Gossip About

ATBE It wos Lent, but It s
hardly likely that the eight daye
of darkness at the Boyd theater
I8 In any way connected with
the forty days of fast undl ab-
menlion. Put there s  the
Rlatus, during which time Manager Monag-
han has been taking am Inventory of the

. Woodward in forming
pomething of an ides what will be needed
when the. stock company opehs nd the
theatar wext ‘month, Inoddentally, Mr
Monaghan entertained Punch Whesler and
A few other apostios of coming attractions
Omo advance man lost his “out” trunk,
rome p-rqn with cobligye morals having
Judiged - by ite heft that it must contatn
pomething of valuye. With thess incidentd
dhe tithe In the box office has been falrly
woll vecupled. Some merriment wan on-
gendered by Punch Wheeler trying o ex-
plnin wiy he loft tha cireus game and how
he camn Lo be wearing the headplece he
disported. Not a IMtle speculation wan
indulged as to the probable surprise of the
fhian who stole the trunk when be found
out what It eontalned, and with these and
& firm hope in the futare the days went by,
But the Incldent of the eight dark days s
peculiar. Plenty of atiractions are coming

s way, though, and the rest of the season

likely to bo very well filled,

— /

At tha other theaters business ground
plong in mugh the same old way. The
Drpheum did not experlence the slump that
might have heon expocted after Lhe “Road
Bhow,” but a reasonably good bill Aid
normal business, and proved the popularity
of that clgas of enlertalnment In this sec-
Mon. The Krug presentod two plays, which
wore wpll patronized, and the Burwood
pontinued on ith successful carcer with the
#ock ecompany offering, n Gllletle farce.
Mea Patriok Campball's eongagement at the
Boyd, lusiing two nights, Wwas not the
socanion of & tremendous outpouring, al-
though the business was fairly satisfactory.

e piays she chose are not of the type
fhat Incline many poople to attend the
theater—particularly as each has been seen
#0 often. Nefther has the clement of popus
larity sufficlent to make any wish to see
i frequently. Bo Mrs, Patrick Campbe|l
may soothe herself with the thought that
i this oase at least it was the player anfl
not the play that people went out 1o seo.

—y— )
Mre. Patrick Campbell may not be the
most oapuble of mpst mifted of English-
spenking nelredses, but she lv & woman
possesned of sufficlent of the immeortal fire
af genius to impress even the casusl be-
holder. Bhe has personal charm, holh phy-
weal snd mental, o attract, and o fpculty
for displaylng her wares #o s to be most
effoctive: Her art slin eagily on her, sp that
ghe appears atl all times most natural. In
all tho tense, ETipping scenes of "The Bec-
ond Mre Tanqguoray.” she moves steadily,
eanlly, devaloping edoh phase of the charac-
ter and rounding out each lttle situation
with o fuilness of detail thiut makes the im-
pursonation perfect. This fidelity to the
ntral thought of the play makes It cssen-
Ity depressing; but it Is truth she s try-
ibg to doplet, and she spares nothing to
make her interpretation of the part truth-
and impresstye. In “The Notorious Mrs,
bamith,” a dull’and generally uninterest.
¢ Mrs. Campbell sustaine the actlot
wdu her porsonglity. 1If the portrait
of Mad Agnes were meroly outlined. it
uld be of no avall Whatever. but the star
nfers ot |t Whe wenuth of her own life,
endbwe 1t with-somothing akin to worth,
thik, ‘Mdre perhapi than T4 Patlil,” she
shown how ¢ ¥ ahe understands the
teghnique of her profession, and also what
oct lémperament Ay have on an un-
ttractive subject. But she falls short of
{ving 1o tho part the real spark that makes
five. Al through the play she In too
palpabily acting to convince any that she
fs really feellng, It Is In this regerd so
distinct from Pauls as 1o be disappointing.

——piin

A fine example of the value of detall In
Acting i» affarded by Mra. Campbell In the
first act of "The Nortorloun Mrs Ibb-
gmith”  Ae she talks with Mrs. Thorpe.
telling a story that many would recite with
dramntic accompaniment of gesture, raised
voles and varving fuclnl expressions, Mri
Eblumith procecds with the arrangement
of & houquet, not the leastof her accom-
plishmente, giving her recital In the moat
mettér of fnot way, and more nearly than
at any other time In the play ronvineing
iy her apparent sinoerity, Mrs. Ebbsmith,
t must be understnod, was not explaining
her pecullar views; she was merely ox-
pressing  them, nol expecting that they
wonld be accopted. and not in the least
Im #he surprised at the effect shée pro-
Suced. In *“The Second Mre. Tanqueray”
& similar rostit 18 achieved in the third
aot, when Pauln seats herself ut the plano
and plays, foolingly and effectively. Not
many of the wumen on the stage could do
this, for not many of them have Mra
Campbdil's gift in this"dtrection. But it Is
@ very nppropriate bil of stage “business
and adds much to the general tone of the
performance,

I —lp— ’

