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Society creates
painless ‘crimes’

Peter McWilliams

Ain’t Nobody’s Business If You Do:

The Absurdity of Consensual Crimes in a
Free Society

Prelude Press

This is a big book, a really big book.

Only Rodney Dangerfield is qualified to
tell you how big this book actually is.

Peter McWilliams has outdone himself
this time. The New York Times best-sellin
author has cranked out a tome of some 78
pages, not including the bibliography and
index.

And the funny thing is, he makes hisbasic
argument in the introduction, the rest is
some kind of icing on the cake.

And what is this massive book about?

“It’saboutanidea,” he said ina lelephone
interview, last week.

An idea that McWilliams calls “the es-
sential American spirit: You leave me alone
and I'll leave you alone.”

His book, “Ain’t Nobody’s Business If
You Do” is subtitled “The Absurdity of
Consensual Crimes in a Free Society.”

It's about what abad idea it was in the first

' place o make illcgal anything that does not
harm the property or person of another—the
so called “victimless crimes.”

These crimes run the gamut [rom posses-
sion or use of heroin, 10 sodomy between
consenting adults.

Prostitution, drug use and pornography
all fall within the domain of victimless
crimes.

And certainly, these arc things that we
have had trouble with in our society.

But McWilliams claims most of our trou-
ble with them has been in fighting them.
Proslitution has always been withus, and no
amount oflegislation will ever do away with
it.

But all these issues aside, McWilliams’
book asks, what right do we have to enforce
our morality on others who are doing no one
any harm—except, polentially, themselves?

McWilliams said he’d “given up on (his)
generation,” and wanted tomake his thoughts
on this subject available 1o the younger
generation,

“Some of the most positive comments
I’ve had are from people in their early

Tome opposes legislating

twenties,” he said.

Iit;l will young people read such a long

McWilliams said he hopes so.

“I'm perfectly capable of taking a com-
Elecx subjectand makm&it simplec and short,”

said, “But | don’t think people's minds
are changed by short picces.”

And the book is not all argument.

Although il contains some 200 pages on
the Bible alone, it also contains the largest
collection of salient statistics on viciimf::s
crimes I've ever seen collecled in one place
— besides being the best resource of great
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morality

Courtesy of Prelude Press
quotes to come along in a long lime.
Every page has a dr quole, from

“ Thomas Jefferson (o' Tom Selleck. -

“I hope it’s going to affect the nation like
Ross Perot getting on Larry King and saying
lhcdnalion debt’s too high,” McWilliams
said.

“Because, c'uitc frank!y. I think we've
been sold a bill of goods.

“Business” is quite possiblir the rallying
cry that those opposed to the legislation of
morality will need.

—Mark Baldridge

Theatre arts and dance students use performance

Lincolnto get

firstexposure
with releases

Videorenters beware: only two of thisweek’s
new releases played in Lincoln, so they might
get missed on the shelves.

“Close to Eden” — Nominated for 1992
Academy Award for best foreign language
film, this dramatic comedy shows the relation-
ship that develops between a stray Russian road
worker and an isolated Mongol family. Cul-
tures clash, but friendships develop. Subtitled.

~ *Cop and a Half” — Norman D, Golden 11
is asmart-aleck kid who witncsses a killing and
then cons the Tampa police department into
making him a cop for eight hours, Detective
Burt Reynolds gets stuck with the kid. There
have been dumb premises before, but this has to
be one of the stupidest.

“Daybreak” — Moira Kelly stars as a leen-
agerin the streets of New York's future. Young
vigilantes patrol the seedy streets, helping po-
lice round up disease victims — who are then
quarantined in prison camps. But Kelly discov-
ers love and a purpose with Cuba Gooding Jr.,
the leader of a ragtag rebel group. Sounds like
a scary future, bul considering the state of the
world today, perhaps not that far off.

“Desire”— An intelleciual (Greta Scacchi)
and a Scottish fisherman (Vincent D’Onofrio)
sharea fierce and passionate love affairoverthe
years, bul suffer when the fire dies down. This
one is a complete unknown, but D'Onofrio is a
strong performer so it should be worth watch-
ing.

“Sandlot™ — Another '60s coming-of-age
story, this flick features a nerdy boy who's
completely unfamiliar with baseball. The cool _
kid next door tutors him on the ficld about
America’s favorite pastime. Definitely more
appealing than “Cop and a Hall.”

“Three of Hearts”——K¢lly Lynch slars as
a lesbian suffering from unrequited love, She
hires male escort Billy Baldwin to win back her
old girlfriend (Sherilyn Fenn) for her, Theplan:
sour Fennonmen. The twist isn’tactually much
of a twist — obviously Baldwin falls for Fenn
and flubbs things up. The story isn't terribly
original and the implications it makes concern-
ing homosexuality are hardly palpable.

