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Trombonist Gene Watts (left) and tuba virtuoso Chuck Daellenbach sport their

Saturday’s Lied Center performance of Canadian Brass.

Jon Waller/DN
sneakers at

Brass ends season
on light, playful note

By Eric Shanks
Staff Reporter

Saturday’s performance of the Ca-

! nadian Brass at the Lied Center for

Performing Arts was, to say the very

j| least, uplifiing.

Composed of two trumpets, a
French horn, a trombone and a tuba,
the five-member ensemble played the

1 final performance ofthe Lied Center’s

1994-95 concert season with a touch
ofclass, and considerably more thana
smatteringoftomfoolery. Theirantics
inspired uproarious laughter through-
out the performance.

Of particular note was the playful
rivalry between the group’s founders,
tuba virtuoso Chuck Daellenbach and
trombonist Gene Watts. Both took
turns giving humorous monologues
introducing the various selections.

Watts, always the most objective
and humble, was at times aloof to the
fervent competitiveness of his coun-
terpart. At other times he jokingly
pleaded with the audience to agree
with him that Daellenbach was quite
the fool.

Dagellenbach, the all-too-eager tar-

N get of Watts’ coy mockery, feigned

humility and persisted in praising the
vital, too oft “unrecognized,” impor-
tance of the tuba.

After entering from the back of the
theater somberly playing the New
Orleans funeral dirge, “Just a Closer
Walk With Thee,” the ensemble
moved toward the stage. It was as if
they were leading a funeral proces-
sion to the edge of town for a burial.

Members changed positions
throughout the evening. With the ex-
ception of Daellenbach, whose tuba’s

girth prevented him from the mobility
of the others, the ensemble used the
entire stage as well as some seating
areas. Sneakers worn by the members
proved to be an essential part of their
performance.

One of their most memorable se-
lections was Samuel Barber’s “Ada-
gio (for strings),” a brooding selec-
tion recently made famous by the
Oliver Stone film “Platoon.” The en-
semble also performed classical tradi-
tional selections including “Giovanni
Gabrieli’s Canzona per sonare No. 3",
complete with stately choreography
begun with trumpeter Fredrick Mills
standingupand simply walkingaround
his chair.

After symbolically beginning the
season’s final performance like a New
Orleans-style funeral, the ensemble
ended their performance with the lively
ragtime march, “Tiger Rag.”

The piece was a fitting symbolic
return from the graveyard after bury-
ing the departed 1994-95 season.

Daellenbach, undaunted, would not
be outdone. The encore featured ...
you guessed it,” tuba virtuoso
Daellenbach.

Daellenbach blew loud bursts in
obvious attempts to display his domi-
nance and virtuosity. While pretend-
ing to ignore him, ensemble members
traded melodies and jockeyed for po-
sition on stage. Characteristic of his
eagerness, Daellenbach made every
attempt tooutmaneuver them. He com-
pleted his solo performance by twirl-
ing his tuba 360 degrees while still
playing his part.

It was, to say the very least, an
uplifting finale to the unwelcome end
of a successful season.

Poetry
readings
planned

By Bryan Peterson
Siaff Reporter

Rhythm & the Rhyme, a
series of readings by local po-
ets, will debut Sunday, May
étl, at Le Cafe Shakes, 141800

Conceived as a means of
introducing and uniting people
who write, listen to or publish
poetry, each performance will
feature two scheduled readers
followed by open mike time.

Lincoln poets Cinnamon

Control your destiny, turn off the radio

By Jeff Randall

iim Critic

When filmmakers run out of
ideas and decent scripts, all too
often they fall back on the audi-
ence-drawing power of big stars.

And when the makers of “Des-
tiny Turns on the Radio” hit that
obstacle,they did exactly what was
expected by turning to director and
Oscar-winning screenwriter,
Quentin Tarantino.

Unfortunately, the word “actor”
didn’t appear in that job descrip-
tion,and for good reason. Tarantino
hasalot oftalent behind the scenes.
But when he is put in front of the
camera, the quality ofhiswork tends
to approximate g downward spiral
rather than a shooting star.

Film: Destiny Turns on the
Radio
Director: Jack Baran

Stars: Quentin Tarantino,
Dylan McDermott, Nancy
Travis, James Legros,
James Belushi

Rating: R

Grade: F+

Five Words: Tarantino
vehicle runs outta gas.
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