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MUSI C

By HENRIETTA M. REES.

VERY day in every way the
E number of people interested in

music is inereasing. The good
muericlans are increasing, also the
poor ones. Sometimes out of the poor
ones a good one occasionally emerges.
Sometimes from among the ranks of
the good ones, someone becomes
tonally indifferent and mentally lasy
and sinks back into the ranks of the
poor ones.

But the fact remains the number of
people interested {n music is increas-
ing dally. There are more worthy
musical amateure, who can play the
standard classical music with intelli-
gence, technical skill and taste.

Look about you at a meeting of a
muaical club, and see how many there
are present, who may not be on the
program, but who are known for their
abllity as singers, planists, violinists.

Look at the musical eclubs them-
selves whose membership (s more
than half made up of people who have
at some time or other devoted them-
selves to the study of music. Look at
the number of students who are le-
glon, who are acquiring either a pro-
fession or a& hobby that will hold an
interest for them through life, {n pro-
portion of course to the amount of
time, work, brain power and emo-
tional development that they put Into
it. :

And there you have it in a nutshelk
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Day by day, In every way, the num-
her of people interested in musie is In-
creasing. The good musiclans, also
the poer ones,

And where is the Jdifference betweesn
them? Not in their fingers, and not
n their volces, not in the time they
put in, nor the dexterity they show.
Net in appearance, for they look the
same performing—hut they sound dif.
ferent. Alans, it is In the brains they
uge in action. For the strangest thing
about the whole music game {s, that
after you have spent time practising,
and physical energy developing tech-
nie, it doesn't count for two pins, un-
less you think. One absolutely must
think especially in an art, so if you
are considering a course in musie,
vou might as well give up and decide

Plays for the Woman'’s

to do It in the first place. Otherwise
you are wasting time.

The word study, when one ‘“takes
up the study of music” is supposed to
mean something. And it doesn't refer
to but one part of the anatomy.

Paul Althouse, leading Amnierican
tenor, will be the next attraction on
the concert course, being brought
here by the business and professional
women's divjsion of the Omaha Cham-
ber of Commerce. Mr. Althouse will
sing at the Auditorium on January
18.

Paul Althouse scored a musical tri-
umph at Des Molnes, December 19,
when he sang the tenor role In
Haydn's “Creation.” The muslcal
critic of the Des Molnes Register In
writing of the oratorio sald: *“Mr.
Althouse has long since established
himselt as one of our best American
tenors and he was not disappointing

in his work last night. He possesses

la volce of unusual quality and his
| diction is perfect.”

» | P o y 1
Club Music Department | cantis ‘s "o srester singer sxite

|in the world. His singing is reminis-
| cent of Jean de Reszke, who has been
my idol all through my career.”
Following {# the program Mr. Alt-
house will give at the Auditorium
Tuesday night, assisted by Mr. Ru-
dolph Gruen, pianist:
1

“Chanson Das Barberine'* ... .. Loret
“Tes Teux" . : et Rahey
I Bale-Ta" ... Jisessssse Mnasmenet
Chevalier Belle-Etoila" .,....... Hoimes
11,
“Aria Celeste Alda’" (Aida)y ...... . Verdi
Mr. Althouse.
I,
""Valse No. 5 A Flat" .« .Chopin
| "Opus 8%, No. 12" .. .. MacDowall

“Rhapsodie No, & T Lisst
! Mr. ‘l{_ruen,

‘“The Phantom Ships"
| “The Minstrel" AR R T
“All In A Lily-White Gown'
“The Blind Ploughman"

Mr. .\Il{n_nulo.

“Po Not Go, My Love™ ........s Hageman
“The Last Bong"” ....cassveicnsns Rogers
WPIREAIBET iR aviiah. e st arLe Elgar
“The Great Awakening" ........ Kramer

Mr. Althouse.
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The second concert of the season,
11922-23 will be given by the chorus
:--t the Omaha Women's club musie
department and the Women's Sym-
phaony orchestra of Omaha; Robert
Cuscaden, musical director, assisted
by Rex Elton Fair, flute and Virgil
Taylor, pluno, at the Y. W. C. A.
auditorium Thursday evening, Janu-
ary 18. Program:

Overturs-—"Athalia™ e Mendelasoln
Omaha Woman's Symphony. =
“O'sr the World In Bilenca Bleeping”..
................... Cluthhert Harris
Omaha Woman's Clubh Chorus and Or-
chestra.
(a) “Nocturns in G Op.
(b} “Valase'" Op. 34......
Mr. Virgil Tavlor.
IntrodAuction te the Fifth Act of “King
Manfred™ .. NPT e T Relnicke
Omaha Woman's Symphony.