All titles available Wednesday.
—Anne Steyer
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Program strives
to offer quality

By Anne Steyer
Senior Reporter B Ay

The fall season for the UNL De-
partment of Theatre Arts and Dance is
n full swing, and when the house
lights dim in the Temple Building's
theaters, mystery and magic take hold.

But what most University of Ne-
braska-Lincoln students don't realize
is the ormers are students like
themselves, taking full course loads.
Many have pari-time jobs as well.

Prof. Kevin Hofeditz, acting chair
of theatre arts and dance, said lher
department’s productions are part o
the student’s education.

“In addition to providing degrees,

we also ide a (theatrical) sca-
son,” Hom:z‘q:lid.

“Performance, that's the laborato-
ry for our students.”
Butoftentimes the university com-
munity doesn’t realize students are
working in productions inadditions to
their regular coursework, he said.
“Hopefully that is in part due to the
of tliu)r " he sai

productions,” he said.
% the quality is excellent.

That's what we aim for, excellence.”

This double duty for theatre arts
students sels them somewhat apart
from the rest of UNL's student -
lation. But the theater department
always been a little set aside from the
rest of the university.

Hofeditz said it was his under-
standing that the Temple Building —
the department’s home — was built
with funds from the Rockefeller Foun-
dation.

“Al the time, the money was con-
sidered dirty money,” he said, and at
first, the university turned it down.

When NU finally accepted the
money, Hofeditz said, they “still
couldn’t bring themgeullrets hl: tl::i ‘ill_on
campus — S0 { ilding
across the sueeut.e"

The nt’s location, as well
as the difference in the program’s
studies, set Tem?lc apart, Hofeditz
said. Subsequently, the Depariment
of Theatre and Dance is oflen
misunderstood.

“We teach just as any department
in the universily, but a big part of our

responsibility is public performance,”
he said.

Hofeditz said most students aren't
aware of the arts available on campus
— from theater productions to the
Lied Center to the Sheldon Art Gal-
lery and film theatre, :

- Glxnle student life,
sa tional opportuni-
lies are sometimes missed. -
ductions al the university can seem
intimi Hofeditz said. -

“We aseason thal is intel-
lectually and artistically ing.

“The assumption is somelimes that

it i<c:lannot also be entertaining,” he
said,
“Theater should be — and is —
entertaining.”

Hofeditz said the department is
dependant on box office receipts to
pay for its productions. Some univer-
sity budget money is earmarked for
the productions.

Still, he said, “we have to sell
tickets.”

“I don’t want students to feel obli-
gated to buy tickets because we need
the money,” Hofeditz said. “I think it
would be wonderful 1o offer our plays
for free, but that's impossible,”

The department has suffered from
last year's budget cuts, Hofeditz said.
But the ment is no different
than any other — most departments
expericnced cutsofonc kind oranoth-
er.

“Faculty, staffand students in pro-
ductions have done an amazing job in
previous years dealing wilh%udgel
constraints,” he said,

“We realize that's across the uni-
versily, but we’ve held our own and
done very well."

Sowm fact, %mmmn
scason seven
the same number as in

Production money was not an issue
this season, but had it been, he said,
the t would have made do
with received.,

“Wecan the manner inwhich
memlﬂm
mise quality,” he said. “There's a
'mw mm&:ee of latitude there in
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Tﬁnll product, he said, would
be dependant on the creativity of fac-
ulty and student designers. .

We ask a lot of our students — not only that they
do their coursework like any other student at
UNL, but they lay it out for everyone to see.

“Thebottom line is that we take the
hand that is dealt us,” Hofeditz said.
“In my experience, and I’'m in my

— Hofeditz
acting chair, Theatre Arts and Dance
’, -
to be involved.”
ﬂ Imy of faculty interest in the
st t is evident throughout
Temple. Eventhea re there is

I1th year, we’'ve always made the

most oul of whal is available.”

That is a result of the quality of the
people in the department, he said, and
a combination of talent, commitment
and dedication.

Those combinations come togeth-

er to determine the season’s plays as b0

well, he said,
“We want todopieces thatare high
:I:;’I‘itydnmﬁclilcm.” Hofeditz

different than in other buildings. Stu-

dents hang out in the basement “com-

mons,” where the feeling is more like

aliving room than auniversity lounge.
ﬁ_As achtg;ywdk loclnandu::;eir

offices, they are leased

th peers and students inmﬂg

way.

Ilofeditz said the friendliness and
comfortable atmosphere is due to the
sum of the people that make up the
department: faculty, staff stu-

“Faculty and students 10-
p{hefmn.. ., moving in the mwmduw-
“Toask people to be creative in an
almosphere that is negative and sti-
ﬂln‘&l’lwﬁm said.
cask alot of our students—not
only that they do their coursework
like any other student at UNL, but
dw;llyllwlﬂrmwm.“
* Therefore, he said, an m
that is instead ve
becomes very An atmo-
re, he said, he feels exists in
emple. :



