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66 AY I come in?
The curtains from Dbe-
' hind which the musical

volee issped shook a little, but no one
appeared.

The man at the easel painted away
industriously, putting in a sunset sky
with strong, even strokes.

“When our forefathers
Declaration of Independence 120 years
ago ' he began.

“Please—"

A face made its appearance at the
parting of the eurtains, a face framned
in dark. wavy hair, with big, shining
eyes, made soft hy long curling lashes,
and a red, red month, just now drcop-
ing pitifully at the corners.

“They made all men free aud equal,”
procecded the man, never once look-
ing up. and since then a lot of ladies
with abbreviated bhalr and petticoats
have been siruggling to make their sex
also independent—and with considera-
ble snecess.™

“Don’t be horrid,” pleaded the red
mouth, seconded by the shining eyes.

“Therefore, 1 was about to say,” he
went calmly, “I don't see how 1
can hop# to prevent you from coming
in, if you choose to do so.”

She stepped inside, but did not ad
vance into the room.

“I know you're going to be horrig,”

signed the

On

she said, plaintively.

He laid down his brush, and, turning
at last. surveved her deliberately as
she stood, her slender shape outlined
against the curtains, They were bur-
lap curtains, which she had painted a
dall red (“I'ompeian red,”
alled it), and which had orna
mented with a Greek border in yellow
floss and hung in the doorway, herself,
in splte of his scofling and ribald pro-

et ¥
brick sne

she

1eSIS.

They were pretty bad, those curtaing
but wharever their limitations from an
esthetie puint of view, they certainly
made an cffective background for the
white-robed figure, amd his lin-
rovingly on the picture a mo-

l"'.l'
coered an:
ment beifere he said, severely:

“What bave yvon been doing:”

“Why. the idea!” she exclaimed,
dignantly drawing Ler fizure up to its
full heizht and flashing a protesting
glance him from under her lony
lashes

“1 noii

in-

¢ that you generally take it
for granted that I'm going to be horrid
when you've been particularly horrid
yvourself.” he observed blandly,

She Jdid pot reply to this darving re-
mark, iut. crossing the to
mantei. carefully seleeted an especial-
Iy ngly Lulldog pipe from the collection
it cont:.ned. This she filled, with
dngers, from a battered to
that stood near, and
crossing 1o the easel, offered it to the
man with a most bewitehing little akr
of coaxing humility.

“My dear voung woman,” he cried,
wavinz the offering away sternly. “do
I look il
uribe? Do my features bear the
print of wvulnerable virtue, that
should thus seek to zain my favorabie

I'OOiL the

practiced
baeco jas

judgment for your nefarious goings-or |

by such o palpable—

He said no more, for just then the
the pipe was dexterously in-
serted Twrween hig teeth, and, dertly
strikingz a4 mateh on the broad sole of
his shoe. conveniently presented to lLier
by the careless attitude of its owner.
the girl applied it to the tobaceo in the
pipe bowi,

In
teeth
breath
matic
features relaxed.

“Well, who is it?” he asked, as the
girl seaied herself on a hassock and
fixed Ler oyes on him appealingly.

“IUs ~it"s—=Hinsdale,”” she replied,
dolefuliy.

“Hinsdale. Why I thouzht we dlis-
posed o Hinsdale three weeks agc.
and sicee then—let me see—there was
Smith and Devereux and how many
others™

“Oh. pever mind the others.” slie
cried, petulantly. “It's Hinsdale now.
We did dispose of him—or at least. I
thought we had—and I'm sure that let-
ter I wrote——"

“Ah, did you write to him, too?"
asked, puffing a big cloud of smoke
over his sunset and watching the ef-
fect of its vivid hues shining through
the clouds of grayish vapor with an ar-
tist's delighted appreciation of color.

“Oh, well—the letter you wrote,
then.” she said. “Though I'm sure yvou
didn’t do it ail; you only helped me.”