12", .. Denyovanil
Chopin

| *Wynken. Blynken and Nod” (Duteh
Lullaby) o.icornvnsnnessssnnsas Navin
Omaha Woman's Club Cherus, mecompan-

iment of two pianos, Mra. Gell McMen-
fes, Mrs, Willls Redfiald,

(a) “Nocturne Op. 0, No. 3".... Chopin
{h) “Andalouss Op. 20" ........ Pansard
(e) "Rossienoler’ .......... J. Don Jon

Mr. Rex Elton Fair.
(s) “Irish Tune from County Derry"..
............................ Grainger
(b) "Roscoce Serenade’
Omaha Woman's S8ymphony.

............... ward D, McHinney
Omaha Woman's Club Chorus and Orches-
“La Campansilia"

Paginini-Lisst
Mr. Taylor,
“Spring and Youth" ....Samue]l R. Gaines

Omaha Woman's Cltnh Cherus and Orches-
ra.

Edith Mason, soprano, who has met |
with flattering succeas in leading
roles with the Chicago Opera asso-
ciation for the past two seasons in
Chicago and New York will be heard
in Omaha for the first time in reecital
at the Brandels theater under the
local management of the Tuesday
Musical club on Wednesday evening,
January 24 at §:15. Mra. W, E. Martin
and Miss Corinne Paulson are among
IUmahaus who heard Miss Mason sing
:1hs role of “Marguerite’” at the Chi-
rca:o auditorium during the holidays
and both agree that she has a glorious
volce and that her stage appearance
is strikingly beautiful. The member-
ship sale of seats for Miss Mason's
recital opened Thursday niorning at
the box office of the theater. The
public sale will begin January 22.
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At her residence studio, 222 Park
avenue, this afternon at 4, Edith Lou-
iss Wagoner will present four boy
pupils in an Informal piano recital. A
cordial invitation is extended to all
Interested. Those taking part will be,
Warren Wallace, Allen Davis, Dale
McFarlane and Wayne Elwood; and
they will be assisted by two violin pu.
pils of Luella Allen, Howard Land
gren and Robert Davis.
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A festive even song service will
be glven by the Zion English Luth-
eran church choir, Thirty-sixth and
Lafayette, next Sunday evening,
January 14 at 8, asslsted by E. Gert-
rude Smith, contralto; Lorraine Wal
lace Woodis, soprano; Lillle Anderson,
soprano; ¥. A, E. Hanson, bass; Eva
Nelson, organist; Bernard Johnston,
cholr master; Rev. Nels Lundgren,
pastor.
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Undoubtedly one of the most inter-
esting features In counectlon with
Stuart Walker's production of "“The
Book of Job" which comes to the
Brandeis theater January 20, is that
s0o far as the records show, it marks
the first time that the atrains of an-
clent Hebrew music have been heard
in the modern theater. To heighten
the authentieity of the rendition of
the melodies, the principal Instru.
ments used in the orchestration as
ranged for the production are harps.

“The musle that accompanies the
laments of Job has been gathered
from the oldest records of Hebrale

songs,” declares Elllot Schenck, who

14,

arranged the score. “The Jewish
race has always given vent to self
expression Iin music. All their relig-
fons eecstacy was expressed In musie.

“I found several exotic melodies
dating from the earliest times, one of
the mo#t beautiful, ‘Hosh ‘'ah Na.'
This melody, which is heard at rise
of the curtain and recurs several
times during the performance, we are
told hy Hebralc historians is as=so-
clated as represcutative theme with
the feast of the tabernacle, and ac-
companies the symbolic waving of the
palm branch during the chanting of
the 118th p=alm.

The second theme used in Job, &
melody in C minor, is the later part
of the strophiec hymn, the form of
which was invented by Eleazar Kallr,
a cantor of the ninth century.

“The Hymn of Weeping,” the “All
Elleh,” i{s a lament fgr the capture
of Jerusalem by the fSe. The mourn-
ful elegy was chanted in the dim
lighted synagogue on the fatal ninth
day of Ab, the anniversary of the de-
struction of both the temples,

- e

A record attendance was had at the
weekly meeting of the League of
Catholic Organists last Sunday after.
noon, when the questions were an-
swered by Dr. R. Mills Silby. Next
Sunday at 4 p. m. Dr. Silby will ex-
plain the manner of singing the
responses at high mass according to
the prescribed rules of Gregorian
chant. At the request of the league,
the Rev. George Smiskol, rector of
the cathedral, has Kindly consented to
be their spiritual director.

