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Lomance ¢
- Signor Scotti
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After Years of
Devotion to Half a Dozen
of the Grand Opera Queens
He at Last Wins the Heart
of a Vaudeville Singer

douna strayed from the world of art and
married a mere banker,

was so0 Interpid as to announce
the engagement, And shades of lean lago,

mother

L. ]
i Emma Eames, so the chronicles run, was nnd corpulent Falstafi! By the shadows
wooed by Scottl. Her artist suitor, Julian that they cast he lost her!
Btory won, chlefly because he had never And now in little Miss Ins Claire he
played lago nor Tonlo nor the Count nor places lils last hope. In his sult he has
Falstaff. When that marriage ended In  been persisient as a shadow, He {s so

the ecourts, sympathizers of unfortunsaie

constantly beside her In their drives in

© Scott! wrote the prima donna expostulu- the park, at Hincheon, at teas, that he
tory letters saying: ‘“Better that you had  banishes the memory of his villains. At
married Scotti, even though he did play the Plaga, at tea, he sits beside her, out-
and sing devils" wardly adoring as any college sophomore,
Mary Garden was one of the cliosen, s0  and making no attempt to hide the fact
far as Bcottl was concerned, but she re that lils hand I8 seeking hers in her con-
- fused to be chosen. So, too, of Olive cealing mufll While Mra. Claire slts be-
Fremstad. Character, like history, re gide them, u stately and approving-chape-
= = 5 peats fitself. Tue prima donns would, & rone, Mothers are not so meticulous as
I' last Scottl, the bachelor baritone, Blgnor Scott] would be considerea by a husband, have none of him. His vil their daughters. It would not be unde-
18§ 1o be married. all matchmaking mammas, and by most lainous roles, they feared, might stalk sireable to be the mother-in-law of a grand
The public that has been mysti- matchmaking malds, ag & good cateh, nightmare-like through their dreams by opera stage lago.
16d and disheartened by the fallure of his There can be no doubt of that. He is day and night. But a wife! Apparently Misa Clairs
h many attempts, and has sympathized with  handsome. He has manners that are de- Miss Mary Leavy, he belleved, wans thinks that state endurable. In her, Scottl

bim in those repoated fallures, is sending
him a food of congratulations, “Good old
yor. You'vedone itat last.,” “Guessyou've
rond tha story of Robert Bruce and his
spider that tried seventy-seven times be-
‘ore success.” “There's as good fish In the
wa as over slipped off your hook”™ To
all of which Scottl, the long term bachelor,
sonds affable replies. He can afford to
tolerate famlillarities at this time, for he
knows that all the world s interested In
a lover. especially if that lover has heen
ainging for it for a quarter of a century.
And most of all if the lover has had a
particularly hard time In all thoss years
trying to win one bride after gnother,

Not among the queens of grand opera
though, but in the realms of modest vau-
deville ms the distinguished grand opera
winger found his bride. Inn Claire, a
dancer and singer, It is who han made hia

nents.

clared by matines girls to be “adorable”™
Displaying European thrift, he has become
rich from his large salaries as singer. He
sings no longer because he must, but be-
cause he wishes to sing. He Is of amiable
charaeter, Why, then, when he kept on
selecting a queen of his heart from the
long procession of grand opera prima
donnas dld each one healtate, consider,
and at last say firmly and finally “No.*
There is no dark secret in his life. He
i# no Blue Beard. Nor Is he a Don Juan.
No skeleton obtrudes its bones from his
closet. Why would not women marry
Bcott1? Why have they refused until in
his fiftieth year he has become bethrothed
to a girl of twenty?
He has sung and wooed In
the large cltiea of thres contl
Ho made his debut In
Malta, twanty-six venrs agc.

praver and less imagioative. Miss Leavy's

has found his long-sought exception.

Olive Fremstadt.
Who Tired of See-
ing a Scowling
Character About,

i

since which he has sung before
impreasionable Itallane, artistic
Bpaniards, sophistioated Paris-
fans, the gay and wealthy of
Buenos Ayres and Rio Janelro,
the coamopolitan audiences of
London and New York. Bvery-
where he has loved as well as

heart captive, and who will, It is expected,
soon become Signora Scottl Antonio
Scottl Is in his fiftieth year. His bride-
elect is twenty. But Cupid danced gaily
across the bridge thal spanned the dis-
parity in years, Cupld scorns the obsia-
cle of & diference in ages, Particularly
when & man has tried so often and so

\m}‘f to marry as has Boottl Bung.
searcli were made in the archives of Again and again he was
the little god,'for he does keep books, in reputed to be sngaged. One

his own fashion, it would be found that mamma actually announced

Blgnor Bcottl Is not by his fault & bache-
for. Has he not been secking the joys and
respongibilities of the Benedict for thirty
E:r“' ginoe ten years, in fact, before Mrs.

til that i= to be was bornT No man can
do more than his best.

As the baritone sita in his chalr beside
the window of his spartment in a Broad
hotel and reflects that he g to marry
a girl of such charm that she quickened
of stald London, when she ap-
peared on its stage, and that she, so gos-
sips say, might have wedded Vincent Astor,
multimillionalire, looks supremely
happy. After thirty years of trying he s
A congueror.

But the man who at last s victor
might, i he chose, recall many de-
fea A procession of the unvan-
quished might pass before him in re.
view, The roll-call of the fon
of them might be this: Charlotte

ti Geraldine Farrar, .
¥ Garden, present; Enn

g

ent;

time, It 1s belleved,

declined
coms Signora Scottl. Why? wde
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Recall the spectacls that Beottl made
to Metropolitan audiences the past fifteen
years, Tonlo, ugly, beaten clown, in his
loose baglike clothes and with his peaked
hat and clown's paintaed cheeks In “Pag-
Hacel” Who would want to wed with peor,
grovelling Tonla?