“OL, he answered indolently.
“But broken  out
again®

“Yes. 1 than
sighed dismally, “and 1 want vou to
help me write him another letter—one
that will fix it he’ll understanc
there’s o hope—no possibility-——I meac
—of my ever being anything more to
him——" Lere she floundered and broke
ynite down.

“Can't do it to-day,” he sald, decid-
edly. “I've got te get this picture done
“fo-morrow—order, yvou know—and it'll
be a seratch if 1 manage to do it. It
means painting all night as it is.”

“Oh, Yohin, you must,” she cried, eag-
erly. “I've just got to send it to him
this afternoon by a messenger boy or
“he’ll be sure to come up to-night and

rmake =a  sceme or something, Dbe-
- Sldes—-

“No, i's no go,”” he said, cruelly,
“taking up his brush. “You'll have to
get rid of him somehow and come to-
morrow ——"

“But. ob, John,” she burst out, tears
«<oming 1o her eyes, “I—I1 can't come

Slem ot

spite of himself. he closed hie
the stem aud drew a long
and as the first cloud of aro-

rose to his

ol

Liapor nostrils his

voes,”
Hipsdale—he's

evar,” and she

yOrse

S0

then, |

¢ a man who would aceept a |
im- |
yonu |

he l
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to-morrow. Aunt Maria has issued her
commands—the fiat has gone forth—
I'm forbidden to come here any more.”

“The deuce you are.”” And he laid
down his brush and faced quite around
in his astonishment.

“Yes,” she replied, furtively drying
a tear on one of the ends of her muslin
sash. (Jean never could find her hand-
kerchief, being always without pock-
ofs.) “She says it's 2ll well enough for
me to take painting, lessons of vou,
though everybody knows I never could
learn to paint. Aunt Maria is so 1g-
norant about such things, you know.”

“Yes, I know.” Blowinz a ring of
smoke ceilingward to bhide a little
smile,

*And she doesn’t mind my having a
studio, if I'll fix one up at home, but
she doesn’t think it looks well for me
to have one in this building and run in
and out of here all the time—and so
I've got to move to-morrow.”

This time she forgot to dry the tear,
amd it ran forlornly down her cheek
and fell with a splash on a study of the
Lhead of John the Baptist that lay on
the floor.

IFor a moment there was silence, then
John suddenly pushed back his easel
and pull a writing table toward him.

“Well, if you can’'t come to-morrow,
I suppose I'll have to help you write
your letter to-day,” he said, but there
wias an unnatural sound in his voeice
and Jean looked up hastily through her
tears.

John's face was grimly set, however,
and told Ler nothing.

“Let me see—it was Hinsdale, |1
think you said”"—he went on, still with
that grating sound in his voice.

“Yes,” she replied, miserably, again
having recourse to the crumpled sash.
“And I think we told him, in our last,
that we'd be a sister to him,” he pro
ceeded, nibbling the end of his pen.

“Something of that sort.” And she
flushed warmly, clear up to the curly
waves of dark hair on her temples.

“Evidently the ‘sister’ racket won't
ro dowua with Hinsdale ™ he said, re-
tHecetively. “You might offer to be his
maiden aunt, you know——"

“There! 1 knew you'd be horrid!”
‘:-’ht' exclaimed, indignantly.

“It's a delicate job,” he went on, re-
Hectively.  “Are you quite sure you
mean to refuse him this time?”
| ~Of course I am,” she burst ont in-
(dignantly. *“You don’t suppose 1 could
care for a boy like him, do you?*”
| “He has a nice eye for color,” pro-
| ceceded John, drawing faces on the
|

margin of the paper--faces that had
| big, soft eyes and pouting lips, strange-
|1y like the girl on the hassock, *“and
hifs drawings are wonderfully strong.
[ He's a gifted fellow, is Hinsdale—ihe
| best pupil 1 have.”
| “Yes, he's gifted enough,” she as-
| sented.
“I've often wondered why he fancied
yvou.” said John.
“Oh, indeed!”
ing once more.
“Yes. He's a

she exclaimed, flush-

dreamer, you know—
an idealist—and it seems to me some
| angelic creature a little too pure and
lgood for buman nature's daily food,
fand that sort of thing, would be more
in his line than a little human bundle
'of naughtiness like you,” went on
{ John, cheerfully. “You'd make a fel-
| low lige Hinsdale unutterably misera-
| ble, you know.”

