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The Historic Cadenza in Ros-
sini’s Barber of Seville"
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" Who Can Hit
‘High”

Sig-nor Enrico Caruso, as the Clow:
in “I Pagliacci,' Whose Difficu!

¢ _High C-Sharp Now Becomes a
. | 7y s Fame Affair.
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A “Barber of Seville’' Soprano Cadenza, as Sung By Frieda Hempnl,‘ in
Which Two Long Trills Are Followed by a Sustained F Above.H?h
C—a Remarkable Feat Even for a Soprano. Yet the King's
Tenor'” Is Able to “Hit" That Same “F in Alt,”

The Extraordinary Vocal
Machinery of Sig. Romani,
the King of Italy’s Favorite

Tenor, Who Has Been

Exempted from Military

Duty by the King Him-
self to Save His Valuable

Giuliano Romani, the
“King's Tenor,” as
Arture in “1 Puri

tani.”
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(€1 CCO Roman! & 11 suo mi-naturale in
E altissimo!"”  Thats what the
opera-mad Itallans of New York
are saying—In plain Englsh: "Dehold Ro-
mani, and his most high E-uatural!™ And
that {s not exaggerating, elther, for
Gluliano Romani can “hit high F" and
probably s the only tenor In the world
who can do it

Who is this Roman! with a “top note
which soars so far above Caruso's or of
any other opera fenor of the present
century? Well, in Ttaly he is known as
the “King's Tenor.” That is because the
King of Italy—who Is a first-class ocon-
noisssur—understands fully the rarity and
the value of a voice that is equal to the
great tenor roles of the classic Italian
operns a8 originally written by thelr com-
POsETS.

When the King heard Roman! sing Ros-
sinl's “Barber of S8eville,” heard him oxe-
cute smoothly and with sase the famous
eadenza with ts high C and its E-natural,
two full tones higher—something which
had not been accomplished In the last
elghty years of the history of opera—
His Majesty promptly and personally ex-
empted the sioger from milltary duty.
What were one man's pservices in
this war compared with the value to the
whole world of such a volca?

S0 Romanl recelved the popular Italian
title of the “King's Tenor.,"” and brought

his precious top notes to this couniry for
sufe-keeplng,

Where has Romanl kept himself and
ihat pricelesa top note, which only three
or our opera prima donnas can reach? 1If
he's got i, why doesn't he¢ deliver the
goods at the New York Metropolitun
Opers House, where top notch tenors are
worth thelr weight in gold?

The answer is easy. The prodigy Is a
nativesborn  ltallan, barely twenty-five
years old. Untll & few months ago he
had never been outside of his native coun-
iry. Up to a yesur ago he didu't kmow
that his larynx eontained & “top note”
more lofty than the conventional “high
of nil eapable opera tenors. He hud sung
the principal tenor roles of Italisn opera
all over laly. ln the conventiona! modern
way, and was forging ahead on the “high
C" bhasis

By aceldent. one day. the competent
vockl imstructor who bappened 1o be sing
lug the part of Valantine to his own Paust
in the apera of that name, became sus-
pletous that & valusbhle Csharp, an -
valuable possible D, and an ultra valuable
“E in alt.” were iacubating in the voice-

o

box of that vital young tenor—and it was
true.

Thereupon Romanl and his discoverer
secluded themeelves and plunged into the
cxnoting labor of developing those precl
ous upper tones to the full extent of their
possibilities. This meant a general golng
over of the temor's whole voocal range.
purifying it, smoothing out any defects,
making # ltve up to those newly discov-
ered upper tones, which would enable Ro-
mand, slone among lving tenors, to sing
the hero parte in the best works of Bel
llni, Donisettl, Rossinl and Mozart as orig-
Inally written for the great tenors of their
own time.

When this task was well along it was
not & difficult matter in opera-loving Italy,
where “bel canto" is almost a religion, to
bring Romani's rare gifts to the notice of
the King—with the result just described.

The “King's Tenor” s now living
quietly in New York City. Privately he has
been heard by some of the most capable
judges in America. The verdict is unanl
mous, Not only is that “E-natural in alt”
pure, easy and to be relled on, but the
whole range, down to lower C, demon
strates a lyric tenor of the finest quality,
of admirable power, and—when the ocoa-
slon warrants—with an Irresistible “dra-
matic punch” In It

The history of opera contains the name
of but one tenor whose guallties could be
desceribed in the same terms He was
Rubinl. And ft was malnly because Ru.
binl demonstrated these powers that Bel
linl composed the opera *'1 Puritanl,” with

its brilliant cadenzas soaring into “altis
simo." One reason that this opera, and
others of about the same period—by Bel.
lini, Rossini, Donizett! and Mozart—are
not more frequently sung nowadays ls be-
cause much of the brilllaney of their
charming and gracefu! melodles is lost in
transposing them downward to a point
where Rubinl's successors could reach
thelr upper notes

In Justice to the great tenors of the last
fifty yeare, it should be remembered that
the demands upon them in the way of a
perfectly aven quality of tone throughout
thelr entire range are much greater thas
formerly, Then it was permissible to
divide the vocal range (nto separate
“registers.” and even to produee the tones
above “high " with a sort of falsetto
To-day there must be no break In the
fuality of the tones nor in the method of
thair production from top to boltom,.

