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Family unites
with distress,
anxiety, lies

By AnN StAcK -
Film Critic

This movie lives up to its title ... it’s filled
with secrets and lies.

I gave this flick a “B” sheerly on the basis
of its maudlin British blathering. I think it had
a happy ending, but I'm still not quite sure ...
it’s one of those where you’re left scratching
your head at the end, feeling emotionally
drained and glad it's over.

The plot is promising: Hortense (Marianne
Jean-Baptiste) is a successful black optometrist
living in London. After her adoptive mother
dies, she decides to find her birth mother. In
the course of her search, she stumbles across
some disconcerting information: Her birth
mother is white.

Cynthia (Brenda Blethyn) is a lonely, bro-
ken woman who works in a box factory. She
lives in a run-down flat with her ungrateful
daughter Roxanne (Claire Rushbrook), a road
sweeper.

Not too far across town is Cynthia’s younger
brother Maurice (Timothy Spall). He’s a suc-
cessful portrait and wedding photographer
married to Monica (Phyllis Logan), an interior

decorator who can’t have children.

Hortense finally gets the courage to call
Cynthia. What ensues is the typical, “You’re
not my daughter,” “Yes, I am,” “I think I would
remember sleeping with a black man,” etc.

Eventually Cynthia coughs upa deeply sup-
pressed memory, and admits that, yes, Hortense
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There are awkward moments and plenty of

t distress between the two women. For a while,
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but they plug away and eventually establish a

loving mother-daughter relationship. Problem
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knocking about.
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