Littla bits of detafl of this nature Are
what really make for greatness after all.
Froquently an unexpected opportunity s
afforded an sctor to show how nimbje his
wit and how apt he Is to accepl a chance
When Mins Shaw was playing “‘Mrs. War-
yen's Professlon” here lafely ane of those
srilooked for Hitle iings came about, Mra
Warren was uring her handkerchiel fre-
guently, snd In croasing the stage dropped
@ from the slasye In Which she Was aarry-
ing it. Mr. Ayimer, plaving Frank Gard-
ner, was speaking sl the Ume, and with-
gut Interrupting his speech, he gracelully
pleked up the handkerchie! and handed It
to Misa Shaw. L was a very.slmple thing
to do: so simple, Indewd, that [ive out of
gvery seven Rotars would: have omitled
glolng IL It showed that Mr. Aylmer lv &

inking an well as a talking actor These
&v the littie thingm that please the siage
fanager. Somelimes Mttle things thal
annoy him are noted, as for example, whow
Miss Corcoran was playing “Hedda Gabler™
at the Royd.. In tho closlng scens Hedln
was &1 the plano, playing sofily, prepara-
tory io her suicide.  In this scens e
pistol is fired from bébind the setting. Al

' fhe appointed place Uhe.pletol clicked, bt

did not caplode. Nevertheioss, Miss Cory
goran pramptly tumbied off the pisno ntoo}
and disd without apparnt Tekson. L was
# clear oversight on her part, bul oae that
!'unul a performance that was o many
espects worthy.
% —— -
. Private thoatricsls have besn much In
ngue at Fort Crook during the winter, the
wra and women of (he Bxtevnth in-
having developed histromic ability
| might be of real service if Uscle Bam
should suddenly fall in with Lhe utitversal
poace idva and go out of the military bam-
fess. On Mooday evening a double bill
4 W b presented at Fort Crook hail, under
thoe ausplees of Ihe Bixteenth infantry
bramch of the Army Rellef society, by the
olliwers snd women of Ly regiment, for the
benefit of deslitule widows and orphans of

soldiers. “Bweothearta” and A Propossl
Under Ditficultieg” will be ered, After
the performanse dancing finieh the

Seburbean cars will run for the

acrothmodadion of Omoha folke who wish
10 attend. Ticketls may be had at the door,

RIGHTS TO JONUN THE SECOND SOLD

Y“Walts Dream’s’’ Snccessor is Bought
by George Fdwardes,
LOKDON. March {.—(8pecial Corrospond-
mnee—Aljer Franz Lebar, Oscar Blraos,
After the author of “The Wallz Dream,”
Bdmuynd Eysler. In the atter we have
yol another Austrian compossr of Iight
opera with whoss wark wusic-lovers in
both Eangland and America are about to
bs made arguainted, and report doclares
him to pe the prer of elther Biraus or the
composer of ""The Merry Widow.” Unllke
those musicians, however, Eyaler |8 not
geven c¢omparptively a neweomer, On the
contrury, he hur written many Viennese
sugcessens, the beat known of them Dbeing
“Bruder Straubloger,” which, as well as
nis “"Kuenstlerblut,” Ia protty wurd to be
produced in Engllals soonaer or later, sspe-
cially tf two new light operans from Eywe
ler's pen which George Edwardes has just
pecured and will present in London, should

turn out hits
The “books'' of these two works, by the
way, are by lao Stein, part Nbrettist of

“The Merry Widow.” The first of them,
“Vera Violetta,” bas scored hieavily In the
Ausirian ocapital, and Edwardesa means to

produce it In London as soon as L can be
ndapted into English and a theater found.
This ptoce deals, Edwardes tells un, with
the love of & 20ung man for a married
woman, and containe some unusually
“fetching” numbers, The sccond plece by
Evsler—which Edwardes hus socured for
both  Eagland and Americi—has not yet
been produced in Vienna, nor will it be un-
th "“Fhe Waltz Dream” reaches the and of
Its career at the Knrl theaier. The wsuo-
cessor to Osear Btraus' pleea s called
“lohn the Becond,” this belng the name
given to a wvalet who Impersonates hia
master, who may be regarded as “John the

Pysq

Firel."™ It will bo Inferasting to hear Viens
BaA's verdict on Eysler's oew opera and g
Toarn f a second “Merry Widow" m
“Walte Dream™ s to be expeciod from the
Austrian caplial,

———

Al this writing London s walling «as
erly for Btraus’ Internations] suecess, whichy
i# to e produced at the Hicks theater. Tha
author himeelf will sonduct the frst per.
formance and then will go on to Parls for
tha production of the plece there, Moan-
while Herr Btraus haa finished an oper-

etla founded on & piny by Bardoy, for pro-

duetion In Vienna, and Is writing the mu-
mle for the -opersile version of Hernard
Bhaw's "Arms and the Man,' which also
will be played In Frans Joscph's capital,
The transiation, to which Shaw has Just
gliven his approval, Yas been written hy
Herr Jacobsen, ons of the authors of the
“Walts Dream.” In collaboration with a
new author, Hans Bernaper. In conversa-
tion with the writer, Herr Blraus declared
the plece to w "real comie opera.’” and
ruld he should not be Sarprised i Ita suc-
coss were aven greatsr than that of ““The
Walta Dréeam.” He added that he was de-
lighted wilh the reception given to the nt-
ter plece In America, but expreseed him-

salf fn diepleased with the transiation and l

regretful that musle had been Introduesd
that was not hia “*They wanted more mu-
sic for Amorics.” he sald, “and sent me
the new lyric, but as I was unable to write
the music "quiell:r smough, they got some-
one olse to wrilte It"

