 soon te
clome (s ropdway run, says the Now
York Telegraph. The play I= an emotionsl
pro Hon and the press agent of the
Company presenting it took advantage of
David Belanco s presence In & box sl one
of the matinees 10 send out 4 story 1o the
ffect that the playwright's feelings had
beenn s0 wiirred thal he wept during twao
whole acis. After this story had gone the
rounds it reached the ears of the manrager
of the production in questien, O being

told that Belasco had wept In the box at
the play, he replisd: “Wept In a box, dig
lhv'!' Humph' He shouid ve goune Inte

he box office i he w w Wwee
tenre. ot P .

l
I

Mine (_‘Inxmni
Intends making this her last tour and ae | Surprise sofe readers to see what drivel |
can be pablished by houses of national re- |

.'l‘r- Him that made It

MUSIC AND MUSICIANS

It Is quite the thing nowsdays to publish
“Poema One Ought to Know,” “Verses One
Ought to Read.” otc., and even the religloua
presa s up-lo-Oate in that there s being
published a list of “"Hymns One Ought to
Memorize*

As The Bee s always to be found in the
vanguurd of progress anid up-to-datoness,
It has been thought that it weuld prove |n-
teresting, and perhaps
readers of the musical eolumn if & published
foreign

st appears Loday

Each will be streictly a published transla-
tlon, and the name of the firm publinhing
it will be given ae a guaranty of good

some time In Accumulating
“Poems One Ought to Forget.”

thene
and It will

pute and edited by eritics and editors of

eminence.

The first “booa fde" trausistion, then
Is that by C,. G. W. to a German poem " [He
Uhr' (The Cloeck), musle by (arl Loewe,
published by Balmer & Weber Ca., 8t
Louls,

I would call the reader's attentlon to the
harmonious rhymes a8 well as to the rela-
tive line-lengthe In the scansion
Whete e'er 1 go or wander

A cloek 1 have with me;

It never falls to 1211 me,

What time it is o' day.

A Master's hand has form'd it
And wonderful are lis works,
Tho' at lis regular motion
My foolleh henrt often replnes

On many days dark and gioomy
I'd rather 1t woild have gone fast
And slower [ often wished {1,
When friends round the festlve board mat.

In all my sorrows and ploneures
In storm and peaceful calm,
Whatever In Hfe befell me,
In mensured cadence It tieked

It struck at the grave of my Father
It struck near the bleg of my friend,

It struck on love's blushing morning,
It struck on my bridal day

It struck at the eradie of childhoond
Aand oft yet strike 1L will,

When God In his merciful gondness
Vouchsaf's me brighter days.

And when It sometimes ran slower,
And threaten'd Its motion to ecase,
The graclous Master always
Aguin 1t works repairs.

.\
But should it stop altagether
Then useless would it be,
No other but he that form'd It
Can lts shattered aprings resiore

1 wonder,
And He dwells far from here,
Beyond earth's furthest confines,

In dim Eternity,

U'nto his hands I'd return It
With grateful child-llke prayer,
Not 1, O Lord, 1ts aestroyer,
Its course was run, It stopped

What a power there Is In the words “1
can!” What would the world be today If
this motto bad not been bluzoned on the
mental shields of those who *'did thing?"
I was listening, & week ago, Lo the conversa-
tion of a mun whose sllvered halr and clear
eye bore witness to the fruition of man in-
telligent view of successful life and in the
course of that talk he sald: *““The world
wante men who can do things, what Is a
faillure to such « man? It is stmply an in-
centive to do other things. He who never
fails, never does things, and, at any price,
I want the man who *does Lhings,' even If
at times he fails.”

It was refreshing to me to hear these
words from one who Is a prioce in com-
merce, an idol lu his home, a grandfather
of many grandchildren and a youth at
heart,

"1 like the man who &an do things.'

Frobably, in his retrospection, he saw
many meén who had risen to helghts of sue-
cess, and who had Incldentally falled, but
bad used fallures, disappointments and dis-
couragementis as stepping-stones to ultl-
mate victory. Aund | wished that every
voung musician could have heard those
words ms 1 heard them, fiashing with the
fire of earnestness, from the brain of
man who has succedded, who s young at
60, and is In touch with the newest and
best application of the oldest thought.

As the ronu:rnunn proceeded along the
line of success, n gentleman who was pres-
ent made the statement, “Yes, the man
who npever falls, never blunders, never
makes & mistake, Is the man who is earg-
fng 75 cents or $1 a day digging dirt.”

