- |

A SUNDAY BEE MAGAZINE, PAGE,

"T

Copyrinht,

HAT . there 18 no standard In
“art” s, of course, weall

I kpown,  You mny be an

“Impressionist,” or admire the tech.
nigqte which paluts carefully every
bntton on m coat and the texture “of
the fabric of n indy's dress, Art I
nnything that anybody Jlkes—and so
It comes ahout thnt anybody with o
new ldea mny start o new “schoo'”
of art at any moment and find v
uppreciative following.

Mr. Frask Harrls, the distin
gulshed Engllsh eritic and Shakes.
pearian anthorily, has recently de-
clared that there are a dé2en artlsts
walking the streets of London to-day,
who can paint ten {lmes as well as
Re phael,

Oue of the artlsts Mr, Harrls ele
vates in this manner is 8. H, Sime,
who Ix hest known pS o newspaper
fllustrator. Mr. Blme shows an
amazing fertility of imagination,
and his dra~'ngs and paintings are
numbered By the thousand. Proba-
bly no artist has ever had wmore
fdeas than Mr. Sime,

Plerre Lot bewalls (he fact that
wo “vulue bread mere than art,” and
the new Futurists wildly assert that
all art from enrliest times s absurd,
and that only no win thelr new fu-
turisf conception of true art has art
at lnst come Into ite own,

All thls belng so, it Is_not surpris-
lug that Mr. Montfort #Ndge, the
New York painter, han found ap-
plauso for his new dietum that ple
tﬂm should, practleally be hung on
the r,

Mr, Coolldge has designed one
room for an Hallhn noblemun, Count
Cabbi, at Riminl, Ttaly, according to
Ws ideas. The decomation i so
planned that while sitt in thia
room you have the sensation of fiy-
Ing in on seroplane and looking at
the earth beneath your feet.

The eelling of the room is colored
- to resemble the sky, while in the
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“After the 'l'hntrc"-'—by Carra.

npplieation of the new principla of
bhanging your pletures on the floor,
In thls case it 18 used to produce
the illosion of things that would nat-
urally be seemr beneath the feet, but
it |s asserted that every pletifre, no
matter what £ vepresents, wonld be
weont better f bung on the floor
It 15 well known that Seoking at
plotures on the wall, especinlly
fhey be hung rather high, gives one
+ Lindnche. This s chiefly due to
cnotlon of holding the head in an
viaturnl position wi the neck
=parply bent backwards, Few objects
i wture have to be viewed at the
poculinr angle required ‘in Woking
nt a pleture high up on the wall of
i room,
Un the other hand when you look
a picture on the floor the aftitude
il the easiost one possible, Mareaver,
the actlon of bending down the head
sends the blood townrd the brain,
and thus produces a more active n-
telligence and n greater power of
concentrution and appreciation, -~
When wa  have cstablished
practise of hanging pictures on t
flvor, Mr, Coolldge and his followars
nasert we shall have a richer, n

“There is the masterpiece on the floor. No craning of necks to see it, no back-breaking
twist. One can walk on its glass even.”

Jpavements,

Artlsts have before now glimpaed
the possibllities of making the ‘flioor
attractive, but the idea wns never
doveloped by a school.

The opposite practise of putting
pletures on the celling has been tried,
and, aceording to the Coolldge school
proved 1o be n mistake, Raphue!
paluted his famous frescoes on the
celling of the Blstinae Chapel.

Not one person in a hupndred thou.
sond cnn seo thesg paintings proper
ly. If it wers not for photograhpy
the world would be virtually ignoe-
ant of these great works,

The anclent Romans, who had cor
rect Idean about most things, dis
eoversd the advantage of putting
pictutes on the floor.
which they placed In
thelr palpces gand villas were floor

pictures In the fullest sense of the §
Every subject in Greek Ji

expression,
and Roman mythology, every great
eplsode In the history of Rome was
dopicted In mosales upon some floor,

Phe-Roman child learut the won

.'_g?'iﬂl achievements of his race as

o ran about the floor of his father's
villa. These mosaies have been large
ly destroyed during the ecenturle

1918, by the Star Company

oYour Pictures on the Foor

Montfort Coolidge, the New York Artist,
Captivates the Paris Art World by a
Dery Original Conception of Art
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Great Britaln Rights Maserved. »

A Futurist’s Impression of

cause for complaint,

“Laughter’” —by A. Boccioni.
Futurist Pictures Which Could Be Excellently Hung on
the Floor. This New $
Thinking Persons as

s the pleture and you may have no
It is impossible

One of the Most Striking

yle Painting Is Considered by Many
e Highest Form of Art,

The Futurist Carra has trled to
convey In a painting entitled “"Cahots

Ill
/le\‘.ll I

A

“Swathed Women's F urlu.