N

One of tha two piaye Charles Frohman
came over hers Lo “prasomt™ was put on
at the Comedy theater on Thursday even-
Ing with all the usoal lavishness of a
Frohman production, I was a dramatize.
tion by R. C. Carton of “Lady Barbprity,*
n novel written by J. €. Snalth hefore
“Hroke of Covenden™ made the name of
this nuthor widely known, Marle Tempest
had the tile rola and was supported by
surh admirable actors as Allen Avnesworth,

Music and Musical Notes

OLLOWING the lines lunmlr_«il
in last woek's article, & discus- |

slon of the quostion of Tone and
Interprotation will, it is hup«-d.l

'SR Lo of Bome interest,

i L A New York writér very re-

cently took up the subject and told us that

“mont of the artistea who have recently

come to thie counly show much more
ability at Interpretation than in producing
beautiful tome.' And someone has sald
that "in this country tone ls more valued

than interpretation, and that o Burope, on
the other band, one is chicfly interested in
Interpretation.” Thia latter remark gives
our first quotad writer an opportunity to
wuggest rather oaustioally that the exia-
tence In Burope, of such a stale of affalrs™
“has long been Suspedted Ly tho New York
publie!" ’

_4_;_

Bo tho long and short of the matter ia
that in thess days of wireless lelegraphy,
horscless carrisages, thoughtless thinkers,
cowless milk, wnd nolscless nolse, what is
o be expecled but thot we may look for
“toneless. singing 7 X
Without Interpretation, the tone will not

tis ille % = gl I

3L h ten
Oce? | A'1d
Will the perfect dressing and good aciing
of & part In the drama be sufflclent to
gyerecotnn the bad dellvery of the Unes
from & voénl standpoinl? When Wiiliam
Shakuspdnre was condvoiing, for the time
being, & Nitle school of acting, (long befare
the erowds of Americans who neglect him at
home began to maks pligrimages to his
ghrine nbrond, he sald something which we
have on record about the necessity ‘of cors
roet voenl utterance. for in addition to urg-|
ing that they should nol “saw the alr too
much” with thelr’ hands, but that they
ghould “o’erstop not the modesty of nature”
and that “there be piayers that 1 have
seen play, and heard others pralse, and
that highly, not to speak It profanely, that,
nolther having the aceent of Christinne nor
the gnit of Christian, PgEan, noer man, haveld
po strutted and bellowed that 1 have thought
some of patures Journeymen bhad made men
and not made them well, they Llmitated
humanity so abominably”—he also sald
that they should not “mouth the lines,'
but “speak the wspowch trippingly on the
tongue"” and that it offended bDim to the
soul, to bear a passion torn Lo tatters to

“split the eqrs of groundlings (Lhe peaple
in the cheaper sonts) who, for the most
part are capable of nothing but inexplic-
gble dumb-shows and nolse.”

——

If it is not disreapectful we might agapt
the line to singige: “Sult the action to the
tone, the tone Lo the word, the wornd and
tone to the actioh' Teo many singers |
have been gulllty of sulting the action to
the tone and letting the words go for noth-
Ing, asx fhough that were ©f no oonse-
quence.

Any dlever person, however,
good tones; uny clever poerson can pro-
nounce clearly, bhut to proncynce clearly
and with s tone of beauttful quality, this is
the mark of an artint, up to n certain
point; for after that must come the proper
gonee of the thing and e intelllgent repre-
sentntion In the way of facial expression
and general style of bonring If one ls sing-

rpretytion suf-

can make

ing In concert “work, and attention, - of
course, to costume IF singing o opera

R N—
A2 this eolumn s of more Interest jast

now to churel and concert singors than tw
opora sitngers, at the riak
tion, say that with mlelligent interpreiation

may 1 of repetl-
of the text 50 as Lo bring out ila Mmeaning
good, distinet enunciation and beayriful
tone auulity, or atleast tone guality which
s agrecable, theve must slso b a study
of the appearmance and general manner to

guchk an £xtent that if one i aigging “'M3
Love Is Like n Red, Red Rose" he will

not look s though he were thinking only
of the thoraa. One should not sing a saerad
sang with a simpertng or trivial cxpression
of countenpnee; one should pot sing a oy
song with foar and dread doplgted on the
foatured. Ope should never, nwwer show
by oneo's snging what the tone “P(u‘i‘ia in
I have waltched many singers, and wero |
o have reosrded the subconsoigun sSLggos-
tions offered by some of thems they would
be Jike thiss'‘Gracious! What's this comn-

ing?! Go. ‘nessl Wil | gver ¢t 11T Oh, |

am afrald not! 1 just know [ can’t! Ok,

Aeur, whnd shall 1 do? Well, here Boes!

