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‘Stakeout’ [ hilari 3enefi |
Stakeout’ sequel hilarious |Benefit album
e ®
u " the magic that made the first “Stake- appears rushed. d l f
Another Stakeout”  qu” such a phenomenal success. Still, the hijinx that Chris and Bill pr ovidaes reiie
: Seattle detectives Chris and Bill pave (and inflict) with cach other, as : A
(Dreyfuss and Estevez) are assigned  well as with their untrained siakeout $OgH tan e from “This Moment,
to locate a key wlmcss o amobtrial panner Gina, provides one hilarious - “Sweet Reliel” a catchy mandolin-backed melo-
who has recently escaped Amwc moment after another. O'Donnell is | A Benefit for Victoria Williams dy, sung by former Lincolnite,
By Gerry Beltz custody in Las Vegas. also terrific as the lovably-bizarre Thirsty Ear/Chaos Records  Matthew Sweet, t0“Weeds,”asim-
Staff Reporter assistantdistrictattorncy Gina ADA. ple track that rocks to the beat of a
(Rosiec O’Donnell), they pose as a ! different drummer, not to mention
More chemistry than substance, family lo watch over house of Several jokes [rom the first film Michael Penn's vocals.

“Another Stakeout” (Plaza 4, 12th
mﬂPSm)stﬂlhnsthem:tasa
more-l.lm'l mble

Original cast memﬁs Richard
Dreyfuss and Emilio Estevez are back
with director John Badham to work

somc [riends of the witness.
Unfortunately, Badham concen-
trates too much on the interaction
between Estevez and Dreyfuss, and
not enough on following the movie
itself. The results is an cndmg that

arc carried over to this one, and listen
for Dreyfuss doing a from his
AcadanyAward—wmnmgrolcm “The
Goodbye Girl."”

AnotherSmkeoul isaproverbial

Ongmal author pens ‘crazy’ novel

- Sur

uncz‘
e mlmd -

and Lauric Anderson. ltincludu even
those radio ads for Motel 6 with Tom
Bodell.

Spalding Gray is a story tcller in

this larger tradition. His ues,
in live shows and on video, have

on Leuuman and
ywood.

Probably his most famous perfor-
mance piece — the one most readily
a in video stores— is “Swim-
ming to Cambodia” which chmmchs
the making of “The Killing Ficlds,” a
film in which Gray had a minor

With “Impossiblc Vacation” Gray
auempts his first novel. Now he'’s
telling a story in print, one thal claims
to be “untruc™ — fiction.

The results arc a little uncven, if
genumely funny.

anda o
ol‘lmnymd nell‘mockerythﬂmdm
the whole more

Gnyonly [ ummoneaeeuon
dealing with his main character's —
Brewster North’s -—— nervous break-
down.

Anyone who's ever pul up with
someone in similar circumstances

knows that crazy people — far from
the romance that surrounds the ideaof
madness — are really tedious, annoy-
ing and unbelievably repelitive.

Gray, to his it, captures this
I‘eegng - a

ut he captures it in the wrong

way. The briefl that describes

ng-m's men duuzntm is itself
ious, annoying and repelitive.

At first you wonder why his friends
put up with him, and then why you
continue to— and Jwaboulmcume
you want 1o flip to the next chapter,
the maddening breaks up like an
old storm front and moves on.

is still crazy — ho spends a

hlbesbacklohhwrz:ld
mrlﬁuwlumneedhh
lmpombieVlclwn turns

Shakespeare splay ‘The Tempest’ onatRep

From Staff Reports
The Nebraska Theater's
prroduclim of 's “The
pe:l" isopen and will run through

Au
will be performed at the

Howcll on weekdays and

Mamaam

Saturdays at 8:00 p.m., with Sunday
matinees at 3:00 m Tickets can be
purchased at the Building.

The cast mcludes ichael Burg.
who has
ducmns.'::SulcSen %?Vlﬂ‘lﬂhs
of Lincoln. ,

Pat Overton, managing director of

o PR ey T R R

said “The Tempest” was an
w:gnc play that would appeal to

“I'sa
she said. "'“I; is Shhupue s Iasi
play — kind of a farewell loeveryone
— whether he knew it or not.”
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By Jill O’Brien
Staff Reporter

In the spring of 1992, while
touring with Neil Y , singer
and songwriter Victoria"Williams
was diagnosed with multiple scle-
rosis.

Williams told Musician maga-
zine, “When I think of the discascs
you could have, it"s not such a bad
one.”

Right. Things could be worse,
like being signed 10 a record com-

that insures the life, but not
the of an individual artist.
Such is the case of Williams,

Fortunately, fans and talented
friends held lwmdwhle‘lp mdef
10 raise lmney ray
medical ¢

r show of con-

illiamssetupa fundtohelp the Moon™ and M

other uninsured musicians fight
Bu“efmmnlmconly

Aflulhbneﬁtmm-

eral artists joined together torecord
“Sweet Relief,” an acoustic com-

pilation of Williams' songs. The

The result of “Sweet Relief” is
nothing less than 14 incredible
tracks pooling the talents of Soul
Asylum, Lucinda Williams, Pearl
Jam, Buffalo Tom, Shudder 1o

Penn and Sweet.
This album is acrackerjack box
fn![s:‘fuaweum‘m' md_m ises.
um opens wi um-
md‘Dmgs. lbullsynwun
cnch.
tween category
in the chorus.

“And we were oo young 10 be
hippies; missed out on the love/
wmed to a teen in the late '70s in
the summer of the drugs.”

On the track, “Lights,” The
Jayhawks have an uncann ablln.y
mloundllkouiy ul Dead

whilesmw'ﬂllﬁldd!m

closes with w:llians gospel song,

%ldmksseonl smal

;%mw mlnlumn

her previously released albums,
Culel-lnme and “Swing
the

he Tempest,

Live at The Rep!




