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Paris, March L
LUK CHRISTIANE DIX has really
startied Paris. Mlle. Dix s a
dancer. One of the newest in the
extraordinary but Interesting school that
has broken away from the classic tradi-
tlon and alma to be ploturesque. Of the
plcturesquensoss of her dances there is no
question, Mlle, Dix imitates, translates
inte terpsichorean symbols, the humble
bug.

“Is she serfous?" asks Parls, hesitating
between Ils amusement at the grotes
gquerie and real admiration for the grace
of her creations, Tt seems most lkely
that Mlle. Dix ign't quite serious—that she
is really playlug a lovely joke on Parls,
and the other dancers who are imitating
everything sise except bugs.

“For really,” says Mile. Dix, “thers was
nothing laft for me to interpret. There
has Geen such an Invasion of nature by
the dancers. Mlle. Romer sindled the
drifting clouds and the rolling surf and
based new dances upon this theme; Ladye
Vivian {mitated tree branches and flower
stems in motion: La Gal fashioned her
most daring dance upon the thodel of &
leopard s woolug. Are there not bird
dapces and butterfily dances—look at the
Russians with thelr ‘Bird of Fire,' and the
Bunny Hug, the It's & Bear, the Horse
Wealk, the Serpent Glide and others. Alasl
1 waa driven to the bug

*“But belng driven to the bug I grew to
learn its full peauty and weorth of char-
acter. 1t Is more constant than the cloud
and guite as gracefud. Also, it {5 healthy
It bas perfect balance; perfect control of

every part. Ah, it was difficull to imitate
the bug, but baving done 8o | have trans
ferred to myeelf s perfect control and
balance. | am healthler than ever before

“The beetle. He Is as poetic as the bear.
He 18 & necessary creature, too. He s a
:nod ereature, although his twasie {8 not
elicate.,

“Atrocities! Who dare call them wso?
They are nature itaelf. All of last Summer
I lived in a little inn in the green hsart
of the Forest of Fontainebleu, I did it that
1 might study the bugs, the dear little
bugs. Does not Mile, Duncan study the
Greek vases, another the tomb frescoes of
Egypt, still apother the wrecked remains
of Myecenne? If wo, do you murvel that 1|
was happy etudylng the bugs of Fonlaloe
biesu?

“Ab, those musical bees! Those gray

ants, intent, serious, ke the worrled gray-
coated men of the Bourse. But most fas-
cinating of all the little tumbling, awkward
beetles of the barnyard! How I loved
them!

“Associating with the low bug has up-
1ifted me. Vratment! It Is most cer
tainly so. 1 was lazy and the bee made
me ashamed, [ was lmprovident, It seemed
that 1 might die as s0o many dancers have
died in & cafe In debt in the Montmartre, I
watched the ever-hoarding ant and now
have I for the first time in my life a bank
account not overdrawn. I buy me next
week a house in La Muectte, where 1 shall
be¢ the nelghbor of Americans, But the
bestle! My beautiful green favorite!
From him [ lsarned the true joy of labaor.
The beetle is a real democrat! The bees
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and the ants are working aristocrats.
From the heetle I learned to desplse no
labor. Be it sver so humbls whatever 1
might do to do it with all my strength.

“We must rest in the afternoon? Ridicu-
lous! The only effect of the slesta s to
make a woman faot and stupld. Incessant
aotivity and deep, dreamless sleep—that
is the lesson I learned from the dear |ittle
insects in Fontalnebleu,

“The Insect's life is brisf? Oul! But it
{s {ntense. It 1s crammed with events!
Things are always happening in the heo
world, the ant world and among the bee-
tles! To preserve the llfe to sunset and
toothlessness? Bah! Let me dle In the
very midday of life, with the sun In my
eyes!”

Bo Mlle. Dix speaks—with her tongue in

her cheek, no doubt, but se clever)y
that many are perplexed. As for the
dances-—they, at least, are no joke. They
are wonderful even in their grotesqueness.

Her pantomime dance is photographic.
“In Fontalnebleau I lay on my stomach all
day, beneath & green sunshade and watched
the bugs," she says, and this s verified by
the acocurncy of her Impersonations, an
accurncy at tlines so realistic as to be re-
volting.

To the accompaniment of whut seems at
first a grating series of discords, harsh,
unrythmiec molses, that as they continue

The(raziestDanceYet.

Mademoiselle Dix, Who Has
Startled Even Paris, Tells
the Moral, Artistic

The Boarab Orawl

A Flgure in Mlle. ‘Dix's
Dance Which Imitates n
Characteristic Attiiude of
the Social Beetle of Egypt.
“As Graceful, [Interesting
and Artistic an Any gcnu
Society Is Now Mad er,"
Says Mlle, Dix.

The New Spring Hats

.-What Do You Think of Them?

\

Paris, Mareh 3.
LREADY, with Parls pavements glisten-
A ing with February alee!, ths npew
Bpring hats are out—the wvery last
doten words in Spring hats, for there i= a
grand splash of variatiops on the geseral
Spring theme.

