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Snappi-Bats screech their own tunes

By Tish Mockler
StafY Reporter

There are bats in the residence halls
— Snappi-Bats. You might have heard
them screeching in the Nelhardt Hall
bassment weekend nights. If you lis-
tened closely enough you will already
know that these bats aren't animals,
They're musiclans playing snappy tunes.

B L gy e
on ar s the .
Bsts formed because of school, friends
and & place to practice in Cather
Pound-Nelhardt residence halls,

The Bmgploﬂtu are Gregg Cosgrove

who p ass and harmonica; Randy
Kraus, « Jon Taylor, guitar and
David Zikmund, singer.

They first practiced in the Neihardt
basement and Nelhardt Pub. This
them immediate visibility and in their
first month togsther they have opened
for Why Not?, Playground and played at
a party, Taylor said they appreciate the
opportunity to play.

Snapypi-Bats will have another oppor
tunity tonight when they open for Why
Not? at the Drumstick, 547 N. 48th 8¢,

Perhaps living closely with many
types of students and on-campus has
given the group a chance to see many
aspects of student life, motivating it to
comment on social and political trends.

“Wage Peace,” is a song motivated
by the conservative bent of students,
which they aren’t happy about, Taylor
said. “Wage Peace” voices their per
ception of this right-wing movement:
“No one left to defend our rights
We take no stands we start no
fights
Submission and apathy shield
our minds
Where are all the feelings we lgft
behind?"

The bluegrass/rockabilly style of
"Wage Peace" is analogous to the
peace signs they stick on their instru-
ments and equipment. Taylor said that
the band would like to see the peace
svmbol and its significance endure in
the "80s.

“1 ean’t see why things people were
doing in the '60’s went out when times

‘Ladyhawke’ not an epic

Broderick displays true star quality

By Tom Mockler became the bewitched maiden, Isabesu, the reminiscent of Richard Harris (thus the “Came-

Seaf? Boporter mhlgnm’nmwwwndnwﬂu lot” connection). The resemblance is

, wo.l'!’. j undeniable, but Hauer never comes off ss pas-

“More than seven centuries ago, in an age of Ladyhawite” is s poorman's “Camelot.” This  slonate for the part. It was also some-

- enchantment and adventure, the dungeons of isn't bad, it's fine in fact, but one should not  what for swch s character to talk
Aoquila were the moest notorious in the world, W_woz'lu - in anticipation of 8 thuumw ¥

medieval fol § 0 pretty “small” Pfeiffer also Is & :
“Only one man is said to have their roqlly, but snjoyable. - is due to her descrip 'u%. ll:

depths . . . Phillipe Gaston, “P
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are more dangerous now," he sald. -

Cosgrove listens to Bob Dylan, Taylor
listens to the Dead Kennedys, Kraus to

090 and Zikmund to The Smiths and
Bauhaus — seemingly irreconciiable
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Musical and personelity differences
may be the spark for thelr creativity
along with a lack of time requiring that
they cooperate. Taylor stressed thelr
crestivity, attributing It to the fact that
when they do ether they do not
have much ! ous six-hour

ices have been reduced to half
ur “mini-practices” before per
formances.

Their uniquensas is hard to ignore In
song titles such a8 "Jumping Tamales,”
“Nessie's Lament,” and "1 Was a Teen-
age Werewolf," & song which stops in
the middle when the werewclf tums
back Into a man, “Nessie's Lament" Is
sbout the life of a Loch Ness Monster
who Is & spectacle grubbed st and -
wanted only for pletures, likening its
feelings to that of s person's sometimes,

Zikmund writes the lyrics and Taylor
writes most of the music. They play all
originals except for a couple such ss
“Batman,” Taylor says the response has
been good so far, but s cautious revi-
gion about Lincoln sudiences, “They
may not like your music, but they can
respect you for having your own songs.”

Taylor says their music has a “tad of
western in there somewhere,” while
stressing a danceable beat. He called it
“fast moving, not hard core . . . apeppy
kind of music." On most songs there is
“a Jot of guitar and a prevalent bass."”

Taylor shied away from comparisons
to other bands, to the point that he said
he stopped listening to other music
when he started playing his own to
keep their own sound.

;I;'s ?hwlgl Idh:rvan't heard before
and it's the kind of music we want to :
hear . . . | would listen to ours if given Zikmund of the Snappi-Bats.
the cholce (over other music).”

Confident in what he likes, Tayloris They have had friends' support since niscent of the dark and doom of Joy sren't sure where all the members will
maybe not so confident that what he they “had only two songs.” Division. At other times the vocals be inthe summer. Meanwhile they are
likes is as well received as his friends  Their sound is clean and compact lighten up considerably on songs such building their song repertoire.
say it is. with the result being that the western a3 “1 Was a Teenage Werewolf.” [fyou look carefully and listen closely

_ , guitar licks are noticeable without  Currently the Srappi-Bats are not you might be sbie to catch the Snappi-

At any rate it's nice to have friends. being excessive. The vocals are remi- planning too far ahead because they Bats making their music.

the

Matthew Broderick (as Phillipe Gaston). In fact,
Broderick is only & supporting sctor, but he js ™ 1i¥e Up to thai? Partially due to the writing,
oo themost character n the movie, Unex:  DOUh Characters lack depth,

rather
from beyond the clty's walis, grateful to God for m)mmmmmzmm nmgmmﬂ.imm
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armor, Damer and bichs ; mMWI ~ from the film. This is one or both of the
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