| “You're very Kind,” exclaimed Jean,
| erimson with vexation. *“But I shall
|not make Mr. Hinsdale miserable. 1
{ have not the slightest intention of ever
'dnill;.: so0."

“Al” replied John, coolly. “Then
the sooner we write this letter the bet-
ter. Now-—what do you want to say to
| him?”

“Oh!” she cried, struggling with her
anger. “You are so disagreeable, I
2te you—but I've got to have some-
| body to help me with that letter.”

“Of course. And you really want to
refuse him—for good and all?”’

“Certainly I do. I want him to un-

derstand definitely that there ia abso-

fluu-l,\' no hape of my ever caring for
him in—in the way he means”—and
once more she broke down, blushing
but defiant.

“There’s only one way to make a
man understand that,” said John medi-
tatively.

“Anything—so long as he under-
stands and leaves off being—being sil-
Iy,” she cried impatiently.

John made no reply to this, but after
a moment’'s deep thought commenced
to write rapidly.

Five minutes passed, during which
John’s pen scratched industriously
over the paper and Jean sat bolt up-
right on her hassock, staring at the
picture on the canvas. It was a pale
watery sunset that shed green gleams
of Ilight on a wide, lonesome landseape,
in the center of which a woman stood
alone, gazing with desolate, hopeless
eyes at the retreating figure of a man
on horseback. It was painted with in-
imitable skill and a strange wild power
that had made John Steele the most
famous of the younger school of paint-
ers. What an artist he was and what
a friend he had been to her! And now
she must go away and perhaps never
see  him again, except in the class
with the others. All those hours of
merry comradeship were ‘over—never
to come again; all the sweet work and
play together. A great sob came up in
her throat, but just then John threw
down his pen and she choked down the
sob aud rising, reached out her hand
for the letter.

But he did not give it to her as she
expected.

|

[

“It is a difficult thing to do,” he said.
“To make a man understand that no
matter how much he cares for you, you
can never care for him.”

“Yes, I suppose it is,” she assented.
“But you have done it, I'm sure.”

“Indeed, I may say there's only one
wiay to convince a fellow of such an
unpleasant fact,” he went on.

“But you employed it?’ she asked,
eagerly.

“Yes. You may think it an extreme
measure, thongh. I'll read it to you.”
And he read zlound:

“Dear Mr. Hinsdale: I thought I
had made it quite plain to you when,
several weeks ago, you asked me to be
your wife, that such a thing was quite
impossible. 1 certainly tried to have
You understand it, and I deeply regret
that I did not succeed, because this
renewal of your offer can only result
in added pain to both of us. Believe
me, I am deeply grateful for your pref-
erence, but you will realize, 1 am sure,
how hopeless it is for you to ask for
more than my esteem when I tell you
that I am engaged to be married to Mr.
John Steele. Hoping that you will be-
lieve in the sincerity of my friendship,
I am very sincerely yours,

“JEAM CHESTER.”

The silence in the room could have
been eut with a knife svhen John con-
cluded his reading and laid the epistle
back on the table.

Jean stood rigid, gazing with a fixed
and haughty stare at some point on
tae wall above John's head, when he
turned and confronted her with as 1it-
tle embarrassment as he would have
shown in facing a new pupil.

“Well—what do you think of it?” he
asked coolly.

“I think,” she flashed out, *“that
you're the most conceited beast I ever
saw."”

