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ARTSGENTERTAINMENT

Book cooks up tales
of women’s losses

“Kitchen”
By Banana Yoshimoto
Grove Press

“Thosc women lived their lives happily. They
had been taught, probably by caring parents,
not 1o exceed the boundarics of their happiness
regardless of what they were doing. Bul there-

forc they could never know geal joy."—

Yoshimoto, “Kitchen”

This book is really two books, two short
works, which werc both phenomenally suc-
cessful in Japan, acountry whose people are not
known for buying large numbers of books.

In gathering large numbers of litcrary awards
and selling millions of copies of “Kitchen,”
Yoshimoto stormed Japan in a wave of
“Bananamania,” which through the grace of
Grove Press carried her at last Lo the shores of
the United States.

Yoshimoto brings us a vicw of a Japan that
continues Lo struggle with the competing ten-
sions of tradition and modemily.

It may be that Japancse women, long bound
in subservient roles by tradition, feel such
tensions more keenly than men, and their sto-
rics seem more lively for it

Both the works in “Kitchen” (“Moonlight
Shadow" and the title picce) are tales of women
dealing with.Joss in l&alwos.

The title picce tells the story of Mikage
Sakurai, a young woman orphancd as a girl and

raised by her Eﬁdptlcms until they died.
g:nal th, that of her grazdmomcr

icavcs Mikage siranded in a daze from which
she does not emerge until a chance meeting
with Yuichi Tanabe. This childhood acquain-
tance takes Mikage home to live with him and
his transsexual mother/father, Eriko.

“Moonlight Shadow” is Yoshimoto’s first
story and is much shorter than its companion
picce in this volume. The plot, however, re-
mains much the same.

The tragic death of her lover Hiloshi leaves

awoman (Satsuki)in pam!ys:s dnfung through
life but not really living.

. But her vitality is restored after a chance
encounter with the mysterious woman Urara,
who guides Satsuki to a unification with her

past.

Also helping Satsuki is Hiiragi, the young
brother of Hitoshi who is going through hisown
reconciliation with loss: Hiiragi's girlfriend

Yumiko was killed in the same auto accident ,

that killed Hitoshi.

Hiiragi wears the school uniform of his
girlfriend Lo preserve her memory and to deal
with the loss. But he and Satsuki both find their
owg forms of r‘elf‘::nculnll'lﬂon -

ul unlike similarly firsi-person pro-
ist of “Kiichen,” Satsuki reaches recon-

ciliation on her own terms, by herself, and thus -

seoms 10 'ptmge a mumph of modernity over
tradition rself and for Japanese women in
general,

“We'vebeen lonely, but we had il easy.
Because death is so heavy — we, 100 young (0
know about it, couldn’t handle it.”

French collection

UNL professor edits critic’s work

The Early Film Criticism of Francois [
Truffaut

by Wheeler Winston Dixon
Indiana University Press

“The Early Film Criticism of Francois
Truffaut” brings for the first time into En-
glish translation more than 50 articles wril-
ten by Truffaut, chiefly for “Cahiers du
Cinema" in the mid-1950s. :

This landmark publication would be
enough in itsell without the bonus of a
rigorous critical commentary by the book’s
author/editor, UNL Professor Wheeler
Dixon.

This volume is really two books in one:
Dixon’s text, illustrated by the Truffaut
pieces, weave a telling history of Truffaut’s
critical life.

Between thearticles and the commentary
therc emerges a faseinating study of how
Truffaut, an outspoken revolutionary in his
youth, became more complacent with age,
less desirous to rock the boat and more
inclined to repent what he perceived 1o be
past sins of callousness and arrogance.

Truffaut was the first 1o advocale the
auteur theory, which acknowledges the di-
rector as the dominant creative force in
telling a story on film.

Truffaul also laid the foundation for the
French New Wave, which prized location
shooting, non-scripted dialogue, and films
made quickly and cheaply, intentionally
similar to Hollywood B pictures of the '40s
and "50s.