I ra;nt these thoughis for the benefit
of the student who somelimes thinks, “I
failed yesterday. I cunnot succesed.”

Be not afraid, fellow student, If you are
working oarnestly and honestly, you are
digging out “pay dirt,” not sand, and you
will be mure to “psn out well” Do not
be discouraged. Keep on “doing things."
There are people In this world who will
want you, yes, who might éven want you
now, If they knew you.

The law of suggesilon bas but recently
been accorded & peoper recognition, and the
absolute knowledge which we have galned
of its unfailing accuracy bas lod us to see
the neccssity of dropping the phrase “'I can
nol” out of our Lthought, when wo come to
the parsult of any serious study, which de-
mands our atteation, orf whiceh provokes
our interest Io personal applieation thereto.

When the musical student says 1 can’t”
he puls himself o the sume class as the
plano, which can do lHttle of ltself, even
with such mechaoical assistance as modern
ingenulty has devised

The young woman who starts out on her
work with the words “I can't” is putting
hersell on the same level with the violin
in the merchant's gless-doored showcase,
or the song sheel cind fo (ta cold and un-
communicative wrapper on the music shelf.

The man who proceeds to his work with
the text “I can't"” in In the same claegs, ex-
actly, as the organ, with ils mighty pipes,
Its bellows, iis motor, ete.—well bullt, but
non-expressive,

Put the wards "I can, I wilL," In positive
caniradiction, 10 the negative '] can't'” and
ree Lthe resull. Dwelt upon the suggestion
of potentiality, of abllity, of seif-confi-
dence, and mark the difference

He who says or thinks 'l ean not" places
bimself absolutely io the "machine” class
iwhich “ean nol™), while he, whose mind is
constantly re-inforeed by the positive sug-
gestlon “l can,” is Io the way to classify
bimseltf with the higher powers—with the
Deity. “Accordlog to your faith, be It unto
you."

in a book of "Napoleon Anecdoles,'*
edited by Mr. W. H. lreland, | come across
the followiag which hea 8 happy besring on
this urttels. 1t is this:

“On another occasion, he was giving
nome Impracticable orders, which were

amusing, to the '

SONEE Were |
Brown, Maggie Taylor | reprinted each week, and so the first of the

‘humhly represented to Bim to be (mpos-

sible: when he burst out. “Comment! ce
mot n' est pag Francols.” ("How! that
|wr.\rd In mot French!™)

The moral of all this Is here: When you
say “I ean‘t ever got this" you are a plece

, of manuscript: when you say “l ean' you |

mre becoming & singer;
know [ c¢an't sver

when you say I
do that” you are be-
coming & music rack: when you say “1
can—I will get ¥ you are becoming a
violloist, and so on.

ciub is nrranging for a
most  ioteresting series of Jecltures on
| Wagner by a well known authority
has achleved distinction bath
and abroad. Final arrangements will
| made this week. Every
pansist the Woman's club In this undertnk-
ing.

The Woman's

in Amerien

Mr. Cuscaden gave his socond recital of

the season under the ausplees of the
Woman's club on Tuesday night last at
the First Congregational church, Mr.

Cuscaden presented a very Interesting pro-
gram of vielin music, belng accompanied
!in an artistically finlshed and scholarly
manner by Mmée. Muentefering. Miss Anna
Bishop lent her glorious contralte volee to
the soccess of the occe=loo

| The Bourd al Governors of the Knlghis
of Ak-Sar-Ben bas procured the signed
I:umrmru for the principal support of the
“May Festlval,” and L Is now positively
announced that the aplect cholr of 150
volves will be supported by the Chicage
Symphony orchestra of fifty-five mon, to-
geiher with Genevieve Clark Wilson, so-
prano, Sue Harrington Furheck, coniralto:
George Hamlin, tenor; Arthur Berrosford,
basso, and W. C. E. SBocheck, planint. Two
other soloiste are yet to be coniracted for.
The festival will run f‘rom May 7 ta May
10, Inclusive, and the Ak-Bar-Ben den will
be Atted up In harmony with the oceasion,
Owing to Hmited space, as well as ap-
pronching nearness to the first publle ap-
pearance of the Msy Festival ¢hplr (at one
of the Lenten musicales, under the aus-
plees of Omaha’s leading soclely women)
it has been declded to discontinue the
“visitors’ nighta” and in future the rechears-
alz will be strictly private, members only
balng admitied with thelr individual oes-
corts, and wvisltors, by special card, ob-
tained from Secretary Marschoer, telephone

Black-1901, or the oconductor, telcphone
F-3306.
it was a disappointment to me ‘not to

hear Mr. Loawis Shaw last week, but as the
management of the concert sent neither
advance notices nor tickoets to the musleal
critic of The Bee, he 4id not hear of the
affair until It had been given,

Osslp Gabrilowitach will
under management of

give a reeltal
Charles Stephens.

