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When the

Clyde Rock
By A. M. EASTERLING.

ACK in the haleyon days when Nat
Sinodwin, vag gnly a slightly married
man, and when the Gilbert and Sul-
livan operas were still reaplng a har-
vest, & band of young "highbrows"
In Omaha orgsuized what for ten
€ivuviws yoars was known as the Organized Gal-
lery Gods. There were about thirty In the band.
Their purpose was to redeem the gallery frowm Its
rcputation of being infested with “lowbrows''—
and {ipcidentally, of course, to secure front-row
gallery accommodations when high-class showa
came to the old Boyd theater. '

"Wea impressed the management by our num-
bers," sald L. Earl Higging, manager of a local
cigar store, who was & charter member of the
organization, “And (they e¢ould always depend on
us being there the first night. Sometimes we had
to fight for the front seats, but we always won—
with one deplorable exception—and we cleaned up
the rowdyism of the gallery and taught the peo-
rie that Henry Irving was about right whea he
sald he always played to the gallery, knowing he
would be a success if he pleased ihem,”

Nat Goodwin was one actor who was not favor-
ably impressed by the Gallery Gods. Those worthy
highbrows were hovering in line, with their
“steadles” well in the front, on Nat's opening
night. The great actor cluttered up in a ecal, the
guto belng one of the things then unknown. The
Gallery Gods recognized him, and as had been pre-
viously decided, they called out and notified him
he would de expected to make a speech. Nat lnoker
up from under a rakishly ilted cap, viewed the
young bucks rather scornfully and repiled:
“Speech? Lak heli!"”

When the gctor's state of mind became known
later In the gallery—known to all the “gods” and
thelr friends, acquaintances snd cssociates—there
was conceived & devilish plan. At the end of the

second mct the clamor for a speech began., Nat
camea forward and bowed gracefully, At the sec-

ond curtain call he was yet more grateful, and
his benignant face was wreathed in smiles; at the
third call he was falrly beaming; at the fourt:
kis smile began to fade; at the next his smile he-
came fixed; finally he looked declidedly bored and
at last xot rather vulgarly angry. But the clap-
ping continued and the cry of “spesch” went right

on during the entire intermission. But Nat won.
He remained speechloss.
Many of the Gallery Gods “suped.”” 1If moba,

soldiera or simple v}llagers were Jsequired, the
mafager gave the gods preference. And so when
the all-star cast of “"The Two Orphans' played, a
larger number took super parts. In the first dwt
of “"The Two Orphans' the scene shows the river
Selne flowing placidly in the background. “he
crowd of supes were dispersing after thelr stunt
when Verner Fensch, now in the Philippines with
the Pacific Commercial company, walked rigat oul
on the water and was unaware of the fact unti)
g frantic stage manager grasped him by the collar
and demmnded to know if he '‘thought he could
walk on water."

Tom O'Connor, present pollce court claik of
Omgha, was a regular “"god,” but he ceased .
“supe’’ after he had supported Richard Mansfiald,
The famous penchant for wrath by the mighty
Mansfleld was unknown te the asccommodating
Tom, but a cruel fate opened his ayes. During one
of Mansfield’'s most “touchy" scenes, the awkward
O'Connor ran across the actor's path, bumped int)
him and spoiled the high solamnity of the ne
casion, Mansfield made It a point of personal
privilege to tell the young buek what he thought
of him, and the Gallery Gods say the language
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was quite unprintable, although most picturesque,
“Never darken these doors agaln, sir,’”! Mansfield
shouted, and thenceforth O'Connor heeded that
warning, and his slage career concluded Ignowin-
ously,

The big mob scenn In "The Pit" called for 100
supers and the Gallery Gods were there In force
Wilton Lackaye had a strong scene, the same oelng
& rough-and-tumble fight, which to the audlence
was one terrific atruggle, onding with awful car-
nage. George Btover, a Gallery God, now claim-
agent for the Burlington rallroad, was fighting
in the front of the mob when he met the wild-
eyed Lackaye. Yells of “Soak him,"” "Kill him. ™
“Smash him,"” were sounding on every side, and
Lackaye made the fight most real. Has planted
Stover between the eyes, and the maddensd Stover
was rushing to retaliate, when fellow-supers el-
bowed him out of Lackaye's path.

