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With only a thmc-credn ﬁuh
man math course standing between
him and a Spanish degree, Bryan
Bowers dropped out of eollege.

More than 30 years later, Bow-
ers couldn’t be happier about his
decision.

“I"m doing what I'm supposed
to do,” he said.

For Bowers, that means making
music, especially if it involves an
Autoharp. Bowers will play his
Autoharp tonight at 8 at the J%o
Theater, 6102 Havelock Ave.
concert, sponsored by the Lincoln
Association for Traditional Arts, is
$8 in advance and $10 at the door.

Bowers said he found hiscalling
when he started playing guitar be-
tween his junior and senior years of
callege.

“[ finally felt like I was doing
what I needed to do,” he said. “It
gave me an inordinate amount of

Then he discovered the
Autoharp.

“Iwentimmediately intoanother
zone,” he said. “The guitar fell by
the wayside. I went from practicing
five and six hours a day to practic-
ing 14 and 16 hours a day.”

And, Bowers said, his passion
for the Autoharphasn’t diminished.

In addition to practicing hours
eachnight, Bowersperformsat cof-
fee houses, schools, theaters and

. music festivalsthroughout the coun-

try and the world.

“songs that told stories with real

beginnings, middles and endings”
are among his favorites.

“Ithink fiddle tunes are the end-
all-be-all of great melodic music,”
he said.

He has completed four compact
discs and has another four in the
making, including Christmas,
children’s and gospel albums.

Fans of Dr. Demento may be
familiar with Bowers’ rendition of
“The Scotsman Song,” written by
Mike Cross.

The song, Bowers said, answers
the age-old question, “What DOES
a Scotsman wear beneath hiskilt?”

Afier five years of winning the
stringed-instrument, open category
of Frets Magazine’s reader’s poll,
Bowers was inducted into the
magazine's First Gallery of the
Greats. In 1993, he was the first
living inductee into the Autoharp
Hall of Fame, joining such Autoharp
greats as Maybelle Carter, Sara
Carter and Kilby Snow.

Bowers had no regrets about his
decision to pursue music 30 years
ago. But he did have other regrets.

Twenty years ago, Bowers let
his sweetheart, Katharine Russell
Thompson, slip away.

Today Bowers’ joy is complete.
He refers to his current 90-day tour
as a celebration tour because on
Dec. 25, Bowers made Katharine
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Autoharpist Brian Bowers will play at the Joyo Theater tonight.
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The Starkweathers combine

cunny of the Starkweathers
Smkmheu,al(mmcuy.llo. band will play at Knickerbockers
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‘Rosencrantz’ crazy, fun
—ijustlikedeathinabox

Characters’ confusing
conversations are a joy

%I”Jaﬂ Randall

ThThe' U;E;dersi of tN%brasléa-Lincoln
eatrix uction of Tom Stoppard’s
“Rosencrantz and Guildenstern Are Dead”
Thursday night was a wordy and bewilder-
ing exercise in chaos.

Tony Heffner and Amy Gaither-Hayes
played Rosencrantz and (hnldenslem re-
spectively, or was it the other way around?
To tell the truth, even the ¢ them-
selves weren’t sure of their names. This
cmms:ﬂ;n:l ;;gust 0;1; %f the many bizarre
twists t St threw into
this ng the mmkc servants
from William Shakespeare’s “Hamlet.”

Heffner and Gaither-Hayes both gave
terrific performances as Hamlet’s confused
and philosophical childhood friends.
Heffner, who actually was Guildenstern,
stole most of the comic moments while
Gaither-Hayes took the straight lines gener-
ously as Guildenstern.

Rmencrantz and Guildenstern were

ery of characters from
le!” on and off the stage, in and out uf

lhemdlawc.'lhe of these as-

designed tobring
hfe to thc odmwue dialogue-loaded per-
formance, were mostly unwelcome distrac-
tions from the witty banter between

.Rmamzaud(iuddenstem

theater,

review

Boththe performanm and thewritingin
the “action scenes” seemed to break down,
as the confusion and raptd movement dis-
tracted from Stoppard’sstronguse of words.
Much like Sgr;ueldBeckett, topp'airlﬁ isan

in witty and introspective dialogue
1(li‘:mhamhv: ical dramatic fare. Itisthe
scenes in which he attempts to move away
from or complicate this dialogue that fail
most frequently.

Heffner and Gaither-Hayes did a master-
ful job with Stqmges fast-paced words,
when given the ¢ They were able to
hold the audience’s attention
{heprn mcﬁe ?!Mmhm
ing topics as the
calities of probability to the disadvantages
andadvantagesofdeath if trapped inabox,
contained countless genuinely comic lines.
Nearly every one of these was delivered
with effective timing and making

presence,
for a highly entertaining and truly ﬁmny
performance.

And even if you don’t enjoy the
mcethepre—showandmtmmm :r;:-
recorded blues extravaganza is entertain-
ment on its own.

“Rosencrantz and Guildwm Are

Dead” will show t L at 8, and Saturday
2 and 8p.m.in Studm'l&ﬂnp.
i floor of the Tem cis

are $2 and are a only