“My dear girl,” he protested. “I told
you that extreme measures wede Dec-
essary. It's the only way to get rid of
him, and I'm willing to sacrifice myself
in a good cause.”

With great dignity Jean turned to
leave the room, but somehow he was at
the door before her, with his arms out-
strefched.

“You're not going to leave me, little
Jean!” he cried. I can never get along
without you any more, for, oh, I love
yvou—love you—love youl”

A second she stood hesitating—then,
with a little sigh, she went to him and
burst out crying comfortably on his
shoulder.
behind the burlap curtain. It sounded
like the elinking of ice in a pitcher.

“Aunt Maria!" gasped Jean, in hor-
ror.

“Oh, come in, Miss Chester,” said
John, drawing aside the Pompeian red
draperies. “We were just going to find
you and ask you to come to our wed-
ding to-morrow, at 12.”

“Jean—what does this mean?
didn’t you tell me this before?"
claimed Aunt Maria, aghast.

“I thought I ought to consult John
before I told you,” said naughty Jean.
—Chicago Times-Herald.

“Jean!” came a voice suddenly from |
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FUNNY?

The Over-Critical Grammarian Spoils
a Comic Story.

Under the title of *“His IFunny Sto-
ries” Harper's Bazar makes fun ef the
too eritical person who iz always on the
watceh for small errors of speech. Not
content with being grammatical him-
self, he must teach every one else to be
S0,

“I want to tell you something funny
that happened to me this morning,”
said Spatts, cheerfully,

“All right,” said Hunker. “Go on.”

“I started down the street after my
laundry, and——"

“You mean you went down after your
washing, T suppose,” Hunker interrupt-
ed. I imagine you do not really own
a laundry.”

“Of course that's what I mean,” said
Spatts, a trifle less cheerily. “Well, I
had went—"

Hunker interrupted him again. “Per-
haps you mean you ‘had gone.” ”

“Certainly. 1 had gone but a little
ways when [—7

“I presume you mean a little way, not
a little ways,” said Hunker.

“I presume so,” said Spatts, but the
cheerfuiness had all gone out of his
manner. “As I was going to say, I had
gone but a little way when it happened.
It tickled me so I thought I'd just have
to lay down and die.”

“Lie down and die, not lay down, is
the correct form of the verb.”

“Oh, yes, I know; but those kind of
errors seem to come natural—"?

“Not those kind of errors, my dear
boz. Say that kind of errors. But go
on with your funny story. I'm getting
interested.”

“Are you? Well, I've lost my interest
in it. I don’t believe there was any-
thing funny, after all. Good day.”

“*Now, I wonder if I offended him?”
Hunker thought, as Spatts strode off.

Ounida's Writing Desk.

Ouida does not use a table for writ-
ing her stories. She sits on a low
stool, with an ink pot on the carpet,
and writes on her knee.

Many Hands.

A pair of gloves passes through near-
Iy two hundred hands, from the mo-
ment that the skin leaves the dresser's
till the time when the gloves are pur-
chased.

Common sense Is easier than non-
sense. It is common sense to believe

what you know; it is nonsense to be- |

lieve a lot of unreasonable stuff that
other people tell you.

The poet probably sings of the silvery
moon because it comes in halves and

quarters.

Some imople‘ seem to know every-
thing except the fact that they don’t
know how much they don’t know.

Although the gas meter never fails to
register, it isn’t allowed to vote.

-

DUCKS AND MUSLINS.

SELABORATELY MADE UP IN SUM-
MER GOWNS.

The Foshion of Former Days, W hich
Indorsed Simplicity, Yase and Loose-
ness in Hot Weather, Has Been Upset
and Completely Reveraed.

