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Afterthe upsanddownsof 25 years
together and solo careers spanning
three decades, the gods ofharmony—
David Crosby, Graham Nash and
Stephen Stills —unlecashed their cre-
ative forces upon a receptive crowd al
the Omaha Orpheum Theater Satur-
day night.

During twosold out shows, the trio
volleyed vocals, guitarchordsand jokes
fornearly 90 minutes per set, covering
a gamut of familiar and favorite songs.

The calibrated veterans of
Woodstock rock opened the first per-
formance with “Marrakesh Express,”
followed by “Helplessly Hoping.”

Because of the two performances,
the sets were shorter, omitting the
usual sub-sets showcasing individual
talent, but just the same, shining spot-
light shined equally on each member.

Obviously at home on stage, a con-
tented Crosby clowned with
bandmates, but was nonctheless seri-
ous aboul singing.

Crosby, now 51, sounded and
looked more fit than ever, Throughout
the concert, he assumed a relaxed
stance, his hands in his jean pockets,
exceplt for moments when he showed
ofT his acoustic guitar skills.

Middleman Nash, who just turned
52, balanced the three-way harmony
with hisclear, highsound and reposed
i_.!L.lIlidr manner,

Most noticcable was the restless
spiritof Stills, 49, occasionally prowl-
ing the stage, guitar inhand, checking
equipment while exhibiting an
uncontained passion for playing.

If Crosby played in the comfort
zone, then heavy-handed guitarist
Stills crossed over into the danger
zone. His gravelly voice, fiery fret-
work and Latino rhythm brought the
crowd to their feet more than once.

“Wooden Ships™ and the 1975
“Wind on the Walter,” which featurcs
Nash on piano and Stills on acoustic
guilar, also received slanding ova-
tions from the crowd.

Likewise, afterthcencoreof“*Suite:
Judy Blue Eyes,” thunderous cheering
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Stephen Stills (left), Graham Nash and David Crosby (not pictured) played for two sold-out crowds Saturday night at the

Orpheum Theater in Omaha.

and stomping brought the band back
on stage one more time (o sing the
immortal, “Teach Your Children.”
Outside the safe boundaries of per-
t‘on‘ning the old classics, “Deja Vu,”
“Southern Cross™ and “Long Time
Coming,” CSN entered new territory
with songs from their album to be
released in May, when CSN begins a

These lilmmakers neededtobe a
little more “Greedy” for good plot
malerial.

The show had a solid cast, but
the plot was too shallow for the
characters to wade in.

A summary won't take long.

Unclc.locMcTcaguc(KlrkDou-
glas) is a self-made scrap metal
tycoon who is close to keeling over.

His moncy-grubbing nieces and
nephews climb over each other,
kissing his butt to be on his good
side when he signs his will.

Unfortunately for the grovelmg
relatives, Joe takes onanew “nurse.
Molly (Olivia d’Abo) is threalen-
ing to take off Joe's pants—and his
wallet with them,

Lackluster plot makes
‘Greedy really needy

Therelativesaren’tready togive
up yel. They manage to find Uncle
Joe's long-lost nephew Danny
(Michael J. Fox), who used to be
Joe’s favorite.

Danny agrees (o help his cousins
but isn’t prepared [or the rise of his
own greed.

The acting shines at certain
points in the show. But some of the
actors, including Fox, are limited
by the lackluster plot.

Kirk Douglas is excellent as the
conniving old man who takes sa-
distic pleasure in playing chess.

Saturday Night Live's Phil
Hartman is fantastic as Frank, the
most ruthlessof the back-stabbing
relatives.

The film, based on a play by
Charles Dickens, had the opportu-
nity lo bea classic comedy. Itexem-
plified the materialism of many
Americans.

Unfortunately, the writers tried
lo make the movie a soul-scarching
drama as well as a comedy. They
didn’t have much success.

“Greedy” providesa few laughs,
but it’s definitely a wait-for-the-
Starship 9-to-get-it show.

—Joel Strauch

silver anniversary lour. R
“We love our old songs,” Nash
said, “but the new ones kick a—."

Then, equi with harmonica
and guitar, Nash launched “Unequal

Love,” a song about one-sided rela-
tionships.
“Camera,” a song performed by

Crosby, was so new he had to refer to
his composition sheets in front of him.