Well, thank goodness, that's aver'!' And
0 on Haven't you over sean N7
el [

Practicing before & milrror . Lo “observe

one's faplts, not one's beattien, will help
mudh In asuiring an Intelliipent feclal ex-
pression whle singiug, asd this s of ut.
most lmportance, Tuke,  for Instance, the
gquestion of frowning. Jow sW mingers
know that they frown and how many Ao
! A Eood many people also distort thelr
features onmecessarily In the making &f
tanes in order, 0 pronounce words. Every.
thing of this kind operates sgainet inter-
prelation,

- i Ty

But to return to the anicle quotod and |
the opersiic question. A veielnb gendurter
s quoted as saying “ItU's the Interprotation
(that codaty), and the chaoces are there
will be more and more Interpretation and
lesn sid lean alnging every year.” Ha ve

y and

marked that the prima denns of today, es-
pocially the younger onss, must put some-
thing sensational into the part, as whon
one of them danced st the end of the Jewel
song In “"Faust.," “Modern Interpretation,
#0 far as I can see, consists chiefly in the
liberal use of mukeup and similar materinl
alde in creating an Impresslon.  SBingers
now think more of wigs, grease, paint, and
the details of dress, than the actors do."
This would seem to be true when we are
told thagf most of the opera singers =o
to the theater between 630 and 6 o'clock.
The nose which M. Renaud wears as
Mephistopheles in ‘the “Damnation of
Faust,” (Berllog), takes one hour to bulld
up! In one of Madame FEames' operatic
roles sho takes up an hour In applying
cosmetics and fixing her wig!

._Q..._

The same article brings out very clearly
that Jean de Restle could nover Le clussed
ns an “Interpreter” according to present
day standard, but that *'ro emotlon that
hig role contained could. fall to bo besutl.
fufly flluminated and giorified through his
power of expressing It with his volee."
Those who have heard and seen Jean de

Részke will ery oub mnd shout ““Yea,
mmon!'’ to that alate . Never have 1
soon soch o combina " of artistio tone

production, beautiful mastery of the pos-
sibilitles of breath coptrol in the subduing
and] elgvaling of. tons values nuanes,
such superbly convinclng acting, sugh
“fooling” ' for the pPart and portrayal
thercof. The memory of it makes the sen-
sutional high C held-on-to by the gullery-
loving tenors fade Into Insignificance,

.

We have had the day of the big tone.
We have had the day of the tumbling triil
the querulous shake, the prolonged
high tone held. for the satisfaction of those
who do not know the voeal ealisthenles,
the motto *Elther Tone or Nothing."

Now we are golng L(hrough the oppoaite
conditions, “Either Interpretation or Noth-
Ing.”” Give ub makcup, give us poses, glve
us o chance (o show what we can do In
the way of bringing out Lhe meaning re-

gardless of tone and we will show you ihntJ

“the Binging counts less.'

But hereln |8 the great gleam of hope.
We are on the eve of the greatest period
in the history of ainging. It l& not only
coming, it Is here. We have sung both
ways; now wé will setile. We will emerge
from thls present turmoll of thought snd
contradiction and we Wwill see the thing as
It is and study to make others see it In lis
beauty, through or intéerpretation of It in
tones which we have made beautiful,

Here lles our duty and our work. Let us
be content only with a well balanced show-
ing of Tone and Interpretation! Anything
short of that, no matter by whom It s
done, s not Art, And it Ja Art we want
to fudy, pot artifice™ What do you say?

THOMAS J. KELLY.

\

Musienl Notes,

As already announced in this column the
lust rocital n Mra. Tumer's subscription
serios will be Tlven Thursday night at the
First Baptist chiurch by Miss Kittle Cheat-
hum, whose program exXpliins Hself, and is
as follows:

PART L
Two Elghteenth Cuntury French Songs—
Mon petit coeur Boupire: Maman,
dites mol ¥ s vevs < Wiekerlin
An Old Romabece of Two Famlly Por-
(82 11 PR —— T sl ¥ S T O
(Written for Miss Cheatham.)

Children's Bongs — Guardian Angels
(K Inderwacht). .. .......Robert Sol.amann
About Diolls — Jerushy; Tha Hugar
Dyorlily b e camuswe oo o odotiile GGaynoy
About Anlmals—The Cow (R, L., Bleven-
0 ) . ’ yadnniy snssis g drmham Pell
About Animals — The PFilrat Friend

(Rudyard Kipiing)....... Edward German

The Blumber Bost... . oo Jemnle UAynor
The Borrows of Two Litls Hoys—
Waltalng: Practicing John Carpenter
PART 11
Some O3 Negro Songs and Sayings
and Three Modern Negre Bongs
UM XOMcsnisnn eereensONrTe Jacohs Bend
Wiy Adam Binned. ... ..... o i - Heln
Don't Be What You Aln't... von s ROBETE
PART 111
Two Old Engliah Love Lyrice (Eliza-

Is a Sloknoes, Yes,
Mumic by Blanley Hawley
the French of Fran.
vass oM innle Cochrans
The Hogey Man iMas). ... Amy Trowbridge
About a4 Fish and a Gobbler...........
civensessnes LAYy Worthington Loomis
(Mss. writton for Miss Cheatham. )
Punchinello (after Hans Christlan An-
dersen SESE 4 2 o
Two Nopsenss Rhymes—The Owl and
the Pussy Ual.. vusenhnsesJOETRADIMN
The Lady of Niger (Edward Lear).....
Don't make any uagagement for the even-

hal han)—Lave

I'm In Love
Putterflies (from

rols Coppee),,

ing of April 2
Sembrich! The song recital! The Ereat
crities ball her as the perfootion of the

Ripging art today

Through an oversight (he sames of Miss
H. Taylor and Miss Verna Bmith were
omitied from the account of Mr. Jones'
pupdl reclial last woeek.