New York correspondence:
UMMER once upon
a tme was a season
when the pretty girl
could tuck
loosely into a dainty
muslin  gown, tie

a|

herself |

muslin sush abont her |

waist, let a pieture
hat weighted with a
FOSE OF SO CUTVe Over
her brows, and there!
To be simple and
fresh, and either un-
adorned or adorped in
a wild rose way—that
was the trick, and a
girl could save money
toward a tailor gown
for the winter. Jul
the simple muslin
cannot be worked any
more, There must bhe
a fonndatign bodice
under the loosest and
most careless looking
blouse, and that foundation must fit with
a precision as absolute as does the winter
cloth shrunk to the figure. Then as to
other details there must be a degzree of
elaboration that has seldom been excelled
in gowns for any purpose—that is, if the
muslin dress is to count as a stylish sue-
cess,

1f these points applied only to muslin

dresses, the situation would net bring SO | skirt idea to suit herself.

r

ing ¢n open work wash net or sheer muss
lin snggests the Renaissance patterns so
highly in favor in other than wash de-
partments of the wardrobe. This wash
Renaissance is much vsed on wash silk
gowns, and with good effect. The next
gown shown is an example of this treat-
ment, Jt was soft grayish blue India silk
dashed with flecks of a soft dull green, a
most artistic combination of color. The
bodice was overlaid with a lovely wash
lawn in soft yellow “Renaissanced” with
scroll work in white lawn and perforations
through which the gilk showed. A wval-
ance of tinted lace falling
right side from the throat and a triangle
yoke of fucked lawn completed an essen-
tially np-to-date rig.

Biack dotted white muslin is a new no-
tion and very pretty. The dots are rais-
ed amd often are of silk. Suoch a dress
mnade princess and trimmed with bands of
narrow black ribbon velvet is distinetly
fashionable, and an insertion of a band ot
white lawn machine stitched in ‘seroll de-
sign with black is pretty. The yoke may
be tucked lawn, the tucks sewed with
black. All these features were embodied
in the next of these pictured models. Be-
sides it is an expression of a recent fancy
for an insertion of a material contrasting
with that of the zown and flanked on each
side with rows of black ribbon velvet.
This idea appears in many different styles
of gowns, This one was a tailored gray
linen, its inserted bands of white duck on
the skirt corresponding with the white
duck waistcoat front. The little shoulder
cape effect with its lawn faced collar and
tabs took away severity from the gown,
though it was simply outlined.

So leng as hot weather lasts there is no
danger that the overdress will inerease
greatly in weight. Just now in the heav-
ier materials it is more suggestion than
real, but the former appears on almost
all skirts. She who fears to lose height
from an overdress may modify the double
In the next

general despair, but they don’t. The same | model, for instanece, the upper skirt of
standards apply in general to other sum-| blue pignue came almost to the foot. The
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FOUR NEW AND TYPICAL SUMMER G()“'.'S.I

— .
mer costumes, with modifications guided
by the nature of the materials and the
purpose for which the dress is inrended.
Take the white duck sailor rig that in past
seasons was so useful, It was easily
made, allowed a wearer to let out her helt
several inches and still made her trim
about the waist. It may now pass muster
fairly well for an oceasion, but it does not
cover the duck requirements of the sex-
son’s wardrobe by any means. This first
sketch conveys an idea of what duck is
supposed to do. It fitted as trigly as cloth,
and the shield flat front of the jacket es-
pecially suited the material used, which
was dazzling white linen duck.

Beryond ]

edge of blue striped pique that showed be.
low would add to a wearer's apparent
height, as would the side panel of the
same that showed to above the knee,
Fashionables do not seem to tire of the
voke, and now that they may not widen

the skoulders by elaboration at the sleeve |

top, they realize the value of the yoke that
appears to be one with the upper sleeve,
This is because the tight fitted hips dis-
played at the same time with the elose
shoulders show the average woman ont
of proportion, and make her seem narrow
across the hust and shoulders as compar-
ed with her hip girth.

