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Brian Schur sits among just a few Batman items sold at the
omics.

Bam! Batman’s back
invading local shops

store he owns, Cosmic

By Bryan Peterson
St Reponer

[ Break out the Bat briefs, boys
| and girls.

Batman is back, bigger than
cever, according to Lincoln mer-
chants,

Stores in Lincoin are filled with
Baiman merchandise and collect-
ibles to fill the needs of a new
generation of Batman fans.

Larry Lorenz, owner of Trade-
A-Tape/Comic Center, 227 N. 11
St., said he has scen a great surge
ol Batman interest. He said a new,
younger audience has joined the
older core audience.

""He's always been a popular
character, but there is a buzz about
|t now for some reason,’” he said.
{ "I've always liked him. The
comic quality has varied, When
done night, he is a good charac-
ler

Cosmic Comics, East Park
PMaza, carries a wide variety of
Batman paraphernalia, including
boxer  shorts,  watches, lunch

Connie Sheehan/Daily Nebraskan

boxes and two dozen i-shirt de-
signs.

Brian Schur, the store’s owner,
said he is expecting much more
merchandise soon.

Schur said Bauman's popular-
ity rose with the appearance of the
1982 book, ‘“The Dark Knight
Returns.'" In the book, a 50-year-
old Batman came out of retire-
ment o batile urban blight in
Gotham City.

The interest in Balman has
continued 10 rise since then, being
fucled by two monthly comics, a
ucriwsul'Fraphic novels and antici-
pation of the movie ‘‘Batman,”
which will open in Lincoln on
June 23.

The movie will feawure Mi-
chael Keaton as Batman and vet-
eran bad-guy Jack Nicholson as
the Joker. Schur said long-time
Bet an fans were skeptical at
first, especially concerning Kea-
ton's portrayal of Batman,

Now that he has seen chps from

See BATMAN on 8

Attack of the new releases

Well, this s it the Tast summer ol
the 19805,

Music and other trends shape soci
cty’s perception of an cra -- and are
usually the most powertulin the latter
hall of a decade. All the great 1960s
classics were recorded after 1965,
Most trashy 1970s disco, which is
currently being revived in under-
ground clubs, was recorded in the late
705,

But during these identity-lacking,
retro-crazed 1980s, most of the inter-
esting music was recorded before
1984 -- when the second British inva-
sion and MTV opened doors for
groups hike New Order, Bauhaus and
The Smiths.

Relentless nostalea and bab
hoomers arrocance shot Lty
e the arm ol pop caliwre i the m
iR L ITHIRY Wit | e the
Wols o Ihig rachieoy sLons
powertul suppies saturate the e
wiaves and medea with the sounds and
styles of the “"Big Chill Cneral

It has been hard Tor new band
gl breaks because programmers and
record [abel executives would rather
re-hash the Beatles and  Jefterson
Adrrplane than Listen 1o people who

don’t lecel sentimental atter watchim
an episodde of “thirtysomethimg

But the "8Os artists are finally
fighting back. Asafew ol the tollow
Mg new releases prove. 1itr's not oo
late 1o end the "ROs with fresh deas
and have this decade remembered as
somethig more than a pacan Lo ves-
teryear’s paisley.

Love and Rockets, **Love and
Rockets!” (RCA):

England’s Love and Rockets have
finally risen from their subterrancan
days in Bauhaus and Tones on Tail.
And they are destined 1o be embraced
by the black-wearing trendies and
frat boys who staked aclaim on REM,
U2 and The Cure. This eponymously-
titled, fourth effort from Daniel Ash
and company is now No. 1 on the al-
ternative and college charts in the
U.S. Don'task why, for their sound is
basically the same -- lots of reverb
(sometimes oo much), psychedelic
drum and guitar arias and flat, dron-
ing vocals. As usual, Ash leaves in
numerous dramatic pauscs between
vocals, but [or no real reason. Other-
wise, few of the band's old preten-
sions abound; no heavy lyrics about
old world mysticism, no peace and
love pleas. Evidently, these are sim-
pler days of darkness for Love and
Rockets, Ash has sid the album is
about “‘motgreycles, leather and
girls.”” And he's right. Tracks like
“Motoreyele’™ pack on a driving
beat, copious industrial noise, the
cver-present Jesus and the Man
Chain fuzztone bass -- and scem 1o b
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Love and Rockets: subterraneans surfacing into the main-