It was in *““The County Chalrman' that the
Gallery Gods won & roputation as scrappers. In
the mob scens In that play sueh a2 rough house
was slarted by two members who “got sore' he-
cause they wern treated with (oo litile considera-
tion, that the stage mansger had to ring down the
curtain. The fight was finished with much nolse,
while the audience walted for the play 10 proceed,

Sometimes the best-lald plans of the Guallery
Gods would be disrupted and then followed nerve-
racking procedure. When the musical comedy
“Woodland" played, the Gallery Gods, who had
kept their men in line all day in order to buy
first seats and get In the front row were con-
fronted with an equal number of united students
from Creighton college, also determined to secure
first row, Earl Schaeffer, now dead; Reed
Hanchett, now a travellng salesman; Clarence
Bonee, now of the treasurer's department of the
Unfon Pacific; Clyde Rock, now manager for the
Western Ruyers’ association, and Higglns
Feld & conference, but It was une-legged Tony
Censtanzo who had the bright {dea, Tony hebblad
up the stalrs, talked turkey to the ticketman, and
Just before the sale of tickets started, being kuown
. the ticket man, got by, stretuned his criutches
BOrOSS As MAny seals as he could in the front row
and held the fort until his gang came, briuging
his ticket and relief,

On another ovcaslon, when Blanche Walsh wan
playing in “Resurrection,” the “gods' had but one
man &t the head of the line when the management
passed around word that but one Ucket would ve
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ecid to n person. It hagd been the cugtom for one
of the gang to purchass tickets for all. As before
ohié man was sent up to hold the seats, He held
them, but a lively row was ruging when the rest
of the “"gods' arrived and seltled it by taking pos-
seénslon of the seats he had held by force.

When *““Ben Hur'" came, the walllng crowds
fn the gallery line extended for several blocka,
The jum on the stairs leading Into the gallery be-
came uncontrollable and the doors were broken
down, and the Gallery Gods were glven poeriiis-
slon to ““use their fists,"” which they did to xood
advantage. The crowd was attempting to break
into the gallery without paying, because the con-
geatlon was so great about the ticket window,
During this disturbance Jack Ryan, the only one
of the Gallery Gods who became an honest-to-
goodness actor, was arrested, but the “goda’ se-
cured his ralease, in time for the first curtain

Questionable sirategy had to
time or two by the Gallery Goda.

be employed »
Thus, whon it

became known that & man at the head of the line
was buying tickets for a blg gang, Blover hired &
maessanger to rush to the waiting man with a life
telegram, and the man left his place

and-death
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in line to answer the call,
of him that night

The one time that the Gallery Gods suffered
defent was when the Boyd management perinitted
# large number of women to go into the front
row seats in the gallery., The ""gods’" had stood in
line sinve early morning, and so they weoere peeved
and “struck.”" They refused to budge ang refused
to buy tickets. The line, a block long, was held
iup by King Reed Hanchett's orders Kddle Maon
sghan, then house manager, was called, and in
lurn ecalled W. J. Burgess. Mr. Huorgess arrived
at 5:15, exprossed his regretl that his regular pa-
trons should have been treated with such s#rant
courtesy and assured them it would never happun
agnin. And it didn't.

Songs, teamwork apnd lmitations of
potors became one of the order’s specinlties.
tie Braun, now mansger
pany, and Stover, specialized In & Montgomery &
btone take-off and were a “scream'’ as the "'Scare-
crow" and “"“Tin Woodman.,” A quartet composed
of Morris Wallerstadt now in L.os Angeles: Stover,
Eraun and Fensch, could “pull off"” soything from
grand opera to ragtime. Bopnee was the lrish
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comedian and Higgins was Lthe
characterist.

S8lowly the order lost its strength and dissclus
tion was Inevitable, Some of thosa who belonged
to it and bhave pnot been mentioned were. Beo
I'enson, son of E, A, Benson, now a ranch foreman
In Florida; Roy Mipner, who has strayed away to
where the "gods"” know not; Albert Hancock proes-
ent clalm agent for the Unlon Pacific rallroad;
Gus Toman, with the Cudahy Packing company;
Floyd Rathburn, new In the automobile business
in Chlesgo, Carl Hahn, with the Oregon Short
Line, at Salt Lake City: Al Goevel now In New
Orleans; George Perry, now with g crockery von-
cern; Cecll Willlams and Art Willlams, printers;
Halph Howard, in the lnsurance pusiness.

Although the Gallery Gods have strayed o
sirange countries the majority of them have kept
up a correspondence, and a plan for a blg reunion
i belng made. This plan would call for support
from “0l4" Cooper, the Boyd's [former gallery
ticket man, (f ha were alive and knew of i, for
he waa the "gods’ chief go-belween, and so minch
did they appreciate him that before the order dis-

tanded he was presented with a fine gold watch,
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