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Don’t worry, in no way does this trip
house mdhmwu

This Friday, Omaha’s Blue Barn
Theatre, 614 S. 11tk St., is taking
pauumonawhutwmdtommaaﬂ-
ing time, space and human emotions via
aprodncnonomeﬂaVagel’sawud-

n "same guy — Nils
Haaland.

In the 1'%-hour performance, there
are 30 scene changes, numerous cos-
tumes, constant lighting and music ¢

shﬂsﬂdwmewharemﬂmoua'

coherent plot as well.

Despiteacastthatsonlythree
members strong, this pmhmmmm
way a small undertaking: Director
Kevin Lawler admitted that this piece’s
intensity was sometimes hard to handle.

“It’s a definite challenge.” Lawler
said. “The whole play is like being
caught up in a whirlwind, and it’s
challenging for a director to keep that
tempo.” i e

He said ultimately it was the three
actors who suffered most from the
play’s wild nature.

’rerully conditioned. It’s

almost like an athletic event for these
guys, but they do-a great job of sustain-

 ing the energy of the play,” Lawler said.

"Bumﬂythey;nstdm‘thvemneto

' ‘variety of wacky.

-mndalt’svuy
really intense,” Haaland said. “In that
you really have to know your lines,

across Europe
and come in con-
tact with a wide.

characters, a_ll
played by the

He said his
role required 30-
second costume |
changes and an - |
€noImous amou-
nt of character
‘traits that present-
ed quite an obsta-
. ~“It’s like one -
character to the
next in a matter of

because if you mess up on one line, it
could really throw off the whole show.”

Playing the part of the ill-stricken
brother Carl is Eric Griffith, who said
“The Baltimore Waltz” demanded a
strong communbntphyswuﬂy and

hndofexlmsﬁng,bmmﬂ:e

time it fired up,”
ml mlﬂnehyw; up,”

‘said. “

uﬂﬁage
- '-umedbymﬂnumdawm

mdmlheshowmllymalmg,u.
- has to become an automatic

Because the show essentially is a
dream, it tirns irito a collage of themes
and images derived from a dizzying

- variety of influences from film noir to

jokes. However, at the root of the

play is the serious-dealing of grief and

death that Lawler said helps make it
more understandable to audiences.

“It works on so many different lev-
els at the same time,” Lawler said. “It
deals with film styles and different clas-
sic art styles that we’ve grown to love,
Mﬂlmﬂalsomhesverydueplyon
the AIDS erisis.

“You'll Iaugh until you cry with this
one.”

Griffith said the play’s humor
helped to better illustrate more serious

about life.

“The underlying story is very seri-
ous, but it’s treated with fun.” Griffith
said. “You're going along laughing and
then it snaps and you're like, ‘wow’ And
just when you start

again your
- guard goes down and it’s like, bang,

‘here’s the point.”™”

* “The Baltimore Waltz” starts Friday
and runs through Dec. 22 at the Blue
Barn Theatre. Tickets are $12 for adults
and $10 for students and seniors. The
show starts at 8 p.m.

Omaha’s ‘Nutcracker’
tradltlon to continue

every two years, will place the ballet in
leatﬂwmdﬂ:emy
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