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Bad will

Company mrbmlnumaﬂmwﬂwrcmﬂmnmmsnum :
at 6:30 p.m. with Lynyrd Skynyrd

Sk ynyrd debuts at bowl

By Jill O’Brien
Staff Reporter

Simon Kirke, drummer,

?erson and joumcyman for

ompany, isn’t sure how his

group — known for its romantic

power ballads — got together with

the. Southérn rock rebels from
Lynyrd Skynyrd. ;

o don‘lknoh:r&" K:lr:c said."We
were approached at inning
of the year. My rmmdmg
uorll-was‘%css.km ill

yny. will appear
with Bad Company at Pianwood
Bowl in Pioncers Park
6:30 p.m. Tickets are still mul-
able for the concert.

Kirke, inaphoncinterview from
Salt Lake City, Utah, said the two
were not strangers.
Erv?f'épfe known them for many,
many yecars,” he said. *“Back in the
carly "70s, we toured together and

got very close.
“Then, alter a series of ragic
accidents, we drified off.”

Themost publicized ragedy oc-

curred in October 1977 when a Bad

plang crash killed Skynyrd's lead
vocalist and co-founder Ronnic

;ldunu Slcve Gaincs
and his

band’s mup vocalist. After
nearly 10 years picking
pieces of their lives b.;g
‘remaining mem
srd adding
nt 1o their

line-up.

Ko et
reunion with Lyn yn
said the.two mll tour together
until the end of
B Coangary 1 £ s""i’i"'@"f

‘'ompany is a compalible
ble-headc?a-: a good bl&? " he said.
“We appeal to the same fans.”

In a very British and articulate
voice, Kirke said Bad Company’s fans
come from all age groups.

“Qur audicnces is early teen ur 10
50s,"” he said. “We appeal to the blue-
collar fans — the 4-wheel drive, 6-
pack merchants.

“We've always been a working

- man's band.”

The group formed in 1972, when
Kirke and singer Paul Rodgers leftthe
p Free to link up with guitarist
Mick Ralphs from Moit the H le
and bassist Boz Burrell of King
son.
It wasn't long before Bad Compa-
ny started cranking out super hils.

lncludcdamonglhOsehns were “Feel gram

"

Like Makin “Rock ‘n’ Roll
Fantasy,"” Enoung Star” and “Ready
for Love.”

Now, two decades later, the nucle-
us is Kirke, Ralphs and lcad singer
Brian Howe, who shulfled in from the
Ted Nugeni group afier Rodgers left
Company.

With the breathy vocals of Howe
out front, the current cdition of Bad
Company delivers its share of mw[

Gaines, the fucled, heart-stopping

onNeododSanebod“md"}hw
About from heir ltest *
LP, “Here

Bad Com ywaswmmm"

of rock ‘n’ lO“ Kirke said.
“Music should be played for pco-

— 66
Music should be
played for people
to enjoy, not to
endure.

—Kirke
Bad Company

ple to enjoy, not o endurc hc
said. “It have a good

good harmonies and undcrsumd-
ablcl rics.

“You know, heads down and

see you at the end.”

Kirke backs up the band with a
solidifying beat he's been perfect-
ing since the age of 13, when he
first realized he wanted to become
a drummer.

“Iistruck me like a small boltol
lightning,” he said. “I was waich-
ing tclevision — some jazz pro-
m — and | was mesmerized by
the drummer.

“That’s what I wanted to be,”
he said. “I started playing that
da ”

A day tumed into a lifctime
carcer, and since then, he's played
an active part in the evolution of
mci‘t_l_n mlir

“Twenl 1vc years
were maybe 10 world 'ﬁss
[romAmcncatnEn;lnd—Elws,
the Stoncs, the Beatles, The Who
and_, ol'coum. Zeppelin,” hc said.

abig’ mmhmmm
Now you could count world class
actson two setsof hands and fect.”

