B N —

-

3

-

o TR T, S S SR

L

R

ABHION! ‘That appalling word!
F At least to me it is appalling
because 4 stands for that

I bave rebelled against ever
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for a oconslderabls
period.
Individuality Is
the Essential.

A woman ia free
nowadays to dross as
she chooses, yet nine
times out of ten she
does not avall her
self of the privilege.
Why does she lack
the courage to make
hersell  attractive,

following unbecoming atyles in dress?
ourious thing. A woman
considers horself clever if she imi-
Wwomen, even to the polnt
and is fearful of at-
much attention If she

origioal,

I Qlalike fashions. They make all
loock allke, and they reduce
standard something which

should ba infinitely varied, distinctive
and attractive. Routine s never

et ¥
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Jot Necklace So That It Falls Just I..huz
The Gown ls the Mourning

Within the

most talked about of the famous French dressmakers,

PAIIL POIRET, one of the most original and certainly the

is writlng s serles of exclusive articlea in HARPER'S
BAZAR. The articles are fllustrated by photographs of his
own charming and odd erestions.

In the current number of HARPER'S BAZAR Mr. Polret
has a novel and interesting little essay upon the logic of dress.
Se¢ unusual Is the viewpoint that by permission of HARPER'S
BAZAR the article and some of the fascinating photographs
that illustrate It are reproduced on this page.

I would have women wear what-
ever s suitable to them, consistent
with thelr soclal position and with
the occaslon. Those three things are
the only ones that should be con-
aldered In the cholce of a dress, and
they should bo adhered to rigorously.
Tor example, T consider it a crime
for &« womsn to wear consplcuous
jewela ino the morning.

Build a Gown After
a Logical Design.

Dress 18 an ert—an art to be
studied as consciemtiously as any
other art: and I would have the
adept In it exemplify her art by
dressing consistently with conditions
and with her owp state of mind. In
other words, sad colors typify grief
and brilllant hues indicate joy.

Clothes should be chosen nccording

5 thelr sultability—the old principle
of the Romans—decorum. But they
should be worn and made ateording
to one other principle—logie.

In my work I have always tried to
be logical. I concelve an ldea, or get
& suggestion which I think will work
out well, and I onrry It out to n
logical conclusion. People tell me
that the gowns I create are entirely
diferent [rom the designs of otlwer
makers. If they are different it 1s
because they are logical, They are
designed and executed without com-
promise with any fad or fashlon.

That is one reason why my dresses
are unusual and In advance of the
prevalling mode. The so-calleg harem
skirt, for example, was developed to
its logleal comclusion. It proved
somewhat of a revolution when first

Wishes.
Shown on the Right,

It Is in Thess

presented, but it is now approved.

The logic in a deslgn should be
completed, A dress showing the
panier effect s {llogleal with a
Grecian border of a divided skirt. If
you want a panler, then gee to it that
the rest of the dress is carrled oug
necordingly.

If your gown is to be bullt om
Orlental lines, then have no st
laces or Medicl collars to upset the
fundamental scheme, If the Tanajra
is your model, then see that your
draperies are exactly like those of the
original statuettes. Do not start out
with stralght lines in your design
and permit them to develop into bulgy
curves. Bulld a gown as logically as
an architect plans a church., Every
garment, in fact, should be architeo
turaily designed.

Draperies, Too, Should
Have Meaning.

I abhor on a dress buttons that are
not meant to button. A button is not
an ornament—it is an object of
utility. If it does not serve any pur-
pose then do not put it on. A buiton
should button, or be placed so that It
might button, but placed haphazard
on A dress it spolls the logic and
consequently the ensemble

Draperies are beautiful when logie-
ally handled; otherwise they are
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The Etiquette of Card

BTOM regulaies the matter of

cards and calls. Social visit-

ing has an established cods,
and the rules should be understood
which regulate visiting cards and
thelr use.

These bits of pasteboard are re
quired to do duly on many ooca
slous. For centuries they have been
the accredited represcutatives ol
thelr owners. They are the means
of discharging social obligations, and
the endleas interchange of cards be-
twesn [Iriends and scqualntances
may bo tryly sald o keop soclety
united. Without these useful little
bits of teboard soclal debis
could not pald, Cards are very
often, reminders L0 acquaintances of
our very exisience as well as a step
toward renewing friendships or ea
larging & clrele of friends.

C are often expreasions of
kindliness, sympathy, condolence or
congratulation. In fact, there are
few things more important than the
otiguette of eards and calls.

Card-leaving I8 necessary after
baving recslved lavitallons to a
wedding breskiast, a dinmer, lunch-
oon, card y o theaire party.
The reason is that invitations of this

vitativns of a general nature to gen
afairs, but are an especlal
mark of courtesy or compllment
Church weddings, teas or large re
ceplions may be classified as gen-
eral affairs. A church, for instance,
Is supposed to be ampie enough lo
hold & wery large number of rr-
sons and general acgualntances bud-
den to a wedding. They may be
present or sol, as they

The proper acknowledgment of
the lovitation is to send cards on or
after the day of the svent Lo those
in whose name the invitation was
insued and to the newly-married
palr, If In doubt as to what may
be the new address of the bride
cards are sent to the home of her
parents, These obvious points are
axplalned hereln because thay are
frequently a problam to the Inexy-
porienced. The same rule applies
to sending cards [n acknowledgment
of marriage announcements.

