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Anthony Comstock’s Successor

Explains Why Recognized
Works of Art, Statues and

Literary Masterpieces Are

Never Disturbed in Museums,
Private Residences or Libra-
ries, But Are Driven Qut of

Print Shops and Book Stores
by the Society for Suppression of Vice

By John S. Sumner,

Successor to Antheny Comatock as

Secretary and Executive Head +f

the New York Soclety for the Suppression of Vice, In An Interview,

HEN s a work of art to be
rogarded as belng crimin.
ally indecent? What are

the qualities that distingulsh an
immoral painting from one which,
probably much the same In subject
and execution, Is quits proper? On
what fine lines must dlscrimination
be made between the At and unfii
in painting and sculpture? In the
cass of g genuine work of art—per.
haps by a great master—what are
the elrcumstances that would jus-
tity | action to prohibit its ex:
hibition ¥

These gquestions have heen

asked In to the work of the
New York fety for the Buppres
slon of Vies, While I make the

point of not setling up a personal
oplnion as to what should be the
finally gulding elements In deter-
mining the propristy of art in
ting, sculpture, the drama and
Itersture. | would point out that
in sonducting the work of this so-
gw.u‘;m an omm subord n::

e Oﬁn subord
to go L] of courts, wa must
Ry M
4 our on er
mgl.lmuon.

"

there oceasions when statues
the greatest genluses ldn.l.t
ture might ba moved to the
Under what clroumstances Is
the exhibition of one work of art
o ahle, and under what
others quite unobjectionable? The
works of Rodin can be seen In the
great gallories. But does not the
ocecasion arise when a figure by the
celobrated French master—prop
erly shown In the Matropolitan
Museum, New York—might exer-
else a delsterious effect

in the shape of reproduc:

s & wellknown case which

ey A

the aw

%'.,. whereln & doaler waa (n the

g:l instance arrested for purvey-

small ohu;"eopm of nine
art,

!

works of wore all by
celabrated artiste. t had been
exhibited In Parla and one In

made to the original or re

in marble. hugduednl.:
artistically chea on .
cards or ethao all of thase nine

bisctionable and jus-

Whe? There was a difference be-
tween the originals to be viowed In
lories a people |nterested In

artistic qualities and the oo
fes which, being ‘oorir and chea i
done, focussed the |ndecency an
ware deslgned to be oirculsted in

inslely and could readily
fall Into the hands of the young,
untraiped and Impressionable,
whose minds would respond not to
the qualities of art and beauly but
to the suggestive and prurient

In determining a recent case, the
Judge declared that one must con:
sider the place and circumstances
in deciding whether axhibitions and
sales of works of art, of possibly &
suggesiive nature, constitute & vio-
lation of the law. This s quite
correct. A painting may be legit-
imately exhibited In one place,
while it may spread a moral con-
tagion In another. A statue, quite
innocuous in & gallery, might con-
stitute a source of moral pestilence
If put up In a public square. A
painting, to which no one might
find o in the bhome, might
be quite thoroughly objectionable
in & show window.

in dealing with the quality of in-
decency in art works, we must con-
sider where that work is exposed,
the conditions under which it Ia
shown and the people whose alten-

Eu_..,“'“"”*.. N2 g WL
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remove in apy case any Intrinsic
indecency in sn indubltably im-
moral pleture so far as its charsc-
ter |s conocerned, a distinction must
be made In determining the ele-
ments of Impropristry by the al-
In which a picture is

It. The effect of paintings changes
with the atmosphere Inasmich as
thers I8 & difference in the mental
approach of the beholder.

According 1o the law, wo are to
conslder the effect of art works not
on the well-balaneed mind, but upon
the Impreasionable, younmg and
wank. A normal person, who has
attalned a state of mental cultiva:
tlon and development, in viewing a
painting and statue would see the
artistie rather than be {mpressed

any suggestive aspect He
would appreciste the work of “the
artist; If wall done, he would Je
stirred with admiration. He wouild
renpond to the conception of the
creator and understand the sym-
bolism conveyed rather than revel
in any conjured lasclviousness.

