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has always demanded in excoss of what she expected {o
recolve,

seo the stronger use her power,
much as in the lack ot inclination :

terest: the usurpation of the clvil power.

In the early struggle of the Church for existence, she
songht mid out side of the abstract,
time could only comprehend the absract ns expressed by
the conerete or sensuous: henoe the choice of art hy the
Church ns her most natural ally.
was necessary botween painting and sculpture,
ter was discarded for twn reasons: first it recalled a pagan

the physienl nuture. On the eontrary the Christian religion

ideas. To embody these in sensuous form, an¥art more
expressive than sculpture was demanded ; this was found
in painting. This art incrensed the power of expression
inmany ways,
treatment, it was free (o represent heaven, the clouds and
n colss of objects better ealeulated to work upon the im.
agination. Iig power was Increased by command of lin-
eny and @il perspeetive; blending of light and shade, all
of which were necessary to portray the effect of the soul's
sirugele upon the face and form. After having made a
choice the Church sought to raise’art to a lovel with hor-
self, by limiting its gcope. The result was just the oppo-
site from that intended : art dragged*the Church down to
a level with iiselt,

ans against her worghip ol images, the Church sought to
proseribe these, bul compromising in favor of painting,
she then sought 1o elevate art by giving expression to
hioly thoughts in ugly forms. In so far as theory is con-
cerned the Church was probably o the right, Asceticlsm
was the ull powerlul idea. Removal all things earthly,
in order 1o a better, und holier contemplation of the
heavenly. Angels. the personification of the good spirits
expressed in the nude figures_of beautiful maidens and
strong youtlis, led bul naturally, from the contemplation
of the spirit to that of the flesh, It was but right that the
Cliurch, animated by this prineiple of self.denial, should
try to remove temptations so ffacinating. Hence the re-
| gult, art eramyped, wae no longer art, The representations
of Christ were horrible: the body writhing with pain and

the gnping wound,
no longer seduced
thoughts,

The little leaven in Christianity was o long time work-
ing. Almost 14 centuries elapsed after the Geeat Master
before the seed gown by Him bore fruit. The fruit was
that emotion which resulted in humanism. Another in.
congruity, the Church opposes the result of the prineiple
which it professes to protect., The principle, Christianity;
the humanistic spirit, the result, Another_compromise
forced through humanism sod art triumphent. Bo many
compromises and yet attended with so littlo loss, are

The Madonuas lean and care-worn,
young converts from their holy

Conscious of the seeming difference lListween
the Churell and the new learning, one naturally looks too
The true explanation !
may be found, not in the lack of opportunity or power, so
in the Inck of inell-
nation, arising from the pursuit of a more immedinte Ins

The mind at that |
Here then a choice

The lat= |

worship of images, and second: it was inndequate to ex.

! ' press the new emotions introduced by Christianity. Forthe
Greek religion, sculpture was sufficient, being u religion
of repose, whose Gods represented the idealization of

v some human attribute, usually physical or a resalt of

was 4 struggle of the soul, giving rige to a traln of abatract

Not being confined) to¥the carth in it |

Exasperated by the taunts of Jews and Mobhammed- |

defiled with great sickening blood clots, hanging from

the fatellectunl world,
i

| strong argnments in favor of a universdl desire for the
| Chureh,

The Church seoffed at art, but claimed he glory of its
achievements, Though often rudely repulsed, Yart con-
tinued 1o serve the snme mistress.  Its grontest works are
expressions of the struggle to poriray, in terms flnite, the
infloite.  The Church failed to tuke luto covsiderntion
the fact, that the endsito be accomplished by religion and
and nrt wers so different, that the two could not blend
or worke together hurmoniously. It was reserved for that
gpirt of humanity developed in the 15th andi16th centuries,
to see that the two mightat least exist side by side. In
the early Renaissance this spirit wns posscssed by bot
few, while In the Renalssanze proper, it heommo general,
or In other words true art was appreciated,

. The Church hates revolutions.  She mayjsecithe neces-
' ity of reform, but she shivinks from the means necessary to
accomplish it.  True to her spirit of conservatism, she op-
posed the Renalssance in literature; sinee this meant
Plato, while her systom of theology?was founded upon
Aristotle, The new spirit gave birth to a love of nature
in all its forms, to the hatred of asceiielsm, Man for the
first time read the Bible and placed upon it his own in-
terpretntion. 8o long hiad his mind been bound down,
that not only did he hate the Church but even religion,

At this time aacformation in the Church aroge, and the
reformers were (riendly to the new spirit, but of the
Church ns n whole, this was untrue,  Although, as befors
stated, the spirit of the Rennissance was opposed by the
Churel, yet it was religion itself that prepared the mind

of man for this great change. The element emolion,
caused the Greek philosophers, Plato especially, to be
viewed and studied with Christian sympathy. It is
~ doubttul whether the Renaissance could have taken place
without the aid of religion. Man then for the first time
began to look within,  The Renaissance made religion
personal.  Theveligion of the Greeks taught men to live
for to-day, as the grave ended all. The effect of the
study of this nations literature soon became visible
It ut first tended (o upsettle the opinions of men and
make them ocareless of their morals, Although the
Chureh may nave set a poor example, shiec was neverthe-
less vight theoretically in her desire to check the spread
of this pagan philosophy.

In Dante, first, is the question of faith treated practic-
nlly,  Opposed to the spirit of the Church, he stands on
the border land between the new and old, juberiting the
old, imbibing the new. The next step is worked out by
Ficino sud Politian, the result expressed by Boceacolo,
He dares openly to ridicale and contrast the pretentions
with the practices of clergy. Aunother struggle, another
compromise on the part of the Chureh, resulting in an &
tempt to harmonize the two systems,

The Chureh needed a support in whose complete dovel.
opement she could sympathize in spirit. This must be
an art whose aim was the same as that of religion. Be-
| hold then, this arl, music; The silent approximation of the

soul Lo God, religion: musie, the voecal expression of the

moods of the soul. Each strenglhened the other. Music
gave rice to that feeling of awe and seriousness which led
to conlemplation, while the fervor of the burning Chriat.
ian soul, created this beautiful expression of its harmoy
and sweetness,
Conservatism might be called the balance of power in
Lavge bodies of men are apt o
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