Classic Robin Hood tale
falls short with Brooks

film

“Robin Hood:
Men In Tights”

@

By Gerry Beltz
Staff Reporter

Director Mel Brooks spoofed space
movies with “Spaccballs,” hacked at
horror movies with “Young Franken-
stein” and whacked at westerns with
“Blazing Saddles”.

Now, hc has taken a stab al
Sherwood Forest with “Robin Hood:
Men In Tights” (Lincoln 3, 12th and
P Streets).

Unfortunatcly for Brooks, he’s
managed 1o cut his own throat with
this onc. ’

The tale is, of course, classic by
now. Our hero, Robin of Locksley
(Cary Elwes), mustdefcal the longuc-
twisted Sherifl of Roulingham
Routingham) and the evil — but kind-
ly neurotic — Prince John (Richard
Lewis) to save both the inhabitants of
Sherwood Forest and the virtuous
Maid Marion (Amy Yasbeck).

Elwes is no stranger 10 comedy,
with his groundbreaking rolc of the
unbeatable hero in “The Princess
Bride” and the cgotistical pilot from
the comedy hit “Hot Shots!” Even if
this film isn’L going to be the pinnacle

of Elwes’ career, it might help people
1o forgive him f[or starring in “The
Crush™.

Richard Lewis provides a few of
the laughs as Prince John, but it isn’t
nearly enough, even with Tracey
Ullman showing up as Latrine, Prince
John's “advisor.”

Roger Rees has some great mo-
ments in the film as the Sherifl of
Rottingham, courtcsy of his ever-trip-
fmg tonguc and hormonc-powercd

for the cver-chaste Maid Marion.

Some of the better moments of the
film come from out of left field, like
Dom Deluise as Don Giovanni. His
impersonationof Marlon Brando from
the “Godfather” is hilarious.

Justlike in “Robin Hood: Prince of
Thieves,” King Richard is played by
asurpriscappearance from . .. no, that
would takc away all the fun.

Brooks, in Hitchcock style, also
shows up in the film. Unlike
Hitchcock, though, Brooks has a
speaking part as Rabbi Tuckerman,
who provides the sacramental wine.
The ilm would have been better with-
out his performance.

Still, the film docs have its good
parts, like the dancing routine From
Robin’s merry men, as well as Elwes'
hilarious linc that slams Kevin
Costner’s sporadic English accent
from “Robin Hood: Prince of
Thieves.”

Mark Blankficld, playing Robin
Hood’s blind [ricnd Blinkin, provides
quilc a few laughs as well, particular-
ly during the sword fight.

The quintcssential Cary Elwes or
Mel Brooks fan may want 1o calch
“Robin Hood: Men In Tighis™ right
away, but the paticnt person may wanl
1o wail for it to hit a discount theater
or the neighborhood vidco store.

Emotional discovery
fades to love story

film

“Poetic Justice -

UL

nrmm
o Fagorer

. John S s directorial debut
*N the Hood” was poetry in
motion, but his second feature, *‘Poet-

ic Justice” (Plaza4, 12thand P streots)
has almost no rhyme and no reason.
Mnuhmmm.\a-
lon's ulM,_ _'l. :
view. J « ¢ llnei
her 10 ¢. She

cafﬁesonhersmdlestobea!mr

stylist, working out hercmotional tur-
moil through poctry.

The poetry, lhankfullyaupplncdby
Maya Angelou, is beautiful, but the

movic seems 10 be built around it,

rather than the other way around.

Juslicc's mourning is inferrupted
by aroad trip to Oakland, mww
friend Icsha (Regina King)
includes riding with Icasha's bo
friend Chicago (Joc King) and his
friend Lucky (Tupac Shakur).

From that point forward, Si
seems Lo have let the lilm directitsell,
It ceascs 1o be about emotional dis-
covery and insicad wrns into a medi-

ocre love story. The only saving fea~

ui:o is Shakur’s acting — he's fantas-
tic.

But his range shows up the movie's
“star.” Jackson isn'tcompletely terri-
ble, but she lacks any em

mmgc—— the stoic stmngqm

mhﬁuof movic ho #
fnal:ebutcithef

like “Poetic Jusllcc :s it.