Huge Black Cabs Like Beetles and Abrunt Floods of Lights.”

middie of the fpor Is set n large puu-
ol of glase. Bome distance below the
lighted electrically from
representing

would ap-

E
explaing that the paint tay
h-h"t’v the jevel of thaj:)"e it

uubier and 4 more nflucutisl art
People will spend hours in contem-
plation of & great work of art upon
the fluor, when they would not spend
fve minutes o looking at the same
picture on the wall,

These entbusinsis say that we
shall have groal galleries with ple

tures on the floor, while the walls

sod celling will be covered with rest.

.

ful tones and designs. The vastly in- |

creased power of “appreclating art
brought about b{ this lnnovation
will, they think, lead (o & develop-
ment of art such as the world has
uever known before

but “we possess eaough of Lhupl
kuow how well they were etmtnd.
Perhaps if the Roman Ewpire had
not been swallowed up In the bar
barism of the dark ages, the art of
arranging and palnting plotures on
the fleor would, leng before now,
bave been tremendously devel
There hus been o remarkable of-
fort tn ous thme to make art more
riginal, more expressive of the
tind of the artist and leds a mera
effort 1o reproduce nature Fifty or
siviy years ago the impressionista
came up and psserted that the way
o palnt was tn renreasnt s thine as

¥

A Cubist's Sketch of an Incident in the Turkish War.

It Has

Been Printed Seriously by a Serious French Magazine.

it appeared to the oya of the artist
nt a certain moment, and not to hoid
the mirror up to nature,

The impressionists were rldiculed
nt one time, as much as nuy of the
more recent schools of art have been,
but now they are admitted to have
produced the greatest painters of
the nineteenth eentury.

Just now we have the Post-im-
presslonists, the ( ‘ubisth, the Futur-
{ats and other sohools.

The Puturists are the most import-
ant of any of these schools just now.

The Futurists take thelr name be-
cause they assert that thelr way s
the way all palpting will be done In
the future. Otherwise thelr princl-
pal idea, so far as it can be uscer
tained, is that the artlst should
paint the Impression that a su’ject
creates in his mind, rather thr.n the
fmpression that at throws on the
retina of his ave. Here 8 where
they are |~ advance of th', mere im.
preasionists,

If the impression In the artist's
mind is a rather chaotic one, then so

to obtain a commonplace every-day
definition of Futurism, because the
artist of this gohool speaks In futur
ist language, which is constructed on
the same principle as his pletures.

A great Fulturist exposition is’ go-
ing to be held in New York. The
movement’ originated ‘in Paris, but
it has many American followers,

The Futurist does not'aspire or
pretend to paint anything that stands
still, His ambition Is to make the
pleture  wiggle-waggle, figuratively
speakjog. He wants to give an im-
pression of movement—of constant
transforma tion. L

Conventlonal art has established
that - when a woman sits for her plc
ture she sits still, and no ascademic
painter has yet endowed ‘a femnle
yportrait with severnl heads, a mul-
tiplicity of arms and countless legs
But one of the chef d’'oeuvres of Fu-
turist art, shows n woman with three
heads, & large collection of arms nnd
numberless ' _s, If she was a zigzug
puszle she would pol be more soroly
in need@ of. being put together, if
only the cut up parts matched, which
they dom't

de flacre” (eab jolt=), how many jolts
he recelved while riding In a Paris
cab. They look as an ensemble llke
the renlms of a scavenger with an
ugly job on hand, and a hideous
ghoul or two thrown in.

