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HE MUSICAL pages of the world's
lternture are full of the dolngs
of great men and women, and
the Introduction of nny Informn
tlon aboul the child Hfe of any
of them Is alwaye halled with mueh Inter
est, It is easy to look back upon Robert
Burns, and Walter Scott, and Thomas
Moore, and Prowning, Longfellow, Tenny
son, Handel, Beethoven, Mendelssohn, Wag
ner, Luther, Wesley, Bismarck, Gladstone
and hosts of others, and see tholr greainess
But whose far-seeing eyn can today plck
out the boy who will be one, such as these,
in n generation hence?

We must, therefore, be careful to watch
the budding talent of the young and
nurture It, for we cannot tell what the
result may be, While It Is true that xill
talented children do pot ellmb to the high-
est steps on the ladder of fame, yet It s
also an assured fact that every man, every
woman, who {8 or has been Tamous was
once a child! How watchful one should
be, then, to see that the child Is most
carefully trained along the line to which
it has & decided leaning, that the talent
which 1t loves (o diaplay Is consclentlously
developed and fostered

We must, withal, take heed that we do
not- “spoil” the child by over-estimating
its abllity, or by boasting of Its (Alents
when the child Is present Many a fondly
foollsh parent has caused Its beloved chil
dren s future of heartache; disappolnt-
ment, envy arcd discord by overrating the
voungster's talent, and by telling the vis
Itore how very bright Johnnie or Susie Is
when sald John or sald Busan Is one of
the company The child should be told
about the great things other childrem of
talent have done, and what they them
selves can do, Instead of reminding them
that they are just the cloverest children
In existence There are varlous ways of
doing this, and the Indirect one s just
an dangerous as the direct one. Children
are not childish, by any means, when [
comes to the analysis of a look, a glance
or an apparently concealed compliment
Bmart children are too apt to become what
they themmselves eall “smarties.”  Littl
chlldren, don't be “smarties.” People don’t
ke It—though for papa’s sake or mamina s
gake, they may smile and pretend they do!

l‘|_-ul|h' do love brave Hitle men, and
poble litle women, who can do things
and who are not too anxious to do them
all, at all times and in all places,

Do pot scold the child who hangs back
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has not #een the pleture of the young Mozart
and his sister, seated at the old fashioned
plano? This child composed a plano con-
concerto which is an elaborate plece of
writing when he was & yoars old. And when
he was told that It was too difficult he
played it himself to show how it should be
playved At the nge of 6§ (1762) he and hils
slster played before the elector of Bavaria
in Munich and they both created great en-
thusinsm. (Bhe was 11 vears old at the
time.)

Beéeclthoven, the glant of musical history
wis noted for his wonderful gift of *“im-
proviging,” or as a child might say, "mak
ing It up ag he went #Mong,”” when he wug
only 11 years old And the things he
“made up” were the thoughts and Ildeas
of a great master, oven at that early age

At the age of 14 Behubert, the great Ger-
mnn song writer, was sald to be & master
of the most difficult poinis in harmony.
And he was the eloquent poet of music

Mendelssohn, who wrote the grand ora-
torio, *The Elijah,” and hundreds of othor

things besldes, made hils fOrst real appenr-

anee in & publie coneert nt the age of 9
When he was 10 he spoke French and Eng-
Hsh fluently, as well as his native German,
and wrote In [tallan At 12 he was com-
poEing music

ine could go on for pages and pages of
the more modern composers, writing about
leswon from them all, and that s the lesson
that hard work, the best musie, the highest
standards, and the honestly correéct per-
formance, these—and these alone—made
those children successful

Chlldren, never do a thing in publie until
vou know surely that you can do It well at
hime Be patlent, werk hard, and you
toon, may be famous A merry Christmas
to you!

" And the Wind Moaned

Chicago Tribung “Listen child sald
he fond parent “hearken to the nizht
wind, how (t moans!
ide, indeed, the wind could be heard
THT! ng and “ighing and shrieking
throueh the trees

2huddering, the wide-eyed child gazed
first at Its father and then at the paregorle
bottle before asking:

‘DIA the night wind eat too much turkey.
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wonderful children We learn one good ‘




