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*FM/Live’

A refreshing sound

Review by Meg Greene t § ht
Climax Blues Band’s latest, ‘'FM/Live," is undoubt- onlg

edt_y one of the bettgr live albums to surface in a long '

r:)hli_e. One can get tired of staid stage announcements, ci Y '
e jeers and cheers, and sometimes the band if they'reé  1.40 508, 4:48 8.20 y o f,'?f; '

COOPERILINCOLN
S4th & O STS. 464-7421

What’s a
ASTDETAIL?

fhot town

iy 1 5o S0, s, B T, B
: 130, 3:05, 4:40, 6:15, 7:50, 9 3
i(f:hrnax Blues Band has managed to brave all these  p.m. 5 days ‘
- g‘;rﬂlgsegr:d‘kwhlle a little rough in places, have  Cooper/Lincoln “The Last
0 keep audiences and audiophiles on their LGS R A B '
toes will all kinds of blues and rock delights. Y e R R

, , lag 2;
CBB’'s stage presence is an electric one. Playing 4:%’%9;33. g';onh.?n.s"ng .
material from the previous albums, plus a few Douglas 3. Sy gernaut'’,
borrowed'' tunes here and there—an excellent  1:39, 3:30, 5:30, 7:30, 9:30 p.m.
rendition of Willie Dixon's ‘‘Seventh Son'* comes to g Cmoasty: ‘Last Foxtol in
mind—the band performs with a mounting infectious  3:30, 5.6:50.8.95?0'5.m.' ol -
enthusiasm. The pressure cooker finally explodes with Hollywood and Vine 1. "A-
their closing song, '‘Going to New York'', that has  found the World with Fanny
everyone clapping hands, stomping feet and ready t0.  g.3ppm. B, Tty 1oy
mave. MHollngog and \lf.ine 2: "Dirty
ary an razy Larry'', 1:30,
The band's clean sound was refreshing, especially 3:30, 7:30, 9:30 p.m. 4
after one has been constantly exposed to metal thunder Joyo: **Buleh Cassidy and the
and gimmickery. That may be the one thing lacking on  sunca"5es s g'p?'ma'so‘ -
this album, but who.cares when one can i'sten to olin Plaza 1: “'Salty', 1:15, 3,
Cooper's screaming saxaphone or Peter Haycock's 4:45, 6:30, 8:15 p.m
bluesy guitar? Haycock's few select solos are good CRTEn & dng QIatieat
ones, but the peak comes in his song ‘‘So Many R IR G T s B
Roads'', bottied blues at its finest. Haycock with this edge'’, 1:30, 3:30, 5:30, 7:30,

album emerges as a white blues guitarists worth paying 9:30 p.m.
. Piaza 4: ''Dead of Night'', 2,

attention to.
3:45, 5:30, 7:15, 9 p.m.,

FM/Live has proved to be far more interesting than 2‘37‘85 "?:" of the Wild"', 1,
.5,7,9p.m.

any of CBB's studio albums. The group would be worth e o -

: - 3 1 T -
seeing on stage. One can say, and safely | think, that mer::“a.rtz:xs. :aqlns ?E;;S.Efg';gs
the enthusiasm and consistent aood sound on FM/Live  p.m. Friday only, *Stamping
is going to be hard to beat, Ground'', 9:45, 11:45 p.m.

COLUMBIA PICTURES presents

JACKNICHOLSON g
THE LAST DETAIL

«»OTIS YOUNG /RANDY QUAID /CLIFTON JAMES

PLAZA THEATRES

12th & P STS. 477-1234

s 7o use.ENDS SOON

Come eatly, stay tale, enjoy
THE KING AND HIS LOYAL SHORT SUBJECTS

RAMBI MEETS GOOZILLA THANK YOU. MASK MAM (Lenny Bruce)

KING OF HEARTS

' his, "'!"j Ay h_ﬂ_,{”f'hﬂ Im has awakened become 2
pint cand turned the mavie world upside down
There s ane reason lor this phenomenan: people love the King

Tens of thousands, hundreds of thousands of people are cheenng the King
in a few selected crhies =
Los Angeles lest run 8 15, 45000 attendance. - resunyng soon 7
S F Bay Area tesl run — 9 weeks, 67000 attendance. — “shil' going | 2
Cambridge, Mass — 3.1/2 years and still going a
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1:30, 330,
5:30, 7.9
and 930 PN,

ean Auguste Dominique Ingres (1780 - 1867)

ROMANTIC VS CLASSIC ART

Produced and directed by Colin Clark

by Sir Kenneth Clark _

in his new filn series, ROMANTIC VERSUS CLASSIC ART, téenneth

Clark reveals the turbulent worid of the late 18th and early 19th Century e | Lewre sovaerts A A sty At

painters and sculptors. MIKE NICHOLS ... 3
Written and narrated by Kenneth Clark, each of the fourteen:olor ﬁlrn; JACK NICHOLSON  CANDICE BERGEN , m

in the series ig the study of an Individual artist, whose career, themes an _ % . s

style are investigated in depth, The studies are IHlustrated with brilliantly ARTHUR GARFUNKEL ANN W('“E'-'l 1

selected details from both major and lesser-known works., After a CARNAL KNOWLEDGE lRl 2

fiﬂy-mlnute introductory program, THE ROMANTIC REBELLION, each RITA MORENO CYNTHIA O'NEAL  fscsor i st s
film In the series is twenty-six minutes in length and will be shown two-at-a s RALS FENTEN  Eencuine Mo KOSE LWL Prodhcne & it oy SN KR

time in seven one-hour programs. Screenings are on Saturdays ai 1:30 p.m.
and Sundays at 3 p.m. Admission is free.

daily at 2:00, 3:45, 6:30, 715 8 9:00 P. M

Qctober 12 8. 13 November 16 & 17
THE ROMANTIC REBELLION Pragram Seven: Theodore Gericault -
Qctober 19 & 20 (1791-1824) Suspense From Start
Program One: Jacques Louls David Program Eight: John Constable mm “' |
(1748-1825) Lo e FIVE MIRUTES
Program Two: Gian-Battista Piranes November 23 & 24 N
(1720-1778)—Henry Fusell (1741- Progams Nine & Ten: Joseph 5 wmwl
1825) Mallard-william Turner (1775-1851 » PLEASE FEATURE STARTINGTIMES
27 Decem F4
Program Three: William blake (1757- Program Eleven: Eugene Delacroix 2
1827) Program Twelve: Jean-Francois 2
m

.

Program Four: Francisco Goya (1746- Millat (1814-1875)

1828) December 14 & 15
rogram rteen: Auguste Rodin

Novamber (1840-1917) '
Programs Five & Six: Jean-Auguste Program Fourteen: Edgar Degas
Dominique Ingres (1780-1867) (1834-1917) |
|
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