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Artist Li Shan transcends language barrier
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Li Shan
By Penclope M. Smith

Li Shan's work s an essence that encompasses all the
scasons ol the self with nature, presenting to the world
a harmony that transcends the hounds ol corporeal sell.
It is the poetry of hght. wind and water, and tive mageni-
tde and strength of the universe.

Li Shan, one of his country™s most popular artists,
i on cultural loan to America tor sixvomonths from the
People®™s Republic of China. The S7-vem old Nanjing
artist’s works are on display at Sheldon A Gallery . and
he has heen presenting lectures and demonstrations at the
request of the UNL art department

L1 Shan spoke to a group of students Tuesday nmight at
Sheldon concerning his art. Professor Leung ol the UNI
phvsics department acted as transhat o

Shan as w shght man with an underdy e tranquihy and
strength even in s fr2quent anumation. What follows s

in part the speech ol Li Shan himsell, and in part Leung's
translation,

Shan began his lecture by staring quietly into space.
Then folding his hands he said softly. “*My painting is
very bad, | will welcome your ¢riticism so that | can im-
prove.”

What followed was a presentation, both verbal and
nonverbal, so consumed with acsthetic awareness ol
nature, that it mattered very hittle to the audience that
they could not understand Mandarin.

Shan First went 1o Ius paintings and pomted oult trees.
“Tree, tree, tree, one, two, three, four, but they are
not the sume even though trees are the same for every-
hody. The reason they are different.”™ he said, s that at
the time they were painted the emotion was different.”

Relies on mood
Fle then went on to single out spectlic works to Turther
iustrate the reliance of his work upon mood.

profile

“In this pamtingStepping on the Morning Dew to Gel
Water:” the cirl s getting water in the morning, the little
lamb is houncing and the feeling is very {resh and happy.”
he explained. He then made bouncing motions with his
hands over the elements of the painting like the houncing
ol the Lamb’s feet.

“Thiy technigue, di-ta, di-ta, the dots in the trees
creates the whaole elfect of the painting. It's dancing mood
and freshness are reflected in every object.™

Vital to Li Shan's art s not only the quality ol ink
used but the tempo of his strokes, how quickly or how
slowly he chooses to paint. He used o work entitled
“Human lleroism Through Cherry Blossoms™ to explain
this.

“In the branch ol cherry blossom the speed differs
from length to length of the branch. As | eo slowly, the
waler spreads, T express the strength ol the branch the
worrst thimg s untbormity therefore in one line we lave
dark and hght. fust and slow.™

“Here ™ he saul, pomting 1o a heavy wiea of a branch.
“Ewet very slowly, T oput pressure on the hranch bending
it down, but it comes back up 1 used thiy tree 1o express
heronsim. the foreetul quality of a vers strong persan. s
winter m this painting, but the tree s very stionge. It s
the same tnng when o strang character s exposed 1o
strang alitside toree, you will see a dip in the tree but it
abwians comes back up aean. 1 hope thar this lower ex-
pressed  the cmotion that heroie people cannot he re-
|‘FL‘\\L‘k|.“ e sad

ol L Shan's pamunes ke “Birds on the
color exceeds the fine ink boundary line. For
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Shan this expresses the life of the flower itself.

No boundaries

“The color walks.™ he explained. *Itis greater than the
object itself. 1 care about balance but not about the
boundaries. the flower, because it has no boundaries, is no
longer static. No longer bound, it becomes emotion.”

An inteeral element in Li Shan’s paintings is the
accompanying calligraphy, which is just as inportant as
the painting itsell. Li Shan expliined simply how a
westerner can understand calligraphy. even though he can-
not comprehend the meaning.

“There are two things. Simply. the element of under-
standing the character, but also the expression ol the
character, its shape or style or form.™ he said. producing
one ol his works.

“In this work. the two character mean “dragon song’ or
‘chant.' | used different strokes to keep the dragon feel-
ing.” Shan went on to trace his finger over the drawing.
shithering his finger down the undulating feeling of scales
and bony tail. stopping slowly at the heavy dark “head ot
the dragon,™ he drew his hand along “*The Chant™ nisell.
moving it like a fading echo as the ink itselt” had faded.

Fouridyllic years
When Shan erado. ed from Zhejiang Art Institute he
requested and receivod a position as art reporter in the
Lar western: provinee ol Ninjiane. Some ol his pictures
express what were tor him tour wyllic years spent in the
mountains among the tribesmen. hving i tents and riding
camels,

He drew a quick sheteh of a little boy sleeping on
camel with the moon behind hiny and said softly:

“lI-vom the time he is a little boy he spends his lite on
the hack of a camel. When | think of the past 1| fade back
intor o dream. 1 ocan stll feel the horse heneath me. feel
the camel bencath mean my sleep.”

He still places two seals on Iy paintings, one is his
name and the other s what he calls a little remember-
ance.” a svmbol For the mountains and rivers of Ninjuing.

The other ereat mspiraiion Tor lis work, besides the
heauwty ol his homeland, is the music and literatare of
his country, Shan besan as a student of classical literature
and also is an accomplished musician. Between moods off
tranguility he as likely o pecite L Pooor hum a range of
music from Chinese Tolksones 1o Schubeit.

“ln the art of poetry and the art of panting there
s no differentiation Tor me. They are both m my work
I express the poem in a painting. the painting i a noem. |
am a painter but the poet helps me 1o imazine. When
poem 48 onomy omind I olorges the realities of Fanth ™

I ask the skv, I will ride the wind Lie went on 1o
“I do not know warm or cold. | dance on the good
carth mto the wind.”

ey,

L Shan sind thar momuosic he conld experss what he

felt ahout his pamtme simply i two sones: one o chinese
tune he Bikes vers much and, astoundmely
western song,

crotieh,

Srhere 15 g sone abont a bee™ he sdaid. boy
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“The other song | hke.” he sand.
Spamsh Cavahier.” Do you know it
country and vou dear,
vou dear. 1 care very
peaple.’
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