There I8 no doubt that Carusc and a

Frieda Hempel, the Beautiful German Coloratura
“Top Notes,” Like Those of the
Restoring the “Lost Art”

Soprano Whose
“King's Tenor,"” Are Required in
of the Classical Italian Opera,

very few other temors of the last two
decades were o this rogard the superiors
af their predecessors of two and three

But “high " has been

triumph, but to do more than even Rubin
could have attemprod
Gluliano Roman! slng:
Rubipl cadensa at the
includes the
“high C"--a performance
other tenor since Rubin! has gehleved
also voealizes the fast movement, running
which all tenors
This means

generations ago.
their really useful upper lmiL
and one or two others, have upon occs-
slon, when in exceptivoally fine condition,
ventured jJust one degree into "zltizssimo,*
dwelling briefly upon a C-sharp

Thus it will be appreciated that for a
Roman{ to produce an “Enstural in alt"
having e same operatic significance as
of his contemporaries. while
supplying nil the other demands made un
O & modern tenor, s not only to achieve a

chromatle scales
modern school
& revival of the )
part of the nineteenth century

It also means new life for sevoral of the
most charming of the classic operas
mani’s practised repertory includes all of
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the “high ("
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them, He sings the tenor roles of Fer-

N.T | . | b High Notes

nando, in “La Favorita”; the Duke, n
“Rigoletto”: Arturo, in *I Puritani”: Don
Ottavio, in "Don Glovannl”; Nemorino, in
‘L'Ellsir d'Amor”’; Elvino., in “La Son
nambula™; Ernesto, In “Don Pasguale':
Alfredo, in "La Traviata,”
and so on. O the mod

stream of air passes between the more
and more contracted vocal cords.

“When 1 sing my highest tones,” says
Romani, "it seews to me that the centre
of the didphragm riges like a cone, up-
ward and forward, uotil it touches the

inner wall of the upper

ern operas his favorite

role | Rodollo, in “"La
Bohen famons Caruso
part, lenor part of

Rosalni's "“Stabat Mater"
is one of his best achleve.
ments

Probably you will won
der what §s the secret of
this young lallan's ability
‘o do what no other tenor
if these Limes or any other
has been able to accom
plish. The answer Is sim
nle: The perseverance of
the Nttest, A perfect vocal
meéchanlam in a magnifi
cently vital rhysique
trained to itz highest c¢a
pacity characterizes all

chest. | seem to feel that

this is the power which
enables me 1o reach and
sustain  all my upper
tones."

He added what s Tamil
inr 1o all singers—the part
played by the upper throat
and the <¢ranial cavities
back of the nose as resn-
nance chambers; and
these seemed to gain In
importance the Ligher his
tones soared,

There are soveral so-

ranos before the public
whose gpecialty Is the
high-pitched roles of the
old operas here mentioned
Tetrazzini made her great
Euccess In them. Marcella
sSembrich — now  retired

ndds the Nth degree, per Diagram lllustrating Ro- prano in thls J: -:uu-.‘ Her
haps by grealer conh mani's ldea of How He former roles at the Metro-
dence and during united Takes His “Top Notes." politan opera In New York
with sound methods The Centre of the Dia ' mow in the hands of
The musical tone pro- phragm (A) Shown by Frivda Hempel, a very
duced by vibrations of the the Dotted Curve (B) besutifl ._,,‘i,,,: WOman
vocal chords in the larynx Rises Like a Cone Until who—curiotsly  enoughe.
a8 a thinner or thicker Its Apex Seemy to Lie recentiy Justifies h,.r-“,:_
stream of alr passes be High Up Against the oralura ,_;,,,L.'“,”'., in rh:-
tween them from the Chest. Tne Arrow In. same way that Roman
lungs, according to it Soatee How the Foroe 5 iines his  “altissimo”
higher or lawer pitch, Is Here Generated Carries r-.--r-:-- -tn' '“-, other I'.l'e;nn-
also  materially  under the Vibrations to the can the charming old
the conirel of the dia Craniasi Resonance oporas be rw!nerifﬂ pop-
phragm, that  partition Chambers, (©). ularity and to general es-
of muscle and cartillage teen GMONE OPErn-goers
which separates the abdominal eavity from As {n the case of Romant, so doos Frieda
that containing the lungs and heart, and Hempel make v hest il‘!TTF'Ph‘-il’h with
which is largely responsible for the fune- the soaring cadenzas of Rossinl's ‘Barber
tlon of breathing. As the piteh of the f Beville”: she, oo, with C-sharps, D's
tone rises, 50 does the centre of the din:  and E's “in altissimo.” Perhaps thay will
phragm. pressing against the lungs and Y

increasing the force with which the

be heard together 1his coming season—

who can tell?

Why Men’s Hats

N explanation has heen suggested
of the sivie pow prevalent among
men of wearing ithe hat

1At on the

back of the head

The chlef functlon for the hat except
for the bald 8 o shade the eves. but ana
City street thers in seldom any direct
sunshine, and therefore small actua! ne
cessily for shading the eves with the Lat
brim

Now comes the discovery of an impel!
g motive to keep the hat on the back
of the head. This motive exists in clties
even for the oldest resident

Take New York, for |lustance Iater-

Are Tipped Back

#ating thing are alwavs happening there
above the level of the eyes, things that
psople lxe to look st even while they
pass along. 1f the hat were worn low on
the face the head would have in ha
vaned upward, and evervone would

Know that the person was looking at a
particevuinr thing

Whereas when the hat is worn on tha

éVeés [mMay roam
I an air of Indiffer

n ng froid be preserved.

Here is an instance of a style which
seeins an alfeclation haviog a real basls
im wiiliyy