Still the planists come
Koclan, who s sald to out-Kubelik
Kubellk, will play hero this season,

THOMAS J. KELLY,

Champagne Importntions In 1502
aggrregated 360,508 cases, of which 125,719
cason were G. H. Murom & Co.'s Extra Dry,
belng over one-third of the total. Quallity
alone Ja responsible for this phenomenal
showing. and the 1808 vinlage now belng
imported |a unsurpassed.

CAKE WALK CAPTURES KING

.
England's Ruler the Latest Devotee
of the Pecullar Divertis-
ment,

(Copyright, 18, by Press Publishing Co.)
LONDON, Jan. 24.—(New York World
Cablegram—S8pecial _ Telegram.)—King Ed-
ward Is the latest victim of the cake walk
CrAEe. Whenever an American girl s
about to be Introduced to him now the
first question Is, '®an she cake walk?

Mrs. Lawrence Townsend completely
captivated the king at Bandringham by a
graceful, mgile performance of the cake
walk, She dances it on Parislan lines,
with less arm and fgure movement than
In the stage version.

Mrs. Townsend is the wife of the Unlted
States miniater to Belgium, As was cabled
to the World not long sgo, she Is ths
American soclal success of the moment
here, and promises to become an fmportant
persqnage In London society. Bhe always
dresses beautifully, bhas good looks, Is |n-
telligent, and, what counts for much more
Just now, plays bridge well,

After taking Homburg socviely' by storm
she came here, made influentinl friends,
was |nvited to be one of Kliu Edward's
guests at a house parly at Sandringham,
and since then has been Yhe bLright par.
ticular star in the fashionable firmamont.

I ——
All'lllﬁﬂlcﬁ'l'l.

URRIGHTON

Telepnone 1531,

Week Commencing
Sunday Mat, Jan, 25

TODAY 2:15— TONIGHT 8:15
Cole and Johnson,

Comedians, Authors and Singers,

Clivette,

Equiltbrist and Sbhadow.
graphist. .

Columbian Trio,

Freenling “"The Waz Doll.™

Jas. H. Cullen,

Monologuist. .

Purcell and Maynard,

In “The Bel! Boy and The Prima Douna.”

Dorothy Walters,

Whistling Sololst

Kinodrome

New

Nocromancer,

Moviug Scenas,

Prices, 10c, 25¢, 50c.

—— = =

Prices n
DA‘IR hu!,"..

aad positively stabe osr Lhiry

spulaiion o8 (he @ our  ubesoelied
guarantond valuse
Edisse New Frocess e Hocords for, sach oo Bie Edisen 10, $10 Oem Phonagraphe for 3T
for. sach . esny 150 Eiblmon 1908, §90.60 Srandsrd Phosograpss for. B4 50
Think of 0. Blank Cylinders cost e sach Edisan 1903 130 8 Home Phemographs for $al. 1
Edison Cotient Grand §1 Resords for, sarh ke Consert Machine., for sahibition purpuss ey

Wo sre sles beadquarters for old snd new Pictare Mackines Weite far aur calafugaes

THE WITTMANN CO., KANSAS

Killed--Edison

deflance Lo the WORLD
Owing to brescs of comtract, we will
slsughior the largest stock of Edtasn 183 Phose-

‘s, Racords aad Bupplies I the salire West

]

OTHEWRS

ihrve rear™  busigees

who |

be |
musician should |

a bealthy condition and the back will be free from aches,

cure all Kidney ills, from common backache to dangerous
diabetes,
excesgive urinary discharges and every complaint of the
bladder,
know,

THE WEAK SPOT

The back is the
The many aches and pains of
the back the early symp-
towms of kidney ills.

