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he Unknown

By Lillian Bennet-Thompson

A simpde story bt af Tends itse TSN}
mweapable of being miterproted ndeguately by means ol

T effeetive netin

gesture alove; and it is just the sort of play which

would appeal to an Aleution andivnee, e wholly

within their experenee ad then apprehension.
Pantomime Honrished o Boowe and 1m0 Constant-

lu.||!f- i the sorey vears of the dechine and Fall ol the

Empire; and il was then low and loseivions, A groat
part of the fleree hostality of the Fathers of the
Chrstin Choreh to the theator was doe to the fac

fhint the --'ll_‘. e of whiaeh i|-i_\ RO T ) knowledue

wis pantorme of o wost ol jeeio abile eharpitor,
ellensive an theme wnd even more gllensive e pr
sentntion. With the comvorsion of the Empare 1o

Christiomty, pantomimes of this Ly pe, appealing only
tor lowd fellows off the haser sart, wore VErY puraperiy
prohiibinfbed,  Boat pavtommge of goother type spomn:
ape an the Muddle Ages i
exemplily and to make

the Chrstmn ehurelies, 1o
1=ihle 1o the ienoranl con
ol saered listory, ITn Ll
Wi n-'-nﬂ--:h:-l b Lo
monarehs, af their weddings and at thene stately en-
tranees into Joval eities, Al dumbeshows were ;ul-h-u
emploved in the FElhizabethan
]il"lllll‘_’lli“- to The several acls, s in l;nl!li"l‘l". for ex-
ample, and sometimmes witlon the play itself; os i
Harmdet

[!I the eyehiteent eentury, p:l'.lh.minu' l|.i1| n donbie
vevival in Franee and in England, Jn Franee, No
verre clevated thie ballet oaction, that s to LA il
stary told in pantomime and adorned with danees,

gregalions, certain episodes

Rennseence  divmb-shows

somel ines ns

Sameties these ballets d'aetion were i several acls,
relying for interest on the simple yet ingenions plot,
and uul_\' decornted, so to spenk, with ortasionnl
dunees, Coppdée’s Liv Korrvigane, for example, s in
two acts, and Gille and Mortier's Yeddn b= 10 three
nets,  One of these ballvts o wetion, the ook of which
was devised by the fertile Sephe, was soosolidly con
strncted] and so interesting in story that Bellind took
it as the libretio for s opern Lo Sonambuly, From
Noverre and Prom Frivnee thie feadition of the patto
mimee with intecludes of daneing, spread at fiest {o
Traly and later to Russin, T Haly this tradition de-
viluped into the huge spoctaenlar pantomwime of the
type of Exeelsior which was bronglit to this country
about thirty vears ago.
-

N ENGLAND the development of pantomime waos

upon different lines, doe to the influenee ol tha
Italinn comedy-of-masks with its unehanging figures
of Pantaleone, Colnmbing and Arleeehine,  These
fignres were still further simplitied ; and to Pastaloon,
Columbine, and Havlequin there was added the char-
acteristieally British figore of the Clown, The most
fumous 1m) clown was Grimaldi,
whose memoirs were edited by Dickens.  The mantle
of Grimaldi fell upon nn Ameriean, G, L, Fox, whose
greatest teinmph was in the late sixties in o panto
mime ealled Humpty Dumpiy the rhiyming pro
logue of which was wrilten by A Oakey Hull, who
was then Tweed's mayor of New York., G, Lo Fox
and his bhrather C. K. Fox (who was the wventor of
the comie seeies) lutll lyeny |'||'rl't|-'oi A mevien h\ i
family of French pantomimists known as the Ravels,
Aud they were followed by the family known as the
Hanlon-Lees, who had oviginally been aerobats, and
who appeared in a French play, in which the other
eharacters spoke while they expressed themselves only
in postire,  Here agaim Sevibe had been before them,
with his libretto for the opera of Masantello in which
there was o prineipal part, Fenella, for g pantomime
actress,  And when the great Freneh actor, Frederick
Lemaitre, had lost hig voice by overstrain, Dennery
wrote & play for him, the Old Corporal, in which he
appeared as a soldier of Napoleon's Old Guard who
liad  heen dumb during the retreat from
Kussia,

'l'hi». p\lllni[ nf I‘.I'l’lli‘l'lll'i\ lﬁ'?ll.‘.llﬂt'rl‘i I-- not as ex-
traordinary as it seeims. A tealy aecomplished aetor
ought to be able to forego the aid of speech.  Fven in
our modern plays gesture s more sietifieant than
speech, To place the finger on the lip= i= more ef-
fective than to =ay “Husl!™"  The tendeney of the
modern drama in our smply lighted picture-frame
stage 18 to subordinate the mere words Lo the expres

wwsonalor ol the

strivken

In all good acting the gesture precedes
the word : and often the gesture mankes U word itself
III1||l'r‘l'--:|l_\' ]ill'r',l‘.lw- ] ||.|- -'u-'--l-ln-l 'iH tonvevmg
the impression and i waking the tull eifect by itselt,
so that the spoken word lags superiliuons

IV metion,

About fwenly vears ago there was a wide-spread
revival of mlerest |-;l‘l11t1I:iTl'l' in Franee,
hael been dormant sinee the davs of Debenu
ciely was Tormed for
and o host of Little

(Continued on Page IT)
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wondless plavs wus the vesalt,

ustrations by T Victor Hall

ROTFESSOR RIDGLEY dropped
the chinlk and mopped s perspn
brow with Lis handkercloel.
Stealing o surreptitions glonee ot
the eluek, he almost gasped with re-
lief, TFive minutes more, and Le wonld be at liberty to
lenve the stifling leetnre oo and o seek the compar-

ative eoul o his stgly,

The heat was almost intoleeable, In the mormng, w
shiglit breege hadd rofled the leaves of the tall €lms on
the enmpus gnd erept in at the windows; but shortly
abter the sun passvd the mevidiang, the wind died away.