This difficulty, which ruins the appear

the applique seroll of embroidered muslin | ance of many a fine zown and pretty womn-

that finished the edge of the duck. there
was a border of silk-dotted muslin, and
the yoke of muslin was covered with ap-
plique scrolls, Muslin for such use may
show colored dots or be all white. The
gkirt of this rig was of duck to the knees,
there was finished with muslin serolls, and
below the duck a flared and full skirt of
dotted muslin escaped.

The same change towaru elaborateness
is apparent, in lesser degree, in this vear's
linen gowns. For the linen gown to be
shown here a rather simple model was
selected. It is at the left in the next pic-
ture, and was sketched in a beautiful rose
colored weave. Its skirt was flared by
a foot flounce headed by and edged with
rows of white wash braid. A jacket of
white wash all-over lace elaborated the
bodice charmingly and was new in desicn.
giving the yoke outline a novelty. Such a

an, was nicely met in the gown worn by
the seated woman of this picture. Its
yoke was black tucked muslin unlined.
The gown itself was black India silk. The
scrolled edges and finish of fluted black
muslin were simple and pretty, and the
arrangement of the euffs was new ana
tasteful. This model could be earried out
prettily in any other color. For the voke
there was an under facing from the edge
of the dress to a proper cut-out line, but
this facing is sometimes a salmon pink,
though the general rule is slightly to em-
phasize the top of the lining.

A skirt that is especially graceful for a
house dress appears in the last of these
costumes. It was lilae albatross ecloth
combined with silk muslin in white with
a dot of faint blue. This combining of
delicate shades is a pretty feature of the
season. The sleeves were unlined, and

to show a loose front of the under mate-
rial may be made separate from the gown,
though there is a fancy for closeness of fit
that implies permanent position.

While the use of lace in summer gowns
is a castom of centuries standing, the ap-
plication of the idea this year follows the
methods women adopted for cloth in the
early spring. Lace is of the all-over va-
riety, and drapery and curtain lace has
been applied to dress designs. In wash
goods open work embroidery runs closely

the open front eton jacket was brought up
to date by sealloped tab corners and braig-
ing with black velvet ribbon. The belg
was green velvet and muslin flounce frong
and blouse were lined with green. By
choosing a faint rose lining the muslic

over the bare arm wonld be in har‘mony, |
but many women would prefer it otheps |

wise,
Copyright, 1899.

lic auction.
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towards the | stances he'd detect the fraud.

| simple,

| squarely.

| ment and leave their chiange on

How Circns Patrons Sometimes Are
Cheated Out of Their nloner-' )

“ ‘Short-changing’ or ‘flim-flamming,
{s practiced by an unscrupulous class
of ticket sellers,” said an old-time cir
cus ticket seller, “the opportunities
that the business offers being greater
than that of any other that I know of.
Evervthing Is bustle and confusion, 3
mﬂn-lnses. his bead, doesn’t think to
count hiz change, and becoines an easy
victim. when under ordinary circum-
I'll at-
tempt to describe to youn one of "ll‘:’
commonest tricks of ‘fiim-flamming
on an extensive scale: A man  ap-
proaches the booth, hunts in his pock-
et for change, and finally pulls out a
$10 bill. The ticket seller takes the
preliminary performance in at a glance
and knows to a dead mocal certainty
that the man hasn't anything smaller.
He looks at the bill a moment, then
gizes up his cash, as If in doubt, then
snddenly he turpns to his vietim and
SAVS:

*“ ‘Is this the smallest you've got?

“T'he man tells him that it is. All of
this has consumed but a fraction of &
minute, you'd say, but in point of fact
it has given the sharper a chance to
fold the bill in such a way that none of
the figures are visible, and there is
nothing to indicate what its denomina-
tion is. The bill is passed deftly from
the right to the left hand, in the palm
of which is concealed a $1 bill folded
in precisely the same manner. It is
the work of only a second to substitute
one for the other, the ticket seller apol-
ogizing all the while for his inability
to make change, and the victim walks
off unsuspectingly with §1 where he
had $10, and the chances are that he
doesn’t discover his mistake until some
moments later. And then he fails to
get satisfaction, for, of course, the
short-change artist denies the fraud
emphatieally.