Among those present were the fol-
lowing organists and directors: Miss
irace Baudo, Miss Edna Maney, Miss
Junita Finch, Mra, Blaine Young, Dr.
R, Mills Silby, Miss Sarah Ehanley,
Miss Rlley, Walter Schopp, Philip
MecMillan, William Hoeachen.
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Advanced chorus classes of South
High school gave a musicale
Friday evening, January 12, {n the
Houth High auditorlum, under the di-
rection of Miss Mabel Shipherd. As-
nisting on the program were Mr.
J. W. Kurtz, tenor; the Misses Helen
Mightingale, sopranoes; Ross Dubnoff,
violinist; Clara Bwanberg, planist;
Josephine Enright and Helen Fits-
patrick, readers,
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Ignats Friedman, Polish coneert

planist who will appear in Lincoln
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STAIRTS TODAY

Performances 11-1-3-5-7-9
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prices.

FIVE REASONS
VRIS

Because—

Richard Barthelmess and Dor-
othy Gish head the cast.

Because—

directed “Tol'able David.”

Because—

It's the greatest picture of Bar-
thelmess’ career.

Because—

You can see it at our regular

Because—
You'll thrill with every scene and
appland when it's over.

should see

King directed it. who alse
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Richard
BARTHELMESS

and DOROTHY GISH fn,

FURY

C1lhe boy who wouldnt beliecve
all women bad —~— “lhe little
Limchouse slavey who knew most men
were! Heres their love-drama.

LLOYD HAMILTON
inZXe EDUCATOR

STmedy”. targia galore

Omaias
5

5 Orctestra

Symphory Players 5' Ju]i;s K Jdohnson

:rtor the matinee musicale Monday af. Iau.ndmg of the people. In fifteen or |

ternoon, January 22, gave an inter-
esting interview to a Musical Courler
| repreaentative recently. Mr. Fried-
|man sald among other things, that
“America has won leadership in indus-
try and commerce. It is duplicating
that achlevement when it comes to
things musical. To be born and trained
In the atmosphere of continental Eu-
ropes, with its traditlons reaching so
deeply into the past there is some-
thing of a strengthening tonic effect
in breathing the apirit of your land
again. He speaks of America having
the best orchestras and the best art-
lasts in the world, who are attracted
heare not only by the money, but by
tha increasing interest and under-

Famous Trio Play Together

twenty vears, 1 feel safe in predicting A trio of plavers who won thelr
that America will be producing the| .o recognition in what are probably
best native artists. This fs not & |,p, (hree greatest moving picturea
chance hazard. Tt is not said Nghtly. | Gyar produced are making a jolnt
I seriously believe that If America | ,,naavance in “The Girl Who Came
continues its genuine absorption In | gaek " a future which Tom Forman
the best music one tangible result in | yo now directing at the Schulberys
the next twenty years will be the de | 5i4i0s. The name part insthe plece
velopment of the world's finest volces, | wi]| be played by Miriam Cooper, the
the world's finest masters of musical | heroine of the 6ld south in “The Birth
expression In every medium." of a Nation.” The leading masculine
| role is being enacted by Gaston Glass,
RBetty Compson, who recently com-|the French actor, who made his
pleted “The White Flower” at Holy- | American debut In “Humoresque.” A
wood, is in New York on a short shop- | prominent character part is being
ping tour. She will return to Holly- [ filled by oJseph Dowling, the actor
wood January 15 to begin work iml playing the title part in “The Miracle
“The Woman with Four Faces." | Man."
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hen the lightsinthe
N Strand theatre are
=N [owered next S |

Douglas Fairbanlks in
Robin Hood will unfold

on the sercen.

ou will then realize
that the motion picture

has entered upon a neus

period.
or Robin Hood marks

a step forward as
significant "as was the

making of the first

motion Pio{ure.

and All Veek

.
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' Qc\.Geonée Fitzmaurice Production

IKICIK IN

settings.

OR years a hit on the
stage, now a dramatic
sensation on the screen.

You’'ll revel in the dash
and thrill of it.
lavish gowns and jazzy

You'll love the rich so-
ciety girl who helps a
crook fight for his soul.

Strand Orchestra
HKarry Sitvermar . Dir

& layin
AnOperatio Night Mare :

Betty Gom
IMPpSOI\
Bert Lytell

May MaoA:
V%erQLo\;log

The

CHeres Thockout Sbof¥
DULLMONTANA
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