On the occaslon of & tea a hostess
sends cards to her genersl list of
friends. ‘Thus she notifles them that
sha will be at home on a certain aft-
ernooy. They are not obliged to go.
If they go, they leave cards so that
the hostess may be reminded of
thelr presence and may give them
credit for coming. [f they cannot
g0, cards are sent on the day of the
tea, and duty has been fulfilled. It
s not expected that a call should
be made aflerward.

If & lady has & day for belng at
home, her friends should try to call
at that time.

A card Is a reminder of ons's call
and address, and it is left whether
the hostess I8 at home or not. It
may be lald down ou the hall table
when entering or leaving a house
or may be lald down unobtrusively
on any convenlent table.

Women aitend to the duties of
card-leaving, men belng considered
exempt from making calls whean
they ﬂltl wives or molhers to leave
thelr cards, bul of course a youung
mas must call on hls hostesa after a
dinser Invitation. It is to ba re-
greited Lhat some young men are

not sufticlently punctilious in mak-
ing prompt ackoowledgment of
courtesios and hosapitalities.

The general rule to remember ls
that a married woman leaves her
husband's cards with her own when
making a formal eall, whether it be
the first call of the season or a call
as abh Indebtedness after an Invita-
tion. Bhe leaves one of her cards
for each lady in a family and one
each of her hushand’s cards for each
Indy and ons for the man of the
household. 1f she has & son she
may leave two of his cards. If the
iady on whom she is calling is at
home she places the cards of her
husband snd son on the hall table
and sends her own card by the
servaut. In future calls during the
year it is mot required that she
should leave her husband's cards,
ufless, as has been stated, In ac
knowledgment of invitations. Her
son assumes his own obligations in
future,

The old custom has been revived
of having a card “Mr. and Mrs"
This simplifies matters generally,
A% A woman leaves one of these
ocards and ome of her husband's
cards when making a call

During the first year or two of a
girl's entrance in soclety her name
is beneath the mother's name on a
card:

Mrs. Henry Mason.
Miss Mason.
Il there are two or more grown

daughters, the custom s to have
“The Misses Mason” under the
mother's pame, If & younger

daughter is makiog her solrance to
socilety her mame may be beaeath
the others, “Miss Winifred Mason.*

By

mm Author of “The Etiquette of New

Mrs. Frank Learned,

York To-day™

Young girls have thelr cards sepa-
rately after a year or two In soclety
and are expected to assume their
obligations aboul making calls, al
though a daughter should accom-
pany her mother in making first
calls or ceremonious calls,. A girl
who has been in soclety for a fow
years may relleve her mother of a
certaln amount of formal card-leav.
Ing.

The rule is that first calls should
be returned within & week, although
some persons claim that within a
fortnight In allowable. When you
"have accepted an Invitation from a
new acqgualntance a call must be
made within a weak after the enter-
talnment.

The hours for calling are between
d and 6 o'clock in the afterncon. A
formal call does pot exceed fAfteen
or twenty minutea,

Cards of compliment or courtesy
save time and express a kindly re-
membrance. For instance, a card
is sent with flowers, books, bonbons,
fruit, or may of the small gifts of-
feradd among friends. In acknowl-
edging these alteations it Is not
proper to send a card In return. A
note should be written.

Nothing may ever be written on a
visiting card but an Informal wmes
sage or invitation, It is not proper
to write an acceptance or a regret
on a card.

Cards of condolence or sympathy
are sent to friends in bereavement,
with the words “With deep sympa
thy" written acroas the lop. Of
course, one should 1if possible, call
and, lsave cards without asking to
#ee any one, but If this cannot be
dooe cards are sent by post
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The Back View of tho Black
snd White Mourning Cos.
tume Showing the Skilful

ng of the Chiffon Int
IT:‘hck Velvet Pm:ln:vf lh:
Wra Arrangement of
the Carries Out the

nth"m Down by M.

Poiret in His A
o Lmnc o Dr:::--“ on

in Mahogany
Faille
with Yoke
Sleeves and
Belt of
Black Velvet. Drapings
Gathered in & Fitted Band of
Black Velvet Embroidered in
Coral end Gold and Edged
with Skunk to Match
Scarf and Culfs.

quite the opposite. They are ex
tremely difficult o handle unless
logie Is kept In mind. A drapefy
must come from somewhere and end
somewhere. [ mean It must start,
logically, at the shoulder or the waist-
lioe, and it must be caught at the
other extremity by a buckle, a bt of
passementerie, or an ornament of
some kind. But the flow of the ma
terial must be In accordance with the
lines of the gown, and there must be-
an appareal reason for its use, Some
times you see draperies that come
from ome knows not where, caugh!

here and there, everywhere, ones
knows not how; and instead of ud
miring the dress or feellng the pleas

Ing effect of the ensemble, you won
der how the dress is made, how ft
was possible to make it hang together,
And when the woman who wears it
takes a step you tremble lest she dis
arrange a fold and roin the garment

To be sble to move about in o dress
is logieal. Nothing about drapery
should give the lmpression that Iy
hampers the wearer. Drapery shou's
fall naturally, and if walking dis
arranges the pleats, the material
ought to fall back into the logical

Are

foids as soon &s the wearer is in i
pose, leaving the impression that no
barm had been done

Logic

in a dress, to my mind,
siands for Dbeauty Decorum and
lugic—~these are the two things which
should govern o woman In the cholce
of her dress. Fushions should be
fgnored. A prevalling mode may

fulde a woman—but nothing more—

for the resily well-dressed WOomag
never follows it blindly.
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