On March 5% Edwin H. Lemare, the re-
nowned English organiet, will give a re-
cital at the First Baptist ehurch. (Lel meo
make the persomal suggestion that this
pshould not missed by apy music lover,
whether inlerested o the organ or nol)
Call Mra. Turner for cholce reservations

A new society has been organised celled
this Oratorio soclety. Its first rehearsal
was hold ut the First Presbyterian church
on Tuesday nighl, slghty-threo people he
ing present. r membership information
spplication showld be made to Mba Soren.
won. 68 l'tms- bailding; Mr. Cheney, Bord
theater buliding. or . Paaslman, 11
South Twenty-Afth avenve. condusior, This
sociely W prectically the ow wih of Mr
Pennlman's festival societly Inst year.

Grahame Rrowne and J. M. Barnea, and oo

money or paine was sparcd on mounting
and deinlle,
Bul the play proved (o be the sam:

Jacobite melodrama swe have 1) seent time
anfl agsin--loyal Farl; fascinating. wilful,
high-spirited daughter; uristoeratic eapialn
W Jove with her, and tattered Jacoblte
rebel rescued by her from tha caplain's
troops, Sha dressed her mbel up In
woman's clothex, ot the gallant capinin
after much entertaining huwinoss, Aiscoy-
erod the disgulee, It was oniy to be ox-
pected that the cuptivating Lady Barharn-
callod Lady Barbarvity for her eruelty to
her adorors— would fall 1h love with the
retel and offer to marry the eaptam If he
would releass his prisoner, and I was only
In be expecied thal the prisoner would
give himaelf up mnd g6 to be hanged rathsr
than Aeccept ruch sacrifice.

The Inst act. however,
sarprine, for the momt
goor would hardiy

wak a4 Bl of A
hardoned theater-
have expected speh a
theatric st moment resctie os wos pro
vided, Lady Barbara hired thugs to cap-
ture her lover on the way (0 the scaffold
We didn't even see thin serimmage. but
only heard about It from the window
through which the condemnes] man was
eventually hauled by the head thug-to be
confronted by the caplain. Then there was
A flght on the stage and tho prisoner e
captured, only (o he pardonsd a minute S
fore the ourtain cama down, The audiences
laughed good-naturedly.

Some time Ago an Ametlean lHving In
London and interested In sthge affalrs con-
tributed to the discuasion raging In
Dally Telegraph over that obeslete institu-
tlon, the British cenmsor of plava Hin sug-
mostlon was that the ngARinm
which thék leading DBritish dramatists are
so vigorously protesting, could ba turned
from a humpering anachronism, intoe n
harmless §f not actually useful office, It
only a court of appeal could be provided
#0 that the cenpory would no longer be alile
by a carcless and Irrevocable word 1o
smash any playweight's fondest hopes and
finest work. Power of appeal would mmke
the censor think twice bofore banning a
play like GranvHle Barker's *“Waste,” for
insiance, and would enable the Incorpor-
ated Btage poclely and simllar organiga-
tlong to challonge the censor now and thon
and give him a Jesson when he had falled
to distinguish between nastiness und decent
honesty,

The wsuggestion was disregarded at the
time, for the dramtists were keen to have
nothing lesg than the conpor's head on a
charger: but it s (ntéeresting to note that
this - week's delegntion to Herbert Glad-
stone, the home secretary, broughi up this
very polot agaln through o smpeech by Bire
W. & Glibert of Gllbart and 8ullivan fame
J. M. Barrie and A, W. Pinero, however,
urged the complets abolition of the censor-
ship, despite the fact thaet
thestrical managora favor |t

The funny thing abomt situation s
thiat in reality the eensor s a protector of
viclousness on the stage, for when once
he has passod the harmiess looking written
word, the actor, Il so disposed, can put
Into that word by gesture and intonatlon,
moanings that would not be tolerated If the
play had pot recelved official sanction.
And this Is happening all the time in Lon.
don  In. theaters .that every man abouat
town could pame,

the

cenporehilp

the

HAYDEN CHURCH.

Coming Events.