stream.
about nothing more than cruising the

streets on o Harley Fhe Teardroy

Collector™™ and 1 Feel Speed™ arn
tower, barogue and closer 1o Ash
rh i L on Lanrl, But tha
docsn t omatier 1o th
Mt Hin h
L nes it LRI
nen it 14y 1 Maicha
\‘| ] i -E ..|: i _' I
TR | Foady Lo td 1]
1 ity N \

tuncid. iGsrade: 1+

Debie Harey, “Once More
Into the Bleach.” (€ hrysalisi:

Ke-mixes ol both old and new
OSSN dre alwavs a gamble because
they usually step most ol the orginal

hooks trom a wne and add endless
drume-machime beats that go on for a
millenmium. But that's hardly the
case wilh thas re-nuxed retrospective
ol Blondic and Debbie Harry classics
trom the Late 19708 and carly “80s,
Blondie hits Tike “"Heart of Glass,™”
CCall Me,”” “Atomic’ and ““The
Fide is High™ -- as well as Harry's
solo efforts “*Feel the Spin®™’ and
“French Kissin® Inthe U.S A" --are
all included with just enough high-
tech, synth-pop polish and techno-
house sampling to give them a mod-
ern feel. And the re-mixing wasn’l
done by some corporate sound engi-
neer; Harry and her husband, Chris
Stein, did all the studio work. The re-
mix of “‘Rapuwre’’ makes Harry's
golden oldie sound like the latest
favorite on Brooklyn and Bronx
homeboys® beatboxes. The “‘Rap-
ture’’ re-mix, with its funked-up,
throbbing 1989 basslinc, could casily
be re-released and sell even more
copics than the 1981 original. Ditto
for the re-mixes of **Backfired"" and
“‘Rush, Rush.”” Musical deja vu has
never sounded this fresh. (Grade: A
+)

Cookie Crew, “Born This
Way.” (PolyGram):

Cookie Crew, Britain's answer 10
Salt *N Pepa, scored two hip-hop hits
the past lew years with the feminist
rap “'Females (Get On Up)' " and the
the U.K. house track “*Rok Da
House.”” On their ULS. debut. these
two South London homegirls prove

that  trenchant rap and  hip-hop

doesn t have w come trom the bor

oughs of New York Cuy, They may

have to fake a Brony accent o sound

uthenne. but anbike most rappers

fess on electronie sampling
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the UK nstead of New York
Grade: B )

Swing COut Sister, *“*Kaleido-

scope World.” (PolyGram):

Swing Out Sister, the lashwon-
posing Briush duo that hit the UUS,
Fop 10 1986 with " Breakout,” ™ 18
back with a sccond L.P. of iollen-
stve pop. Their sound 1s deseribed in
the press kit as “jaszzy pop.”” but
tracks Like “"Waiung Game'' and
“Forever Blue' sound more like
postmodern  Muzak.  Fortunately,
British collcagues like Everything
But The Girl exist -- and that group
does more for the power-Muzak
genre than Swing Out  Sister’s
bouncy, annoying pap could ever
hope 0. However, there's a bright
side 1o ' 'Kaleidoscope World ™" if one
just looks at the jacket cover: fashion
victim/vocalist  Corrine  Drewery
wears enough eyeliner 1o make her
resemble a cheerful, bubble-gum
version of Siouxsie Sioux. (Grade: C
=)

Swans, **The Burning World."'
(Uni):

New York's Swans, along with
Coil, Sisters of Mercy and Sonic
Youth, have created some of the
decade’s best dirges and art school
pretenstons, On “"The Burning
World,"" Swans’ debut on Uni Rec-
ords, Manhauan's inert leaders of the
funcrcal have created another beauti-
ful, wrist-slashing, hyper-poctic trib-
ute to death, darkness and mystcism

See BEATBOX on 8