Near by hangs a rival picture, a
horse, nnd he I8 endowed with twenty
lega. The animal might have been a
cog wheel if the extra legs iylug
around his body had been properly
adjusted, ench hoof auswering to n
oog. But the trouble with trying to
put anything futurist into order lies
in the fact that these artisis are
enemles of all established laws of
order: so In Russollo's pleture “La
Revalte” there are some hundred of
clawing fingers groping up and
down what elther meaut to be
window panes or elling or wall pa-
per or uptodate MHuoleum, for no
one can tell Just what Russollo wants
the guesser to guess those bony ends
are ¢lutehing after. *

For a)l one knows the mixlng up
of the window panes, will paper,
celimg and lnoleum effect may be
symbolles of the plutocrat who can
have anything he wants and all he
wants, one rlght after the other.

ECENTLY a perfect fossil of an Eryops or

Mud Puppy, the dominont animal of the

Coal ege. was found in Texas. The body

and bumca of the creature itself hed disoppeared,

but im the red rock was a perfect print of st. The

soft soil of millions of years ago had made a com-

plete negautivel of the carcass and in the ages dur-

ing which ( slowly turned to rock, relained the
print.

The Mud Puppy fa interesting becauss it s
man's eerliest known direci ancestor. Here ia
the ploture and here is Professor W, D. Metihow's
ploture of the world in which # lived.

By Prof. W. D. Matthew

of the New York Museum of Natural History.
p=yg HERE were no broad-leaved trees nor flow-

ering plants, birds por mammals, por any

- of thd higher kindsof insects. The swamp
vegetation wus chiefly ferns and fern-llke plants
and glant relatives of the modern equisetums
and club mosses, while conlferous treea grew
in the uplands, The insects were all of the
lower torders, dragon fijes, cockroaches, milli-
pedes and others; no bees, no ants, no bulter
fles nor boetles,

The land vertebrates were, at this ancient
period, in the early stages of their adaptation
to terrestrial life. Like the modern efts and

salamanders, they were amphibions animals,
balf reptile, half fish, in und habits

In the earboniferous age the amphiblans were
the dominaut type, and the peptiles were just be-
gluning to evolve (rom them, becoming adapt-
od to & more strictly terrestrial life. These
earllest rep{ﬂ::‘m very close i&::l' primigive

hibians, P DOW BSEDu-
wn these Lwo :t‘ vartebrales waas
thn so slight” M it is dlllcult to draw any

separating line between them.

Here, then, is the type of animal that lorded
It aver the denizens of the gloomy forests and
_dark morasses of the coal period; a sort of gi
gantic tadpole or mud puppy, with wide, ﬂal
head, no neck, a thick, heavy bouy, short le
and paddlo—lik. feet and a heavy flattenod ul
While able to crawl clumsily and slowly upon
the land, he must have been far more at home
in the water, living In the dead pools and back-
waters and slow moving streams that traversed
the far extended coast marshes of the great in-

terior sea to the west of the Appalachian
highlands.
&t this beast, slow, heavy and clumsy,

small brained and low organized should be one
of the highest types of llving beings in his time
may help us to realize how remote and far
AWAY Was tha era of the coal foresta

a collnlrll ancestor of all the
birds, mammals

That he
higher .ru reptiles,
and of man Hlmuﬂ-—-
all evolved through the
millions of years which
have since elapsed from
animals of the same
type and grade of or
ganization, may serve
at ledst to ralee our re-

t for the possibill.
:ﬁ of development
which lay In the primi-
tive amphibla.

The giant dragon Ay
that darted over the
heéad of the slow-crawl
ing Eryops might seem
except in slye, & far g

mote promising osn-
didata for tho position

muvum ih.u.apw

The Odd Home Life of Our Earliest 5-Toed Ancestors

of ancestor to the Intelligent life which wase to
appear in the dim future. But the Insect had
fulfilled the mechanical possibilities of which
is structural corganization was capable, The
future progress of the insect type was to lle
not in the direction of a more perfect mechan-
ism, but in the perfection of the metlamorphosis
during the growth of the individual and in the
establishment of elaborate soclal organizations
and Instincts.

The amphibian was but beginning the adap-
tation of the vertebrate structurs to & lerres
trinl habitat, and in his organization lay con-
cealed a potental evolution to s [ar higher
plane of existence than the insect organization
hag been able to reach. It i not so easy to
say just wherein this superiority lay, but prob-
ably the possession of an ipternal instead of

\an external skeleton was an essential featura
of it The Internal skeleton has also certaln
marked mechanlenl advaniages
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