Henry Woodruff's engagement in “Brown
of Harvard™ wt Boyd's theater begins on

Thursday night and will last for throe
nighte, with a matines on Baturday.
“Brown of Harvard's” scenos are nalur-

ally laid at the great seal of lenrning atl
Cambiridge, Mans, The first and inst acte
represent Tom Brown's rooms in famous
old Holworthy hall. The second ahows o
waction of the “yard" betwaeen Holworthy
and SBtoughton. In the third |s seen the
boat house on the Charles river on the day
of the race.. This contest )4 the plvotal In-
cident of the play and the soencs attending
it mre intenstly eoxoltpng. Tho flnale of Lhe
act represents a double climax as surpris-
Ing as It = interesting. In the yard scenc,
eollege monge, college sporte and general
youthful exbuberance help give the play
Its distinctive atmomphere. The play was
stuged by Henry Miller and I presented
under the persenal dirsction of that master
ringe rr:#mmm. just as It's original pro-
duction In New York. The supporting oast
which numbers thirty odd players containe
the namesa of Helene Byrne, Willlam
Rosell, Frederiek Forrvester, Gordon John.
stone, Bugene O'Brien, Prankiin  Jonos,
Loula Halnes, Adrien Believue, Charlea H.
Buatea, Oliver Follunsbee, J, R, Van
Hensselser, Arthur Reading, Robert Comip-
ton, Jamow Herman, James Keating, Rob-
ert Btowe Gill, J, C. King. Danlel Pennell,
Albert Shower, Charles Durnell, Frank
Willard, Jiny Chino, Bernice Wiley Golden,
Ethel Martin and others,
—_—p—

At the Boyd thealer on March 22 and con-
tinuing until the 3th, with a Wednesday
matinee, will be peen for the firnt time out
of Chicago, A Knlght for a bDay,” which
s being produced under the management
of Mr. M. M. Frazée This plece ls de-
pervedly very popular, s long run in Chi-

mkny of thet

cagd ut the Whitney opera house and al
Wallack's theator., New York, whers It
wtill attrpots large crowds nlghtly, having
eatablished its reputation as a musical
comedy of ubnususl merit, The lz-n-llll:l
comedy rolos are o the hands of Eddi
Redway and Elsie Horbert, and (hose peal |
funmakers ore ephancing leelr .":.-ml}l
enviable reputsntions In  their Interprelas
1 han Mher membetrs of the cast ar
Thomaa Cameron. Robert O'Connor, Harry
Maclk, Jumes MaeCormuol, Liorirude

Hutcheson, Elsie Balrd and Grace Iy

Muar

Charios Klvin's play, “The Lion and the
Mouse,"” will be offored at the Boyd thester |
March 20 3 and 3 It hils been sevn Bevs
cral times sl Lthe Boayd in the past 1

S — .
At the head of & company of nmr}'.‘
Billy B. Van comes to the Krag for four
davs, starting matinee today, in an entiredy
new veralon of “FPatay In Palltion.’” Seecia

thought has bevn exorcived o order Lo fu)
Y ths 1ifarmly
muneced corps of dancors, singers and comed

that thia pe enterprive
might Md for glory aa wall us patronsge In |

mguttements of & u hini-

lane, po

Rood faith. The charactlers In the play are
the same ab in the vehicle flrsl osed lui
exploit this fusny comediap, In fuet, Lthe |
new play s 4 continuation of the old one,
and as the emtertulnment proceodn the fun |
comes fast and furloos fron the risa 1.1
the final fall of Lhe curtain

*Way Down Ens=t" will be st .'l"mrl'mllr
at the Krug theater for thirem days nr‘m‘ln"
Tharsday mnight, March 119 Manugors |
Williamy A, Brady and Josenh R Uriumv:}
send out the mamne production,
the mame efficient niways The |
anow blzzard, the gathering of tho sarpris |
parity, the old-fushionsd dinner and Lie
sugur shed ot the lakoeside sre sguin -m-‘

o pleli

Cast &

phasized by the mensgement o scenh
completonews. The f(amiliar characters of
tha play. like » procession of old-time
friends move wlong the familar ymths of
this slerling drama, A plalo show of plain
people that holds on the blg playbousss |
better than sny pasioral play ever written

i
A weslern comedy-drama played as

Players and Playhouses

guielly as & drawing room soclety play
will bBe the novelty &t the Burwood for the
week  starting  tomorrow  evening Bret
HMart, the *“post of the Alerras,” who
wrola “Tennesscs's Patiner,’”” represants
e among the Nevada miners just as it
was, with no false buncombe or flourish of
pistola, “Tenneossess's Partner’” s the story
of two miners. One of them dies, leaving
a daughter, whom the pariner has never
roen. When ‘ettern come no longer to her
home In Smokey Mouniain, Tenn, the It
e mitl finds her way (o “"The Rldge” in
Nevada in search of her old deddy, and It
is In the love story betwean Tennosses
Kent (Miss Lessing) and Caleb 8wan (Mr
fgram) where Mea the Intensa heart In.
tereat in the play. Stage Director Bacon
will be seen as Gewilliker Hay, & lar of
protentions ease, who datos everything
from the year 67 It will be found to b
afe of his best efforte, as he hne apponred
In this part many times. notably during
his seven yonrs' engagement al the Aloasar
theater 1 San Franciseo, The play will
be mounted with special seenery, In keep-
e with it® atmosphers. Incidental to the
performance the ever popular Elks' male
quartet of Councll Bluffs will entorialn
with svlos and choruses, There will be
matinees on 81 Patrlek's day, Thursday,
Aaturday and Bunday. **Too Much John-
son’" closes Its run with two performances
Loday,