It Is the untrained who have not
attalned this stawe of culture and
eathetie appreciation we must con-
sider In dealing with the question
of Indegency In art. There are up-
wards of 50,000,000 young, under
the age of twentyone, In the
“United Staten. Not having reached

felently i ‘erested, adults frequeni
ing the Bxchange, they would pos

sibly ea no evil, but arouse only
clean admiration. But on =a
schoolhouse they would certalnly
be Impossible,

The pleture “Septembsr Morn”
was probably artistic—I think so.
While it might be quite Inpnocuous
In & man's llbrary, It was undesir-
able to show iU In & window where
all In passing might behold {t.

An entirely different mental con
dition prevalls in an art gallery
from that on the street. It might
be criminally illegal to exhiblt a
ploture in a show window which
could bo regarded as quite safe In
An art gallory. There Is something
ingpiring and noble in the atmos
phere of the Metropolltan Museum,
for Instance, The visitor Is im-
pressed by Its prestige and atmos
phere. You go there in a spirit of
artintle admiration and veneration

“Niobe Weeping for Her Children,

Painting

the age when the appeal of art Is
to the intellect, we must sscer
taln, In Jjudging paintings and
#intues, what the effect will be
upen them,

Why should there be & differ
encs in the conslderation and point
of view on art so far as these are
concerned? In the present state of
civilizsation und soclinl ideals chil-
dren are brought up to regard mat-
ters of sex with a sense of secrscy
and shame—1 suppose proparly so.
When children are therefore con.
fronted by the pude In art this
nense and secrecy and shame tends
to focus the immature and un-
tralned mind upon the forbidden

I have in mind & certain cele
brated statue., the conception of
a great sculptor, exalted in its
symboliam, While that fgure
would excite only the noblest
thoughts in @ gallery or home,
exposed in a public place it would
arouse looss comiueal. Io an at
mosphere tendlog to draw atten:
tion from the artilstic lts effect
would bs bad, High on the pedi
ment of the New York Stock Ex-
change are & group of figures,
nudes, which at another
might prove objectionable. They
are there so high up, however, and
discolored, that no one peys an>
“ttention te them. To those suf

h Would Not Arouse Libid
Because the Figures However Nude
Mother and Her Children.

place .

Even the young who pass through
the galleries are more likely to feel
this spirit than a valgar, prurient
ourlosity,

The piace of exhibition, there-
fore, largely determines the effect
of suggestiveness in & work of art.
Because we would remove & pleture
from a shop window or a statue
from a public square does not mean
that it should be suppreassd or de-
stroyed—merely that it should be
in its proper place.

What are the qualities that make
A statue or palnting obscena? No
general standards can be set up on
which to judge. Each picture and
oach statue must stand by lteelf
and be judged accordingly. The
quality of indecency may be car
ried by the expresslon of the faoce,
the position of the hands and the
attitude of the body. Take the same
subject by two artiste—one may be
quite pure, while the other, only
slightly different, may oconvey las
civious suggestions, That comes
through the conception conveyed
often most subtly by the facial ex-
presalon and posture of the figure.
| have in mind the case of & man
arrested for selling postcards on
which thers was a reproducting of
a celebrated clpssic statue. That
was judged improper because of
the suggestive gquality in the posh

Cenrriehe

" by Solomon J. Solomon, a
inous Thoughts
Are Those of a

‘September Morn,” the Much Discussed Paint-

ing by Paul Chabas, Would Excite Objec-
tionable Ideas in a Show Window, But Might
Appear Highly Artistic and Proper in a

Man’s Library,

tion of one hand of the figure. That
figure, sold on a cheap postcard for
common distribution, was Indubit-
ably Indecent and immoral in its
effect.

Would we discriminste between
classic starues and modern statues”
Generally, no. But there {s this
difference: The classlc fAgures,
which are mostly nude, possess lit-
tle expresston of the features—by
which improper suggestions may
be conveyed. The faces of the
classic statues are bland., almost
expressionless. On the contrary,
modern statuary Is more realistic
Modern artists expross in stone the
emolions of the carven characters,

Does the artistic beauty of a fig-
ure, the perfectness of ite curves
and lines, tend to obviate the qual-
ity of possible Indecency? 1 do not
think the beauty and execution are
to be considered so much as the
posture. Take two groups of nudes

a male and female ambracing and
& mother and her children. The
male and female Iln embrace may
be indecent or it may not ba. How-
ever nude, the fgures of Niobe and
her children could not arouse 1i-
bidinous thoughts,