Falstaff {8 as repulsive as Tonlo, in an
ampler way. Ever since Shakespeare
caused “The Merry Wives of Windsor™ to
gibe and laugh at rotund Falstaff, it has
been understood by women that they
would not willingly aecept the lovemak-
ing of s fat man.

The Count, fn “La Traviata,” it will be
recalled, was no hero. And Scottl has
hundreds of times sung the Count. lagoe?
That has bheen a Tavorite part of Scotit's,
and so realistio did he make it that it was
diffienlt for him to induce any one o sup
with him after jhe opera. The memory of
the way he looked and the crusl words he

L
T

sald that wherever you saw Geraldine
Farrar, you saw Scoltl. Together at a con-
cert in Philadelphia they discovered Anna
Case, the girl with the dramatic sopreano
volce, the daughter of a blacksmith at
Somerville, N, J.

Again and again rumor sald, not in a
whisper, but a shout, that Geraldine Far-
rar would soon become Blgnora Scottl. But
after three years of devotlon that 1t
seemod would surely be rewarded, a chill
began to be manifest in the air that sur
rounded them. The breach widened.
Scottl was not a passenger on the steamer
that carried Miss Farrar to Buropo. Miss
Farrar was tired. She wished to forget
Scott] as Tonlo, as Scarpia, as Falataff, as
lago. That execrable lago into which he
flung such fervor that almost she belleved

sung with such vehemence could not him Iago. No, Miss Farrar was tired of
oasily be ghaken off. Scarpla, In “La baritons villaing. Tonio-lago-Falstafl-Ecar
' Tosca” was no heroic lover. Nor was plaScottl had gotten on her nerves.
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Mary Garden Who Declined to Be Ghesen.

Antonio Scotti as lago.

the sngagement. But in this instance,
a8 in all others, the young women
who have attracted the baritone have
smilingly passed out of his sight, If not
out of his heart. They have added other
names to thelr own, but never the name
Beottl, And always, contradicting the
adage about women's inability o keep &
secret, thay have refused to say why.

AL last the secret has been divulged, and
by one of the abjects of the baritone's love
and wasted proposals of marriage. Sald
she: “It ia the parts that Scottl plays. A
tenor never has any Lrouble lo marry.
Why? Because the tenor is generally the
hero and always the lovemaker in the
opera, Ask any tenor you kpow, Caruso,
Riccardo Martin, John MacCormack, Or-
ville Harrold, how he won his wite, and
avery one of them will say, ‘By singing
love songs on the siage 10 other women.'
And they might well have added, "And by
looking like lovers and heroes we stirred
thelr hearts.’

“But Scottl. Poor man. He has been
playlng and ainging villaine ever since 1
can remember, and looking as nearly ke

Salan as 1 i
e be could possibly make himself

Salaza, In “Lohengrin® Beottl roles all,

The opportunity to woo by proxy never
wime to Antonlo Scottl. Instead he fright-
ened his ladies off. While earning a huge
salary by sach nota he sang, he could not,
a# tenors did, set the hearts of his auditors
aflutter. Caruso, while singing in “La
Boheme,” addressed hias stage adored one,
Mimi, by the name of his real life adored
‘one, who sat in the audience. “Did you
not hear me sing *Millle? * he asked her.

Scotil's was the task to overcome the
resistance offered by the more or less re-
pulaive parta he sang.

The man who aings Romeo in the pres-
ance of one he wishes to win, has already
won her, But no Romeo was Scoitl. In
bis stage life was he vather a Tonlo.

The mistake Scotti apparently made
was in relying upon the artistic discern-
ment ¢f the ladiss of his sdoration. Ger
aldine Farrar, though ahe sang Marguerite,
could forget his dlabelical Mephistopheles,
because she was an arilsl. 8o thought
Signor Scottl, In all things else he bent
the knee of the lover. She sald It was he
and her mother who were her pair of most
helpful crities. They taught her wmore
than she had ever learned from any one
else of musje. The friendship begun be-
tween the singers while the young Ameri
can prima donna was in Germany, con-
tinued In this country, The Italian's de-
votion was unmistakable. it came to be
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It must be remembered that befors Far-
rar siretch dozens of other prima donnas
who were wooed the same, and who re-
fused the same. Lack of space prevents
auything except s prescotation of the
most modern.

Seottl salled slone. In Europe he met
Miss Charlotte Ives, & charming girl who
had but recently gone upon the stage.
Would sha, could she, overlook his othar
selves, h'e many villained s'age lle? Bhe
would anid could. 1t seemncd when she re-
turned from Europe and announced her
approaching marriage to the baritone, that
here was one who could dissociate the
man from the role. But alas and alack for
the staunchness of women. Miss Ives, too,
became obsessed by the “heavy” parts he
played. When she met her betrothed it
was not Secottl, Immaculste, ideally
groomed, debonalr whom she bsheld, but
crouching Tonlo. She bhesitaled. She
conaidered. She tried to reason with that
worst of rebels, a woman's heart. Bul
Scotti lost. His villain repertoire woun.

Thus had it been with Lillan Nordica,
in the brief Interval between her separa-
tion from Zoltan Doehme and her mar-
riage to George W. Young. Signor Scottl
it was thought was regarded with favor.
The lile unjon of a great dralmatic soprano
with & famous baritons was predicted in
the music world. Then the accumulstion
of avil roles overwhelming her, the prima
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