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Arrows Four, edited by T. D. Allen

In the fall of 1968, the Bureau of
Indian Affairs (BIA) set aside funds for a
project. The money was to be used “to
provide American Indian high school
students with extra opportunities and
encouragement to express themselves on
paper."

By 1972, the program, which began in
nine secondary schools, had spread to 41,
Each year the contest winning pieces
were published in annual magazines
entitled Arrow |, Arrow Il, Arrow |11 and
Arrow V.

Although they attracted attention, the
magazines had limited readership. T. D.
Allen, the project director, has now made
the magazines together into a book callcd
Arrows Four.

The book has both poetry and prose,
but throughout the poetry is the better of
the two. Length seems to overwhelm the
writers and they lose control of their
work. The difference is obvious not only
between the poetry and prose but also
within the poetry itself. The shorter

" American
Indian
writings
show unity

poems are much better than the long.

For example, one poem begins with a
conflic: between a student and his
teacher. The writer then attemps to move
to a conflict between an individual and
his society, but his transition doesn’t
work and his parallels are poor, He
doesn’t seem to know how to end the
poem, which drags on for two more pages
until society destroys itse!f.

Fortunately, the few poor poems are
overshadowed by ones like this one:

l!Abn..!'
The lights flash by on the highway;
The visions flash through my mind;
Your face flashes through my memory
Like the flash of a neon sign.

The hum of the tires on pavement
The echo of your voice in my ears;
The soft sigh of my heart

As | try to hold back the tears.

The cold of the rain that's falling;
;8 shiver that runs down my spine

o

The empty feeling inside me
That tells me youte not mine.

This poem is not only well constructed
in its transitions from one sense to
another, but it is also clear, lucid and
skilifully ended,

There are so many such poems, it
becomes difficult to say which are
favorites,

The subjects involved deal primarily
with nature and animals. A few students
write of the harsh realities of being an
indian in a white society or on a
reservation. It is both unsettling and
profitable to discover the profundity with
which a 14-yearold can speak of
prejudice.

The writers' ages vary from 13 to 18
and they come from different parts of the
country. Despite this and the variety of
topics, the works show unity.

Unity is an undertone of exposure, as
the writers open their eyes 1o subjectively
explore the world ahatt them
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SAINT LOUIS QYMPHONY ORLHI-STRA

WALTER SUSSKIND, Conductor and Music Director
LEONARD SLATKIN, Associate Conductor

Kimball Recital Hall

Tickets on saie beginning February 25

Internationally recognized

VIVECA
L ND. ORS!

| AM A WOMAN

A highly praised one-woman

KIMBALL RECITAL HALL
MONDAY, FEB. 26TH

113 Wostbrook Mg;lc Bldg.
phone: 472-2506 or 472-3
also avillsble st Union So. Desk

Reg.—§2,80; Group (10 or
more) —
Student—-$1 %D; Group (10

Friday, March 156 8 p.m,
Saturday, March 16 8 p.m.
Sunday, March 17 3 p.m. Tickets!
Students: Singies §2.60 Series $ 6.00
Regular: Singles $4.00 Serles $10.00 tudent—g1
Tickets:  Kimball Box Office
Room 113 Music Building
472-2606 472-3375

stage and screen star

dramatic presentation!

8:00 P PM.

friday, february 22, 1974

daily nebraskan

) l‘inﬁ‘ !

n;h -

e r},tr,.&-m% _ﬁq %mw

e R 'V'h’j T = = W el

+an

01-‘*04’"-045-3\\- -«-L-. ap =