Referred to by some defensive fellow
critics as the * Fravcduggu‘ of French cin-
ema, Truffaul ht what he perceived to
be the real dcaih of cinema: Big-budget,

star-stuffed movies “which mpdl:'dily
lmmsolpmi , SO
in every frame

Al the same time, Truffaut didn’t con-
demn filmmakers for seeking profit and he
acknowlcdged that audicnces ofien went Lo
sec films because of their stars, not their
directors. Such ed altitudes fore-
sfndow Truffaut’s eventual backing away

Courtesy of Indiana Uni\}emnr' Press

from earlier criticisms of directors and the
film-going public. ’ -

Dixon also examines Truffaut's sexist
tendencies, another contradiction equally
apparent in Truffaut’s films and writings.
When he reviewed films starring Brigitte
Bardotand Marilyn Monroe, his focus moved
from the films themselves to the stars’ bod-
ies and acting abiligics.

Dixon’s book, indispensable for film stu-
dents and admirers of-Truffaut and French
cinema, is mporlanlreadmg inan age where,
commercially spcaking, style is valued over
substance, and style itsell is’in danger of
becoming subsumed by total shallowness.

Dixon’s arrangement of Truffaut’s writ-
ingsolfers an intimate view of how and why
somcone’s views on these issucs can change
over time.

— Calvin Clinchard

Beatnik’s

The Portable Beat Reader

bible

by Ann Charters
iking Portable Library

If you're looking for a happening sum-
mertime read and some substance with your
Elylc plck up a copy of “The Portable Beat

It"s just the right sizc (o carry around in
your hand, lics open nicely so you can sip
cappuccino while you rcad, and has a cool
cover with a snapshot of Bill Burroughs
lalking to Jack Kerouac on the front,

Al first I avoided buying this book be-
cause I'd rather own works in their entircty
than a collection of cxcerpts, but a second
look revealed the incredible range of beat
sensibility crammed into onc volume.

Editor Ann Charters worked with Jack
Kerouac in compiling a complcubi
phy of his wri and, aficr hi in
1969, wrotc his: Y.

Here, Charters provi hies [or
evcrynotﬂ:lnﬁmm the beat movement,
withmultiplo bios for the progressive phases
%fl gﬂiﬂe like Kerouac, Burroughs,

y Snyder.

Kerouac's
“Naked Lunch,” arc annoying or tantalizin,
in unuwny.mummé
view, but should serve as represcntative
mlmduum mwmmb. ;
The book's merits ils unavoid-

fmlulmtwah.ﬂlw

the Road™ and Burrough's |

able compactness: Here ou'll find l

gﬂn\bﬂ‘ s “Howl,” :vcll da:I:: and
crica,” compm.a as

that immmulinod Lincoln’s own

whose writings arc mo:ui ok
includes writerson ringc
ofﬂnmovumullhom andCharles

Bukowski,and in the back adds a healthy list

Street,” pluomadouumhmbulﬁsm g‘{ fusther rcading

: about the beat writers,
yondlhoﬁllcbmlmed up with individual

— Calvin Clinchard

What she thinks

Anthology covers many topics

-

“Thinking Out Loud”
Anna Quindlen
Random House

Opinions — we all have them. Some shoul

their opinions from the Olhusptel‘
lotccplhe:roplnmsa

a l= vate matter. Anna
is one of those fcw Me

who' actually gcts paid 10 |
public via lodword.
Thi . w o

‘“Thinking is
Quindlen’s latest compila-
tion of opinion articles. The
articles collected in this book were taken from
the op-ed column “Public & Private,” which
she writes for The New York Times.

_ Quindicn isa writer, mothu.l‘ctmnlst.abor?
umnghlsadvocalc. ..the Iistcouldgoonaml 3
on.

And in “Public & Private,” Qumdlenslw

her personal thoughts and opinions on virtually |
everything. : :
; If there is a national crisis , her
m?nm rmmmw mthe
matier is : oy
mdmcanexpeamopummmwzmd CouRssy St Random House
or perhaps cven women and the future. a children's book, “The Tree That Came (0
"’nmkmsoluw“m : ofSuy."hlmmudedibo itzer Prize for
bj o & mmm i teresting,
su matter 1 - is n
Ondwilﬂel uckles Evemhosewhdon’ugmew Qlundlen
“Thinki l.l..oud“lsnot s first wlllbefotnngd wwgﬁm 'Dl&
_ m‘m “ ‘opinions and though is is defin
Lot ““*""“"‘wﬂ.‘:i““"‘ worth the ime.
1980s. In addi o her two opinion she
also has writlen a novel, Mmu -—Emm
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