In Stills’ new song, the phrase
“People of Color” stood out in verse
and chorusas he sang aboult the Amer-
ican dream and how “somebody wanls
us divided — somebody of evil in-
tent.” A less refined and unrecorded
version of the song was introduced

Author to speak on

By Joel Strauch

Samuel R. Delany, professor of
comparative literature at the Univer-
sity of Massachusetis-Amherst and
renowned science fiction author, will
speak at the Nebraska Union today.

“He’s a uniquely important voice
in American discussion,” Kathlecn
Spencer, an Engish professor at the
University of Nebraska-Lincoln, said.

Spencer has writien extensively on
Delany.

“He's one o1 In¢ MOS! inieresung,
lhoughhpmvokm'g commentators that
we've gol going,” Spencer said.

Delany, strongly influenced by his
diverse background, has written con-
lroversial science fiction on many is-

*“He is concerncd about power and
inequality. He finds the issues of free-
dom and slavery to be of great impor-
tance and has become one of the most
powerful feminist writers in modemn
society,” Spencer said.

Sexuality is another issue in his
wriling, she said.

“He is concerned about the way we
talk about our sexuality and especially
how much our society doesn’t talk
about it,” she said.

Delany thinks since AIDS has be-
come such a threat, what we don’( say
becomes lethal, Spencer said.

He talked about the gap belween
the professionals’ version and the
slracll’olks' version of AIDS, Spencer
said.

Delany, who grew up in New York
City’s Harlem, is also concerned with

two yearsagoonstageat the Orphcum.

Contributing to the serenity of the
set, stage lights splashed subdued and
sometimes brilliant colors onto an
abstractbackdrop. Cloudy images were
transformed into a sunrise or an
evening sky, an aerial view of a forest
or ghostly mountains—whatever the
deity behind the imagination dictated.

sexuality

the freedoms and functions of the city,
Spencer said.

Delany used his Neveryon books,
set in the medieval past instead of the
future, to look at civilization and bar-
barism and society’s prehistory, she
said.

“The Neveryon books were his
major work for the decade of the “80s.
They were the center of his intellectu-
al attention and a philosophical med-
itation on science fiction.”

“His work is complicated and rich.
If you are willing to work when you
read it, the rewards are extraordi-
nary.”

Delany’stalk is entitled “The Rhet-
oric of Sex and the Discourse of De-
sire: Language, Sexuality, and AIDS.”
He will also hold a fiction reading
tonight at 7:30 in the Union,

Sheldon features artists not formally trained

By Maicom Miles
Staff Reporter

le in academic circles often
overlook those who don’t conform to
the rules of scholarly study.

“Visionaries, Outsiders and Spiri-
tualists: American Self-Taught Art-
ists,” an exhibition at Sheldon Memo-
rial Art Gallery, consciously attempls
to transcend such false barriers.

The exhibition conlains 64 paint-
mgs.duwm%undauembla gesmade
between 1930 and 1990 by artists with
no formal training,

Despite their lack of training, these
artists’ works have a strong sense of
personality and expression.

The most ar of the artists in
the show is probably the Reverand

Howard Finstcr because of his cover
work on an album by the band Talking
Heads.

Finster had a vision in 1976 that
inspired him to dedicate his life to
revealing God's word through art, His
colorful, cartoon-like images, com-
bined with Bible quotes and referenc-
es, make up a very stylized body of
work,

Other artists used materials out-
side of the mainstream. Sister Gertrude
Morgan painted on a window shade,
cighty-year old William Hawkins
made paintings with house paint and
the Philadelphia Wireman used found
objects to make his sculptures,

The stories behind the works are as
interesting as the works themselves.
In 1982, Philadelphia garbage collec-

tors found about six hundred small
sculptures in a side alley. The anony-
mous artist was du the Philadel-
phia Wireman.

Another example is Bill Traylor,
who was born into slavery in 1854, At
age cighty-four he was homeless and
had rheumatism. At this point he be-
gan mlkmg crayon drawings that cap-
ture the everyday lifeof African-Amer-
icans.

Because of the historical exclusion
of minorities from universities and
museums, the show becomes multi-
cultural, The fact that this show al-
lows for a broader definition of art
makes it, possibly, the most important
Sheldon show this year,

“Visionaries™ will be on exhibit
until April 3.