Backache comes n many
forms—quick twinges, sharp
shooting paing, slow, exhaust-
ive aches,

Plasters and liniments may

weak spot.

are

relieve the “bad back™ for a
time, but if you would: rid
yourself of backache trouble,

You must reach the canse-—the
kidneys,  Keep the Kkidneys
working properly, keep them in

DOAN’S KIDNEY PILLS

Cure urinary disorders, retention of the urine,

Doan’s Kiduoey Pills are endorsed by people you
Here is proof

Mr. Alfred Willets, firemian of the silver plaling dopary-

ment of the Unlon Pacific shops, liviog at No. 2110 Grand
Avenye, ssyve “For aboul six monthe a dull uching over the
region of my kidpeys was much more pronounced If 1 stooped
or did anything requiring o strain ot the muscles of the
back., Thinking Doan's Kidney Pilla might help me I pro-

ciured a hox at Kuhn & Col's drug store. corner Flfteonth and
Douglas streets, and they did me n world of good, or I never
would bave wdvised others to procure the remedy and take a
courme of the treatment,”

BOYD’S We°

BEN
OLE OLSON

THE FAMOUS SWEDISH LADIES’ QUARTETTE.
PRICES—atinee, 25¢, 50c. Night, 25¢, 50¢, 75¢.

HAPPY
HOOLIGAN

A Company of 60 People, Including ROSE ENOW.
Prices—25¢, 80c, 75¢.

WEDNESDAY MATINEE and NICHT

THE IRISH
PAWNBROKERS,

SULLIVAN,
Prices—Iatinee, 25¢, S0c. Night, 25¢, 502, 75¢c. Scats on sale.

THURSDAY MATINEE AND NIGHT

“THE TWO ORPHANS.”

Tha

MISS CLAXTON in
by her ower 3,500 times.

Prices—Natinee, 25¢, 50c, Night. 25¢, 50c, 75¢c, $1.00. Seats on sale
Monday.

Friday, Sat. Mat. Sat. Night

A MELO-DRAMA GF PRONOUNCED POWER

The

The greatest Melo-Dramatie Bensation in Stage History,

Prices — Matinee, 25c¢,
Tuesday.

WEDNESDAY AND THURSDAY NIGHTS, FEB. 45

KYRLE BELLEW,
“A GENTLEMAN

Seats on sale Monday, February 1.

The MILLAR
SPECIAL FEATURE, |
LUNCHEON, FIFTY CENTS. ’
BUNDAY, l;;.l.l p. m

ATE CLAXTON

T AMUSEMENTS,
| ==

AMUSEMENTS,

dward &
Burgess, Mg’rs.

AFTERNOHN=TONTGHT=MONDAY NIGHT.
The

THIN
Best of all Swedi=zh Dialect Comedianes

HENDRICKS,

In thae Ever Papulny and TimeTried Comedy,

TUESDAY NICHT ONLY.

The Hilarious Musical Comedy,

Seats on sale. -

The Big Musical Comedy,

WITH THE BTAR TRIUMVIRATE,
MACK AND MAZIE TRUMBULL.

% Poople—=2 Cars of Boenery,

Reappearance of the Eminent Emotlonal Artiste,

MISS

Presenling !lu- Famons Sucecess,

greatest play of this generation, with big cast, scenle production, ete.
her original role of Louilse the Blind Girl, as played
POBITIVELY FAREWELL TIMBE-IN OMAHA,

“THE FATAL
WEDDING.”

Acme of Dramatie Conpstiruction,

50c. Night, 25¢, 5U¢, 75¢c. Seats on sale

The Eminent English Actor,

in the Great Romantic Drama,

OF FRANCE.”

With the Full Original Company and Scenery.

T HOrELY. } e '

Mr. Kelly ....

W TEACHER OF

» B |
.

Hote
.|

15th and Dougl
OMANA, NE
Omabae s Leading

o2 p m
g DINNER, T2

A—h

Under

CITY, MO., 921 MAIN STREET.

dleadily increasing buminess has necessl-
wnted an enlargement of this cafe, doubling
il former capaoity.

Hov Séimos. ARKANSAS,

THE PARK HOTE

Finest Cafes West of New York
[

Open Jen. 3rd o May Lth
Mar

Now

TR e
4. B Hayes, O A Brant, Lsssees

v, b Singing,
Tone Production
Interpretation

kG
CLASS

In Recent Improvementa Davidge Blogk,

I18th and Farnam

ni.

L]




