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many of the most famous sculptors of
Rome never chiselled s clilp from the cel-
ebrated works attriouted to them. The
model was their own, but the rougher
labor was done by men hired for the pur.
pose, Labor Is necessury to make genius
available, but it is fur from being geniug
itself. Asa caunse, it will do a great deal
towards the aecomplishment of any re
sult bur it cannot do all, There is & pow.
er in the work of & genius which cannot
be found as » result of industry and prac:
tice, unguided by a patural fitness for the
work. Why do thousands of admirers
annually visit the Apollo Belvidere at
Romye, or the Venus de Medici at Flor.
ence? Are these statues so much better
finished than many otherst No, others
are a8 smothly chiselled as they.  But it is
because they are perfect in symmetry,
The Grecian ideals from which they
sprung have never been surpassed in the
conceptions of human physieal beauty,
Here is the rvenl power, which shows the
gilted fushioning of a genlus.

We stand before the Laocoon and sec
death depicted in the most terrible ago
nies. As we gnze npon the marble forms,
they seem to assume life and motion  We
are both charmed and terrified: and
shudder as the folds of the enormous ser-
pents are wound round and round the old
priest’s writhing body. His two sons cr)
for help, but Laocoon is powgrless (o ren.
der it, and he sces them moan and die
almost within his grasp, while his own
muscles are strained and distorted in his
vain endeavars to extrieate himself from
the plieate knots of the serpents. Our
own flesh creeps ns we seem to see the
ugly heads raised to strike, and then the
deadly fungs buried deep in his quivering
flesh. What a wonderful power is here
hidden away in these cold, inenimate
torms of marble.  As we look upon this,
the work of some unknown artist's hant,
we see through it his ideal. We see La.
ocoon, his two sons and their dying ago-
nies, as he saw them., The soul of the ar
tist's genius has found lodgement in the
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work of hiis hand; just as the soul of man
fluds lodgement in the tabernacle of clay
which the divine artist has modelled for
it, and it o this soul ofgenius, It I may so
call it, that we behold through the sut.
ward form whigh gives snch celebrity to
Greecian and Roman art. ~ We are told by
persons visiting the Vatican that when
looking upon one of those most celebrated
paintings ‘of Angello and Ruphael they
ard led to feel themselves belfore the living
reality. 8o exactly andl exquisitely have
the great master painters sketehed the
ideal oreations of their own genius, that
in giving them form, they have almoat
given them Jife.  He was n great genius
who could have produced the play of
Hamlet, and he must be & genius who cun
fully compreliend it.

It is the excellent ideal character,
which makes  Shakespeare the master

dramatist; and it was the excellent eon.

ception of Shakeepenre's idenl chiaracter,
8o perfectly acted, which made Boothe the
genius of the stage.

Neither the Luocoon? the play of Ham.
let, nor those celebrated paintings of An
gello and Raphael could have been pros
duced by mere Inbor, or the most indefat
ignble industry  There im something be.
hind the form and the Innguage, which
we fecl, and recognize from the aelinea
tion, just as Phidess’ noble conception of
the physical man could be seen in the
statue of Jupiter Olympus.

There are genjuses in every department
of human knoweedge. The nmblest oc.
cupation has its chiances for the exercise
of superior skill und ability. The day
has passed when literature, 'oratory, mill.
tary tacties and the fine urts wlone clsim
geniuses of the fiuer metnl—aloue invite
the Inbor of genius and scholar. Time
has proved that commercinl, meelnnical
and agricuMturul interests have sbhundant
scode for the exercise of ‘tlie best talents,
I have no doubt but what it requires as
much genius for a Btewart or a Vander.
bilt to hourd their millions, as for a Seott
to write a Waverly, ora Dickens an Oliver
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