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Planned Parenthood

Quality Wosen’s Reproductive Health Care
at Affordable Prices!

v Birth control options

v Free pregnancy testing
v Abortion gervices

. » . and much, much more!

For an appointment call: 441-3300 2246 ‘O’ St.

441-3333 3705 South St.

Jolly Rancher

51

THURSDAY
770 11 PM.
Gin & Tonic

Cape Cod

Whiskey

Award-Winning
Comedy!

A contagiously funny
play! For Sara’s 54th
birthday, her two sisters
invade her apartment
for the weekend. Amid
happy family memories,
feuding and laughter,
this three-ring circus of
a play celebrates
the trials and joys

of sisterhood. The

hilarious antics $_6 ;

and witty one-liners | Admission q ¢
are sure to Keep Tonight Only! i
you laughing! 7:30 PM

Continues April 11-13, 17-20, 24-27. For ticket information call 489-7529.
The Goiden Age of the Lincoin Stage.

LNCOLI - COMAUNITY - PLATHOUSE
h

2500 S. 56th St.
Lincoln, NE 68506

with support from the
Nebraska Arts Councn%

STUDENT FOOTBALL TICKETS

April 14-18
8 a.m. to 5 p.m.

Applications available at
117 South Stadium,
Student Accounts--

110 Adm & East Campus
information desk.

ONLY FULL-TIME STUDENTS MAY APPLY DURING LOTTERY.
For more information call 472-3111.

Price
(6 home games):

Student: $87.50
Spouse: $175.00

By Joun FuLwiDER
Theater Critic

Edge-of-your-seat suspense and an
esoteric essay on theater. What more
could one ask out of a double feature?

Not much out of the first feature,
to be sure. It’s got drama. It’s got emo-
tion. It’s got humor. It’s got a
clifthanger ending.

And darn fine makeup. Rick
Swaink stars as Mrs. Stevenson in his
own production of “Sorry, Wrong
Number,” a short play by Lucille
Fletcher.

Reclined on a sofa bed, the invalid
Mrs. Stevenson spends the entire play
talking on the telephone. She is try-
ing to reach her husband, but the line
keeps ringing busy. It is the past, when
the operator had to patch calls
to “Transylvania 6-5000” instead of
the seven-digit numbers used today.

Somehow, Mrs. Stevenson gets
connected to a conversation between
two men plotting a murder. A ghastly

murder! Why, how absolutely terrible!
She simply must notify the police! So
she calls the operator and asks her to
try to replicate the mistake that con-
nected her to the murder plot in the
first place — instead of calling the
police.

To say more about the plot would
spoil the surprise. So on to the techni-
cal production.

The atmosphere of “Sorry, Wrong
Number” is a treat. The program ad-
vertises the play as “in the time of ra-
dio and the place of black and white
movies.” And it’s just that — every-
thing is in black and white, from the
phone to the curtains to Mrs.
Stevenson’s makeup.

In an unusual but quite appropri-
ate twist, the dialogue is entirely on
tape. Mrs. Stevenson’s and the other
voices have been tweaked a bit to make
them sound like they’re coming over
the telephone line. The actor’s lip-
synching only occasionally looks like
a Godzlla movie and is forgivable.
The effect is especially good when the

Suspense, special effects ntriguing
in Futzs ‘Sorry, Wrong Number’

Second feature, ‘Oﬁ’ending the Audience,” not your typical play

—The Facts — @7,
Plays: “Somy, Wrong Number®
and "Offending the Audience”
Stars: Rick Swaink and a cast of
thousands
Directors: Rick Swaink, Amy Rohr

audience can hear Mrs. Stevenson’s
thoughts.

The second feature, “Offending the
Audience,” defies explanation. It has
no plot. It has no characters. It has no
setting. It has no dialogue. To reveal
anything more than that it was di-
rected by Amy Rohr and written by
Peter Handke would ruin it.

So you’ll just have to go see it.
“Sorry, Wrong Number” and “Offend-
ing the Audience” play tonight, Fri-
day night and Saturday night at 8 at

Futz Theatre, 124 S. Ninth St. in the
Mission Arts Building. Tickets are $8
and reservations are strongly recom-
mended at 435-6307.

Actors hope audience connects with play

By Liza HoLTMEIER
Staff Reporter

Any two people in the world can
be connected through only six other
people. That’s the foundation for the
UNL Theatre Department’s produc-
tion of “Six Degrees of Separation”
by John Guare.