Mirs Anna Eva igay. the famous expo-
nent of the powers that are mysterious
and ocoult, comes Lo the Orpheum tloday
and at sach of the dally matinee and even.
Ing perfarmances during the week will give
twao soparate and distinet exhibitions, The
first of these Miss Fay devotes to hor cab-
Inuvt wennces and a variety of other strange
experiments Later on Miss Fay offers
for her socond exhibltion what she calls
“Bomnolency,” In which she will answer
il questions from the audlence, endeavor-
ng to glve ecorrect (dentifications, descrip-
tlons and looations of things inquired about
The remainder of the program Is typlesily

bright and happy vaudeville, Press Ki-
dridge, “the commander-in-chief of the
arimy of fun,” with his latost budget of

witticlems and parodies, will be the prin-
cipal attackor of the risiblen. The Dunedin
sislers, shapely and comely girls, ure de-
clared decidedly elever {rick and fancy
eyelists., In o sketch called “'One Nighi
Stands In Minstrelsy' the three Lelghtons
will offer a variety of entertalning “stunts.””
Dorothy Kenton, “the gir]l with the banjo,”
runs the gamet from simple ditties to de-
Hghtful classlc on her (nstrument, A
unlgue gymnastic act called “A gymnast's
Parlor Amusement” will be coantribulead by
in motlon piotures will be ahown with the
the Paniser trio, and a series of the latent
kinpdrome,

Gosslp from Siageland,

“Every day people write and ask what
Are the qualifications of an actress,"” saya
Mr#, Kondall In Edgar Pemberton's “Life
of Ellen Terry," “Well, she should have
the face of a goddess, the strength of a
lion, the figure of a Venus, the valte of o
dove, the temper of an angel, the grace of
A swan, the agility of an antelope and the
Bkin of a rhineceros, great imagination,
concentration, wn exquisite enunoiation, s
Eonerous spirit, a loyal disposition, plenty
of courage, u keon sense of humor, a hig
ldéal of morality, a sensitive mind and an
original treatment of everything. Bhe must
be capable of being a kind sister, a good
daughter and an excollent wife, & judicious
mother, an encouraging friend and an en-
terprising grandmother.”

“"Those ajtributes, combined with innate
faculty for dramatie expression—that fuc-
ulty having been carefully trained and de-
\'vl';‘llt-;i‘ ll-r cxnel:lunw and study—would,
undoubtedly, make a good actress,'
Willlam Winter. E hias

Louls James has acquired the rights to
the production of “Peer Gynt,” the lugt
big thing undertaken by the late Richard
Manafield. It s his Intention to make u
tour In the Ibsen story next season.

Virginia Harned, who, aceording (o her
friend, Adah Pattergon, la one of the bost
dramatic critios In her professton, has been

three times to see Willlams and Walker
in  “Bandanna Land.” “I want to go
agnin." she sald.  “Bert Willlama s a

enlus, If he had not been hundivapped
oy hile complexion e would be the grontest
American comedian.

The marriage of Samuel H. Harrie to
Miss Allos Merrill, a slster of Men, George
M. Colan, further cementa the relationship
that, exista betwoen the manager and h's
prolific and versaille protege. Mr. Marris
wWan quielly married at Long Branch last
woeek, with George M. Cohan and the
bride’'s sister belng partiea to the ceregnony,
Both the Merrill girle prior to thelr mar-
riage played small parts In the Cohan &
Harrls productions,

Alexandre Dumas fils, the author of “Ca-
mille,” und Bmil Augier were once atiend-
ing one of the latter's first nights at the
Prancis, when a man was discovered asleep
In am upper loge.

"Kindly observe the effect of vour play,”
suld Dumas, poking Augier in the rlt‘n.

Linter both dramatists were present at
one of Dumas® first nights and it happesed
that agaln & man wis seen slesping In the

same loge, Augler exulted.
YOh, that's the same man'" rétorted
Dumus. “He hasn't waked up yet!"

The humorous opportunities iurking In the
shadow of Eddie Foy's proposed produe-
Hon of “"Hamlal” will not down. A face.
tious and at the sama time gratuftous gug-
Eeation for the performance was made last
woek, when Julian Fitinge. the celebrated
female impersonntor, was put forward as a
possible candidate for the part of Ophelly

in the Foy cast
Legal proeeedings  are  threatoned by
Cohan & Hurris over “Paid In Full,”’

Fugene Walter's woccessful play, which |s
belng presented at the Astor thester in
New York. Bam H. Harrls declares that
the firm made a flve years' contract with

Walter for all his plays and that he knew |

npthing
learned

about "Pald In M
that it had been turned over to
s o olwe, Mr. Walter sava thatl as
no consideration war named In the contraot
with Cohan & Harris, and as that firm hgs
never dons anything for him, he felt that
their action at thin time was due Lo thelr
willingness to take hold of something that

untll  he

was an assured #ooese They huve ""I

lowed him to sleop on park benchics  Gnd

it in elisap restaurants when he eould |

impe up the motiey, he says, and in view |

of that pencrosity he didn't feel that b |

owed thom apything He mave Cohan & |

Haurrls sgresd w oall averything sauare (f |

he would give them the out-of-Lown tighity h = T

which he turnéd down - . e 2N e ?r;-' A
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AMUSEMENTS, ¢ ’-,B“ I
MRS. TURNER ANNOUNCES || gl

| Table d’Hote, 78c
| Blus FPolnts

MISS KITTY CHEATHAN

IN BONG RECITAL.
Thursday Evening, March 19,
FIRST BAPTIST CHURCH

Boals or salc at
Bchmolier & Mueller Box Offiee
£1.50 — B1.00 — T8¢

- ————

The Boyd Theater
School of Acting

(A practical training school

for dramatic and eperatic
stage) _
Fourth Season Now Open

Students’ Matinee Engagements
LILLIAN FITCH, Director
W, J. BURGKSS, Hnnllor

AMUSEMENTS.

