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The spread of reggae fever has
infected one University of Nebraska-
Lincoln student, and he’s turning the
passion into profit. ;

Lincoln native Carter Van Pelt, 23,
served as executive producer of
“Kilimanjaro,” the debut disc of reggac
band Les Exodus.
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I had no intention of
losing my ass. |
know how good this

band Js.
—Van Pelt
student producer

Les Exodus hails from Minneapo-
lis but has found a strong following in
Lincoln, The band frequently stops at
Rockin’ Robin, 1435 O St.

Van Pelt said his role as executive
producer did not involve him in the
recording process.

Instead, he helped create the con-
cept, designand final product. He also
helped plan which songs, in what
order, made it on the album,

Les Exodus’ lead singer, Innocent,
camc up with the basic concept for the
cover, But, otherwise, Van Pelt said,
he had “total creative liberty.”

That was a tall order for someonc
who had never before been involved
in music production, but Van Pclt said
he wasn't daunted by his inexperi-
cnce.

“I didn’t think about how difficult
itwould be long enough to get intimi-
dated,” he said.

Van Pelt began work on
“Kilimanjaro™ in February. The final
cost of his %t of the production was
ncarly $3,800.

Van Peltsaid he delved into his lifc
savings for the Erojccl. but he didn’t
consider it a risky venture,

“I had no intention of losing my
ass,” he said. “I know how good this
band is.”

Il hall of the compact discs and
casscttes scll, Van Peli said, he stands
10 break even, Evorything past that is
profit that Van Pelt and the band will
split proportionatcly 1o their invest-
menis.

Van Pelt said the album's produc-
;;on wentover budget, but everything
docs,

And Van Pelt belicves in this
project. Van Pell said he was hooked
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the first time he heard the band.

_“I'wentin there,and I saw them, he
said. “After onc or two songs, 1 was
out there dancing,”

Van Pelt said he developed a rela-
tionship with the members. Later he
approached them about recording.

Les Exodus had been contacted by
a record company, but no deal had
been completed yet. So Van Pelt
Jumped in,

“Maybe I was bluffing my way
through it,” he said, “but I didn’t see
any reason why I couldn’t do i.”

Van Pelt said he had no idea where
lo begin, but he received help from
local music producers and spent a lot
of time on the phone with production
companies. .

The thing that spurred Van Pelt’s
interest in reggae was, ironically, the
rock band The Police.

“One of the first albums I ever
bought was The Police’s ‘Ghostin the
Machine,’" he said. “There’s a song
called ‘Onc World’ — very reggac
inspired.”

Van Pelt’s interest in reggae did
not start with Les Exodus. The senior
broadcasting major has been the host
of “Reggac Fever,” a KRNU music
show, since last Sepiember. The show
airs every Friday from 8 w0 10 p.m,

Van Pelt said thatexperience stuck
with him so much that he wanied to
release “Kilimanjaro” under a label
called “One World Records.” Unfor-

tunately, Van Pelt said, he couldn’t
tnwx label by thal name alrv_eady‘_
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I'm as proud of this
as anything I've ever
done. It's a monster
of a project, but Jook
at it. t’s beautiful.

—WVan Pelt
student producer

” -

Instcad, he launched the label
“Umo@a Records.” Umoja means
“unity” in Swahili. Van Pelt said the
label was appropriate for Les Exodus
and what they stood for.

Van Peli said he never expected 1o
be involved with reggae as an execu-
tive produccr, but it has been a posi-
live experience — and one he’s fin-
ished with a certain amount of pride.

“I'm as proud of this as anything
I've ever done. It's a monsier of a
m but look at it,” he said, “It’s

iful.”

ggae disc
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Carter Van Pelt stuffs jewel boxes with the Les Exodus CD covers.

San Fransisco reggae band debuts

Les Exodus’ debut disc,
“Kilimanjaro,” is a laid-back reggae
fest,

The band, temporarily based in
San Francisco, has been
out

stop for the band.

The 10-song, onc-dub disc is
comprised of lairly diverse “so-
cially relevanl” maierial.

“United States of Africa,” in
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‘of upbeat love songs
— “&ay ber One™ mdm:Al'ri-
can Woman" — break up the seri-
ous mood, ‘

“Sorry,” an apology in from
singer Innocent 10 his mm a
lament about what promises were
broken and what expectations were
not met,

~with songs of social relevance, love

The real highlight, though, is
the  stirrin title  track,
“Kilimanjaro." The mclody is beau-
tiful; the lyrics, inspirational. And
the funky “Africa Dub,” complete
with the body-swaying rhythms that
make reggae so great, is a greal
ending 1o the disc.

Les Exodus puts on a fantastic
live show. The dance floor is al-
ways overflowing, and the audi-
ence is encouraged to sing along.

‘Ihpoo?ouumwm'xn -
sents itsell at Rockin® Robin,

O St. Les Exodus will cele
release of “Kilimany