“It’s about the idea that all of us
on some level are connected to some-
one else,” said Michael Rothmayer,
who plays Dr. Fine and has served as
associate director for the production.
“No one is really a stranger to any-

The play revolves around a young
con artist, Paul, who enters the lives

of Ouisa and Flan Kittredge by claim-

ing to know their son at college. The
Kittredges invite Paul to stay the night,
and make surprising discoveries the
next morning.

The play has been confronted with
a variety of challenges throughout pro-
duction.

Mitchell Strong, who plays Paul,

was hospitalized for a week because
of heart problems. Strong said he was
feeling better, but is still struggling to
overcome the weakness from his ill-
ness.

The production has also received
a great deal of local media attention
because of a full-frontal male nudity
scene. Local television stations KETV
and KOLN have covered the story.

Cast members are hoping the au-
dience will focus on the overall mean-
ing of the play, rather than the 30-sec-
ond scene.

“I hope the audience takes what
this play is about,” Rothmayer said.
“It’s about art. It’s about relationships.
If they can get that out of it and get
past all the media hubbub, then we’ll
have done our job.”

Colby Coash, who plays the Hus-
tler, said he hoped the audience mem-
bers would identify with the wants and
desires of the play’s characters.

Strong agreed and said, “This play
is so deep. It could hit home for a lot
of people.”

The play also has challenged the
cast with its distinct and complex
characters.

“Finding the rhythm and tempo of
these characters has been difficult be-
cause these are very slick, sophisti-
cated New Yorkers,” Rothmayer said.
“That’s something that’s very foreign
to the typical Nebraskan or Midwest-
em actor.”

Strong, though originally from
New York, has also been challenged
by his character.

. “The character I'm playing is so
technical,” Strong said. “Paul lies a
lot and you never know what he’s
thinking one minute and why he’s
thinking it.”

“Six Degrees of Separation” runs
tonight through Saturday and April 15
through 19 in the Howell Theatre of
the Temple Building. Tickets are $6
for students, $9 for faculty, staff and
senior citizens and $10 for all others.
Tickets can be ordered by calling the
box office at 472-2073.

Buscemi takes on many roles in ‘slice-oflife’ film

By CLirr Hicks
Film Cnitic

All that acting talent — and he can
write and diréct, too.

After actor Steve Buscemi had
done just about everything, from little

bit roles (look quick and you’ll catch

him in “The Hudsucker Proxy” and
“Pulp Fiction™) to strange films gone
mainstream (by now, most people have
seen “Fargo”), he wanted a change of

pace.

“Tree’s Lounge” stars Buscemi —
in his writing/directing debut —as the
main character, Tommy. And
Buscemi’s talent in both these new
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As the film and more
and more of Tommy’s past isrevealed,
things subtly start to develop a differ-
ent fone. ,

The unusual thing about “Tree’s

Lounge” is that the film really doesn’t
judge anyone, simply letting the au-
dience tag along for a section of these
people’s lives. .

Part Raymond Carver, part Ten-
‘nessee Williams, the story is driven
by characters. Traces of Carveresque
dialogue litter the film, as people talk
in choppy, back-and-forth conversa-
tions.

The characters really tell the whole
story, though. Their thoughts, their
hopes, their dreams —all of this about
Tommy, and some of the other char-
acters, is revealed through them. The
audience gets no insights other than
what the characters allow.

The cast is a virtual who’s who of
indie film actors, the list too long to
name. All of them put in great perfor-
mances, and cameos by such big
names as Samuel L. Jackson help, too.

If the film has one flaw, though, it
is the ending, which drops one final
-piece of information and closes. It’s
haunting, but thinking back; it seems
_like Buscemi wanted it that way —
not-a movie, but a slice of life. Still, it
seems the slightest bit awkward.

“Tree’s Lounge” is not an active
film, so viewers should not expect to

—The Facls ——
Film: “Trees Lounge”

Stars: Steve Buscemi, Anthony
m
Director: Steve Buscemi
Rating: A (Language, Violence)
Grade: A-

Five Words: “Trees Lounge" is
sublle classic

£o in and see car chases, shoot’em-
ups or notorious mobsters. It’s a nice,
quiet film about realistic people in a
realistic world.

1t’s a film about hope and depres-
sion, love and separation, innocence
It’s a film to watch by yourself to feel
sad, or to hold someone’s hand and
be happy that you aren’t in the film.
Overall, “Tree’s Lounge” is a fantas-
tic film-that should be caught before
it vanishes,

“Tree's Lounge” shows tonight
throuy .mst.tltlgﬂfv and April 17

i at the Mary Riepma Ross
Film Theater. ' S