“The ordinary way of handing a man
short change in silver is beautifully
Say, for instance, a man buys
two S50-cent tickets and tenders a 35
Three dollars and a half in small
change is placed In his hand hurriedly
and he walks off without counting it.
Eventually he finds out that he's 50
cents ‘shy,” but it is too late to make a
kick. The short-change man Enows
who to ‘flim-flam’ and who to treat
He sizes up his muan at a
glance and can come pretty near tell-

| ing whether he’ll count his money or

not before leaving. That's where his
knowledge of human nature comes in-
to play.

“Ticket selling is a profitable employ-
ment outside of any illegitimate gains.
A man can always count on finding his
cash 35 to §6 ‘over’ at the end of the
The per cent of people who get
the confusion of the mo-
the
This overplus

day.
excited in

counter is always great.
goes to the seller, and Y. econom . al-
Iy inclined showman ¢eesn’t hawve to
touch his salary during the mesth.”—
Atlanta Constitution.

LAW AS INTERPRETED.

A provision that none but union la-
bor shall be employed is held, in
Adams vs. Brenan (11L), 42 L. R. A.
718, to be beyond the power of a pub-
lic corporation, such as a hoard of edu-
cation, to make in a contraet, as it cone
stitutes a diserimination between dif-
ferent classes of citizens, and is of
such a nature as to restriet compets
tion and increase the cost of the work

An act changing election districts
after they have once been established
by a statute based upon the last cen-
sus and before a new census has been
taken is held, in Harmison vs. Ballot
Commissioners (W. Va.), 42 L. .. A,
591, to be In violation of West Virginia
constitution, art. 6, see. 10, which per-
mits but one apportionment. after a
census until the next census Is taken.

A statute making a fire department
association the recipient of privilege or
occupation taxes collected from insur-
ince companies and imposing on it the
duty of disbursing or administering
the fund is held, in Phoeuix Assurance
Company vs. Fire Depastment (Ala.),
42 L. R. A. 468, to be ot unconstitu-
tional on that ground, swhere the mon-
ey is applied to a pudlic use.

An attempt to comtnence an action
in a ecourt of record by delivering a
summons to the sheriff with intent that
it be served, which is lll:!llr'('ql]i\':lli*ﬂ!

: to the commencement of an action in

New York, is held. in Hamilton vs.
toyal Insurance Company (N. Y.} 42
L. R. A. 485, to be sutlicient COTUMence-

ment of an action on a fire insurance
i policy under a statute requiring the ae-

tion to be brought
months after the fire.

within twelve

Famous Divorces,
The Sloane-Belmont wedding in New
York and the recent case in Washine-

| ton where a man sent a check for $100 -
| 600 as a wedding preseat 1o
| yored wife are reminiscent of the most
! famous divoree case of modern times —
I < g H I
{ that of Mrs. John Ruskin
| busband, the famous author and
| eritie.
| Ruskin was threatened with consump-

his di-

from her
art

When they were married John

tion. His wife was a Young and lively
woman. Sir John Millais, af:wrw;lr;l
president of the Royal Academy,
to paint Ruskin's picture. y
hfvu with Mrs. Ruskin and she with
hl{n. Mr. Ruskin saw how things were
gpm;:. but instead of objecting he as-
s_:sted his wife in getting a _divorc-e
Then, a little later. he went to thl;
church with his former wife and actu-
::l‘{lagau her away in marriage 1o

came
He fell in

A household journal says

\ that k
fene will remove rust from iy

Stoves. The

. objectionable feature abou

t
Street refuse in Italy Is sold by pun | tally re
, l1oves the stove angd

Ly removing rust |t incidentally re-

the domestie
R

s
:

sometimes,

-

T e e u-\muw 22

T i

e
(-




