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By Lady Duff-Gordon.
IMPLIOITY 1s the highest art In dresa. g It
ssoms wasy, dbut It is one of the most
@ifficult arts. * It you desire proof of this
statement recall bow & bad dressmaker trims
sod  retrims, overtrims - and - overioads o
gown’with trimming. , The excess of garniture
hides the defects in culting and the faults in
sewing—or, s0o the inept dressmaker thinks
The output is vuigar, inharmounlons—a positive

pain to the artistic eye.

ﬂ"mﬂd-fu‘ftﬂunph o! simplicity there
must be perfection of ¢cut. To mssure the per
fectly cut gown there must firsl be an eye as
sensitive to the line as a singer to a false note.
:rhﬂnlkmllﬂhhﬂ!inmm.'_m
if there be varistions they, as a rule, ’ are
different shades of the chief color, - If
color Be Introduced it should be one

£

that blends sasily with the principal one of the
costume. Combinations are always a risk,
and contrasty are more than lable to be wul
gar. © Approscth reverently & combination of
eolors. - When in doubt adhere carefully and
safely to the onecolor costume. Adopt the
same shade as to gown, hoslery,

wrapa. Untll you are absoluialy sure of your
'luud..”‘ .

The right use of colors ls an art which only
ome nation has ever The Chinese
have learned all that Is to be known of colors,
Study suy mandarin coat or sany of wide
sk trousers that have really issued from China
and you can find In them, no matter how richly
:.MImMMMhI{‘.
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LADYDUFF-GORDO&MMM‘«!
London, and foremost creator of fashions in the
world, writes sach wegh the fashion article for
ing all that is newest and best in
Lady Dul-Cordon’s Paris establishment beings her
inte close touch with thal centre of fashion

coloring. . A thousand years mgo the Chinese
learned sll there is 1o know about colora.

The most glaring mistake and the common-
est made In colors Is that too brilllant ones

are chosen. A woman's vanity should forbid
this. If the color of her gown ls too brilllant
it will pale bher Individual brilliance. The over
dressed . woman's personality ia lost In her
clothes. The welldresstd woman sccentuates
the note of her own perfonality by her apparel.

In this respect is a valuable lesson to be
learned from the Orient. * You approach an
Orlental rug with the intent to purchase. The
color seems to you siriking. ' Yet observe how
the dominant color blends with the next In
tone and how that melts into the next, and all
into the far perspective of faint background
as the mouniain peak iuto Its surrounding pur
ple or the sun-lit waves of the sea into the blue
rim of the horizon. One color in & edstume
should sink luto another as do the toues of a
well-modulated voice, Let there be no shrieks
wor girident tones In your apparel.

While you may learn the art of blend
ecolors from the study of Oriental garments
silks and rugs, you may go 1o & more avallable
sourcé for knowledge of its prineciples. Go to
nature for your lessons. In my home at Ver-
sallles 1 git for hours at my window looking
out upon my gardens and learning ecolor les-
sons. Or In an upper chamber of that homs 1
sit and watch the sunset fade into the dreamy
tones of twilight and observe how they melt
into the paiple night. If you watch the chang-
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Visiting Telletts for Debutante, of Chiffon, with Girdie
and Linings of Silk.
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Walking Sult for the Early Autumn of Mus-
tard Colored Broadcloth in Light Weight.
The Hat Is of Slightly Lighter Shade.

ing sea and sky and tree you will not make
many mistakes in selecting the ocolors for your
gowns and hats,

There can be no triumphant simplicity with-
out & study of form, Consider that young girl
whose attire fascipates you by its absoluta
simplicity of Jine. Those lines are fascinating
because true, and true because they fit the na-
ture and the time. Women, who, to their suf.
fering, have been compared with many objects,
peem 1o me to greatly resemble trees.

That young girl ia lke a slender sapling.
The person who designed her gown, whether it
be a modiste of Paris or Vieuna or a tired
mother in faroff Oghkosh, has more or léas
consciously followed the fashion of the young
tree. ‘Therefore there are no curving lines,
but stralght ones. . No garnlture “cuts” the
sweet simplicity of the lines. From shoulder
to bem there i» no rudely interrupting line.
All is white and gualnt and aweel. The only
color in the maidenly costume is the delicate
wreath of pink rosebuds encircling the broad-
brimmed whiteness of her hat. That costume

is not only an exquisite frame for her fresh
young beauly, dut it is a lesson in exquisite
simplicity., Fancy that rosebud girl dragging
about & fortune spent in a moleskin gown! 1
bave seen girlish beauty eclipsed, lost for the
time, in such a gown. The unbecoming mag:
nificence caused her to look old and insixnify-
cant. She sought distinction and she achieved
commonplacensss.

Fabrics play an important part In the attaln-
ment of simplicity, *“Costly your bhabits as
your purse,” etc, does not apply to the cholce
of materials. A splendid brocade might be a
good sartorial Investment for s queen whom
the demands of state forced to wear it, but it
would be a crime of extravagance for & young
girl. For her are muslins and soft silks, cre
de chines and cobwebby mulls, It is only
woman of splendid presence, with many years
behind her in life's path, who may assume the
brocades, the heavy velvels and the welxbty
sllks,

The first commandment in the decalogue of
dress Is “Dress as becomes you." The second
fs “At all costs, simplieity.”

Late Garden Party Costume of Whits Chiffon—Skirt Abselutely Witheut Garniture. The Hat
oushes of Green. i
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