The Storm King was marshialling his forees, and
now threw lis threatening |!ihll.i|1\r-.~ forward from
the darkening west,  Rank upon rank, squadron upon
sipiandron, the mnrky foe advanced.  The air was

close, heny ¥y l1leless,

With the fervent hope that the eoming storm would
the superheated the  Protessor
|1'|r-]\m1 up e cravon JIL.':li.H ;l!lil ["'{Il‘!"'lil'll:

“The *eubond,” ns this abstract body bhas been enlled,
has four dimensions — length, of the e, breadth,
of the square, thickness, of the cube, and one other
dimension, extending somewhere.  Bul where? We
do not know: we ean not conceive,

“Yeot, we hinve no right to say that there ean he
no body of four dimensions, simply becanse we have
never seen and are unable to imngine such a body,
The Foueth Dimension may be a fact. It should not
be elassed with such ah=arditios as quarving the eivelo,
ne .luluiu'.uiun ol the enbe, the trisection of the angle,

n “Mre. Ames, are vou hstening ™ the Profes-
sor hroke ofl.

A voung wan, sitting at the end of the
semivivele of seats, louked up, e was
loosely bualt, with legs and artws that
R 100 long for his body,  His features
g had s but his Light haie steagelal
1-.|-¢||h|!| .'|F|‘|!H .|.i~ ||¢'.'|l|. ;lllll Tll.l.'
he turned upon the profes.

with o dremny, abstracted

conl :!tllill'-fillt"l'!'.

first
ral e
s ed
woere not
i an unruly
wide blue !-_\l'r«‘
0 i were !IHHI
X pPression,

3 | il*-L.l'ri 11 v o
Ames " the instenctor

With an evident effort,
s

“No, sir,"” lovw

The  heat Lhe
his subject and a severe headaelie

were listening, Mr,
I'I']ll':ifl'i]-||II|‘.'].TIII'H”_\.
the blue eyves mel

AN=Wer,
ditliculties of
hiad all

I.'l!j_'l'.

thie
ol the day,

LA B RATA

eombined to set “lli'.\_'ll‘_\."'« NEerves on
He s W at the ealprit a moment
belore he observed with fine sarepsm:

“It may be that the information 1 am
endeavoring to impart 1s superfluons o
That vou are so well acquainted with
the fl-.mll'_\ ol the Fourth Dimension that N
find my groping irksowme "

“1'm very sorry, Professor”

“You have not answered my question, Mr,
Ames, You kuow all about this subject ¥

“Why, not  all” — in  somewhat
shpmefaeed apology,

you

i), =ir.

For e mstant there wins ‘-i]l‘.'!l‘i" "ll'ukl'll I)I\'
a smathersd ehuckle from the elnss,  Ridgley
I 5I e lllinui motint Lo his Iul'vhl'ill‘,

“11 vou will be good enongh to remain alter
dismissal, Mr. Ames,” he said in a strangled
“1 shonuld like to 1|||||1ilo' nore rln-u-l_\'
wito the extent ol vour I.'-‘q\!mi:u-,“

tone,

“Cortainly, sie.”  Ames' tone was perfectly
"ll'_\.‘h tl.i'll|- l'li'll"!:tl]; but
there was notl e 1o e gaaned 'Il_\ Loty his
With an

wid trnes] nw wy,

resprecd ful.

R ellfort, he mastered his rnge

“That rather strikes o blow at
the law of the impenctrability of

5

matter, doesn’t it, Ames T

"\\-(-_ erontures ol theve dimegsions, ™ he wont on,
fs i no mterruption had occnveed, “Kaow no other
space thpu thie one in whiteh we live, PBut we enn
imitgine a spoee hawing two dimensions only.  Let
us suppose that plere s soeh o world n perfecily

flat plane, inhabited by pertectly It ereatiures, who
live, move and (here bewnge 1 0 world ot

geometricnl dimensions,

nnyve Iwo

“Had these people of Shadowland brains, reason-
g powers, their minds would be no wore eapable of
rasping the idea ol o theee dinensional spaee — the
world in which we live — than we are able to coneeive
of o world of four dimensions,

“Tin- shadow of 0 Iilu-l_\ of three dimensions oS-
se=seg but two dimensions, A three-dimensional body,
passing throngh Shadowland, would convey to the
ihabitants of that land the impression of only two
dimensions.  Similarly, were a four dimensional body
to pass through our space, we should be econscious of
(II:I'\' three of #ts dinmtensions,

":\I;i_\' it not bewithin the bonnds of jlu.\.-!h]lll_\ thal
there 15 another worlid, of which we know nothing, to
the mhabitanis of which we eveatures ol three dimen-
sions appear as shadows appear to us?”

BELL rane sharply: there was a little bustle
amonge the stndents, Bidgely removed lis glasses
and swong them from s Poretinger,

S8 maeh for the Fonrth Dimension,’” he con-
cluded.  “The possibility of s existence may not be
disputed, but it can not be proven, Algebraically we
ehn indieate i We

Cian not ever ].:'u_|.-|-1 = otthines m lunit less spmLee

-_'-'utr‘.riru',l”\. | ALxil BT :|||.I\. TR

{Cantimaad on Page 16

The heavens were split by a shoet of Hame