BOYD’S

AMUSHMENTS,

THEATRE

Thersday - - Friday — Saturday — Matinee Saturday —Seat Sale Today
HENRY MILLER PRESENTS

Henry WWOODRUFF

IN THRE BEST OF ALL COLLENGE FLAYTHE,

BROWN OF HARVARD

Direct from Record-Breaking Rans in New York and Ohleago.

SUNDAY

MARCH 22nd FOR THREE NIGHTS
@peclal Tuesday Matinee

A KNIGHT FOR A DAY

H. H. FRAZEE'S NEW MUSICAL FURORE
Original Produotion Direct from Chioago.

THE

LION

BY

L]
THREE DAYS -STARTING THURSDAY, MARCH 26th
Matinee Saturday

EENET B MAARIS PRESENTS THE DREAMATIO TRIUMPH
OF THE CRENTURY,

AND
THE

UEABLES XLEIN, AUTHOR
———< A DTANOE SALE OF SEATE OFENS TOMORBROW MORNING-————

AUDITORIUM

Greatest Wrestling Match of the Season

F‘ARMERS BURNS

FRED BEELL
Tuesday Night, March 17

MOUSE

OF THE MUSI0 MASTER.

' Red Hot Preliminary by
ED. MORGAN and JACK KINNEY.

and $1.60.

Beat sale on all day Monday and Tuesday..

Prices, 50¢, The, $1.00

BELL "PHONE,

A Delightful Stage Btory of

Evenings and

Sunday Mat. oc ~

§t. Patrick’'s Day, Th
TODA Y Dast Two

BURWOOD

DOUGLAS

TOMORROW A& [TTWAS TN'87™)

'PHONE YOUR
SEAT ORDER
ENTIRE

BRET HART'S WESTERN COMEDY DRAMA,

TENNESSEE

the Nevad
(Gore or & Fusilla

BLES MALE QUARTETTE of Council Blufis at Bvery Mm'"';t

20c¢C -

Sc

Rows at 38¢,
nud Baturd il 100 and 80¢.
os of TOO FIU NEON.

PA'RDNER

m‘r“::ah. &

KRUG 54

‘ DAYS STARTING

AT weonesoay MATINEE TODAY*

THY P. §. BULLIVAN AMUSEMENT
COMPANY PRESENT

The President of Langhville

BILLY B. VAN

And Nis COompsaay of Pifty, in
the Musical Campalgn

Patsy in Politics

FPRETTY, WINBOME GIRLS GA-
LOBE—OATORY BONG EITS.

Baymgstarting Thars. March 19
SPECIAL FRODUCTION

WAY
| DOWN
I EAST

| A Play of Universal Sympatiy
' 118 Weeks in Now York Olty

Written hy
| LOTTIE BLAIR FARKER

' Elahorated by JOS. R OGRISMER

"Phone Doungilas 494,

ADVANCE VAUDEVILLE

Mat, Dally 2.15 -- Evary Night 8.15

Week Starting Mat. Today
World FPamous snd Marvelous

AN EVA FAY

"SOMNOLENOY™
Ask NMer What You Want to Xnow,

PRESS ELDRIDGE

Commander-in-Chief of the
Army of Fun.

~ 3-LEIGHTONS-3

Flaying “A ONE NIGNT
TAND IN MINSTRELSY."

A o

 PANTZER TRIO

In n Gymunevis' Farlor Amusement

-
Yy

KINODROME

Always the Best in Motion Flotures.

—— e ——

"PRICES~—10¢c, 235¢ and 30¢

! Chicken
Bweet Pickle

with Noodle

Patties of Chicken Princess

Frima Riue of

Mushed Polatoes
Causliflower in Cream

Toaploca Custurd
Choeealte loe Credam

Coffes

Steamed Balmon, Hollandatse
Fotatoes Windsor

T
Pomestic Dogk Gtulfed Apply Sawce

June Puas
bettuee. Frengh Dreselng

Letaon Bauks

Fanvy Cahke Bhubarb Ple

Served from 16:30 P. M. to 8% F. M.

Consomme Royal
Queen Olives

Apple Fritters an Cognae

Jus .

Hivamed Potatoes

ot Minde Ple'
Neufrhate! Cheose

Miik

whes you dino.
our Eunday dinnoers,

B B EHigh

REMEMBER

The Home Dalry Restaurant

i814 Caplital Avenue
Everything puw, nedt and clodn,  We

SIVE US A CALL.

moke & spucinlty of
Q. ".'m