A couple kissing, in a statue or
painting, may be just as chaste and
harmless. There are many of &

e

character that wonld not, 1 belleve
stir up improper thoughts evén io
the most susceptible. An ordinary
kissing scene, o my opinion, would
hinve to go very far to suggest lewd
thoughts—indeed, g0 to the ex.
treme. Judgment of such a statue
or pleture must be based, as I have
sild, on the expression of the face,
the position of the bodies, the close-
ness of contact. This may make
all the difference in the world and
distinguish between the thing that
is good and that which 1s evil

You must consider another im-
portant phase—the suggestion =
statue or painting carrles of the
same figures in the flesh, You must
cousider whether a couple kissing
in stone carry into the mind of the
young beholder a vision of & man
And wor.an kissing In life, with the
flesh touching While an adult
would admire the couple of Rodin's
“Kiss"” as a work of art, a child
might conjure through it, or a post-
card reproduction, a lascivious vis-
ion of & couple kilssing., in closse
embrace, in life,

There Is & celebrated painting of
Paolo and Francesca kissing in im-
passioned embrace. To one know-
ing the story of thelr tragedy, that
pleture would have no salaclous
import, but only the pathos of loy-

“Paclo and Francesca,”
by A. Cassioli, a
Picture That to the
Educated Conveys the
Pathos of Lovers
Parting Before Death,
But in the Young
Might Arouse
Impure Thoughts

Rodin's Famous Statue Called “The
Kiss,” May Be Properly Shown
In the Metropolitan Museum, But
“Exerts a Deleterious Effect on
Morals” In the Shape of Cheap
Reproductions.

ars parting before death, A vouth,
unacquainted with the tragic story,
might vislon merely a couple in
tenaclous, colinglng embrace, and
hls train of thoughts might turn to
the unchaste

In passing upon the public exhi
bit:on of works of art and repro
duclions for Indlscriminate cirey
Iation, the intention of the artist
and the symbollsm or story con
veyed cannot apply so far as the

law ls concerned. Wa must cop-
sider only the result produced in
the minds of the beholder. At the
present Ulme a great many paint
Ings are put forth as works of art
which are merely photographle re
productions of nudes from life, One
neod not be decelved as to thelr

purposs in Bugzesting
thoughts In the young

lewd

John S, Sumner, Head of the

New York Society for the b
Suppression of Vice.
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Iy unhealthful, so the doctors tell us. What-
ever ilg effect upon the soul, It ia known to

injure the body,
If medical

our physical allments are due to worry alone
The pulee of a worried man s ifrregular. It

beats Intermittently and ity force varies great-

His respiration is re-

ly. He sighs frequently.
presaed. He s likely 1o be pale.
ities are cold.

sclence is correct in its
deductions, many of the most distressing of

sti~ht

Rezarved,

There iz but one meaning to this

All Sorts of Diseases Caused By Worry
ORRY has come to be a question of
W hygliene mrather than of

Whether immoral or not, it {8 certain-

Through

come & confirmed dyspeptic,

religion. the marvellous lnfluepce which mind exercises The effect of worry upon the internal glands
upon matter the worry has gripped the heart, has not been fully studied Enough is known.
the circulation is !mpairﬂl. wnd chronle heart however, 1o assure the Mwyeiclan that it affects
disease Is to be feared unless the worry the secretions of these glands very seriously
Conses through the sympathetic nerves. It thus be-
The stomach is likely to suffer also. The comes an important agent in producing ex-
lateat same worty which disturbs the heart's func ophthalmic goltre and a traln of other flls that
tions plays havoe with digestion often can only be defined when the real funetions of
Recent observations demonstrate that when the glands In guedtion are more adaquately
one is in extreme anxiety there are reluxation studied
and decreased mobility throughout the entire losomnia. & most frultful source of meny '\ |
alilmentary tract. The appetite fafls. The sc kinds of serious physical ills. is & certaln con- }
His extrem- erations are disturbed. Bhould the anxiety sequence of worry, Diabetes |8 often due to M
continne the subject is almost certaln to he the sama canse