If ever Bpriug hats were crazy, these are—
but undeniably attractive, evén charmiag, In
their lack of ranity

Thesg new Spring hats are already quite
the rage. though as yet unseascnable And
they are s0 easlly and charmipgly lmitated
in Inexpensive materials that they might be
called, “The Midinettes" Joy."

Copyright, 1814, by the Star Company

9 of the New Bonnets That Will Be SBeen on the Boulevard This Month,

The main idea aimed at is the effect of
youth—a shrewd device for attracting a wide
range of huyers.

These youthful hats, intended o make wo-
men more youthful, even in advance of
Bpring, sometimes have feathers, which rise
from the hat llke a column of emoke. Or
they may ba crossed, or slngle, or clipped
sbhort. They may form *“teeth” around the
erown, or spread out llke palms. You may
use tufts of feathsrs of contrasting colors,
which on the dark beckground of the molre
crown, producs & startling effeot

Ar 10 ostrigh plumes—put those horrible,
huge nightmares away! They may be used
now only as lght erowns, around the brim.

They may be used to accentuyate the flare, or
line of brim.

On Lhe other hand the 1bis feather, 8o lonk,
slender, fine and trembling In the wind llke
& pink and white streamer is all the go,

These hats muy howaver be trimmed with
ribbons. But these ribbons are up-to-date in
design and ecoloring, with their mosalcas like
Futurist paintings, Sashing the glowing over
bands of black velvet, and spread out In the
shupe of wings, or lyres, or even interrogs-
tlon polnts. Hihbons are used wo, when roll-
od togther as the base on which a bunch of
feathers is ercected: bright green, with a fan
of leaves, thres microscopic npplées—you can
do slmost sanything with these ribbons,

Nevertheleas, they are really bhats-——these
cragy Spring alfairs!

rant Britain ng‘hu Renerved

and Hygienic
Advantages

of Acting Like
Bugs and Beetles

seem - 1o rvesolve themselves (nto the
whire of & muititude of desoending wilogs,
there s & slight, scratehing aound on the
right of the stage. In the haif light of the
stagy there 1s soen slowly erawllag upon
it fhm the wings a long, narrow body In
glistening coat of brilllant green.

The body aways from alde to side. 1L
lfs Its head and wags it from aide to
side. When It has reached the centre of
the = tha half light chenges slowly
ifito rull itght snd revoaled s & bemutiful
weman whosg movementis are thoas of &
grasshopper. Hhe lifts her front' legs and,
olasping them, strokes her Nead and fhoe.
There Ia something familiar In this gos-
tare, familiar wnd tantalizing to the beduty
loving city and suph & gesture trapslnted
by the white gleam of a woman's arms.
Astonlshing!

The grating, discordant musie, soundiog

, ke the desoent of & thousand wings, con-

tinuse The daring Dtxjmehn forth her

The

Imitating  the
Action of the
Bee in Rubbing
Its+ Fore
While Tt Luxurious-

ly Stretches Its Hind

lﬂ‘l “Beautiful and

Healthful,” Says Mlle.
Dix, “and Far More

Poetle Than the "Bunny
Hug'"™

arme. “It Is a thousand >illes
that she has not an extra pale o
complete the beetle's slx."” exelalms
sympathetie Parls. Yes! The gesture

In uumlistakeable. The few woologlets
presecl laugh. They know the habits
of # beetle, understand the rolling galt
as of a sallor rendered yet less land-
worthy by potions! The beetle pushes hia
front lege backward and draws his hind
legs under him, untll they nearly meet.
Then gracefully ahe dancos upstage.

As the curlous dance proceeds 'the
sclentist sees somo of the most charagter-
stlo hablts of the Scarabeus reproduced
by the clever woman with the pair of ador
ably melting, wholly laughlng black syes.
‘dhe reaches out with tha long, blad legs,
whoso delloate feel act as pivols.

The music strikes a |iveller note! Thare
s & chesrful buzy of the violin sirings:
The drum beats swiftly as the besting of
a happy heart! With a spring Christlans
Dix is upon the stage! She seems Lo have
fown from a height. Sha alights dalnuly
upon a yellow rose! Bhe polses welght-
tossly upon sn outer petal! And poised
there lo bher costume of gorgeous gold and
black eiripes, with wings of finely spun
cioth of gold, she sings In low wsibllsnt
tonvs to the accompantment of the orches-
tra, s'nge & strange rong without werds, &
pacan of induatry. She darts (nto the pink
heart of the rose. Quiveringly, silently,
Fhe extracts {ts honey. Then burdened,
aitinte, the golden wings heavy, she Nlea
away

Bho returns as a gray ant, darting here
and there mad with energy. Occasionally
she stops to rub the impeding dust genily
from her tiny gray feet. The naturalists

present—thera s an increasiog number of
uum' “"t: ulfl;: stulh- Folles M

are frantie with dellght, the enthusiaam
of the Gaul doubled by the jo)hd the
polentist.

By thess performances Paris rates
Christians Dix as an spostie of renlism in
the dance. Sclence, without boundaries of
any coyntry, proclsiu her a light that
shines In the dark pluces of sciegee.
Naluralists vist the Polles for study.
Vislting Ancerlcans elase aud say;
ts positvely the crazlest danse of all
craxy daucea of a dance-mad year.''
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