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Elizabeth Bunsen’s abstract “Jump that Fever Gun”
showed she’s not afraid of vibrant color, and has a much
better title than Johnson’s “Did Alice Really
Meet the White Rabbit?” Fortunately, Johnson’s painting
is better than her labeling.

Drawings favored ‘

I liked more drawings than paintings. Maybe that is
because a painting seems like so much more of a projecr
than a drawing that people turn conservative when faced
with a canvas,

The drawings run from Sharon Lewandowski's ele-
gantly geometric views of kitchens and hallways to
Cynthia Pummel’s hilatious “Swine Flu.” It shows in
grotesque details a wrinkly, snaggletoothed woman hav-
ing a pig injected into her arm, surmounting 4 smirking
porker.

David Dahl s “Landscape II" showed he's as good with
a pencil as he is with a brush. William Shaffer’s houses,
one monochrome and one in color, are interesting too. He
shows them in a straightforward, photographic way, but
with maniacal attention to detail—you can see every blade
of grass.

. Denise Pinkston made an everyday pencil portrait

interesting by doing it in grid system of tiny squares—

it looks computérgenerated, like some weird brain-
scanner.

Judith Martens’ “Odd Couples” is a pair of charming
little ink drawings, showing dogs, cats and chickens having
unlikely affection for each other. .

_ Wrenchman

And if I could have one thing out of the whole show, it
would be Martens’ “Wrenchman, Eat Me.” it’s a litho-
graph, crude, violent and infectious in black and green—
like Punk Rock to hang on your.wall, filled with coarse,
unpretentious good humor. Deni Hiatt’s abstract litho-
graph is nice too. :

There was a pretty good crop of conceptual art. In
conceptual art, the idea is half the fun so the “art ob-
ject” isn’t so important.

Conceptual pieces can take unlikely forms, like the dis-
play of hand-painted neckties by Steve Forwood's. The
freak tie shows a wierd landscape, with rocks floating
into the air..A well-dressed man is restraining his head
from floating away too, by holding onto his nectie like
the string of a helium balloon.

Cynthia Pummel {again, drat her!) had a nice lurid
necktie too. In overcolored comic-book style it showed a
naked womaa seductively puffing on a cigarette, above a
sinister hook-nosed man with his fedora pulled suspici
ly down over, his brows. Calliug his red-and-black eyesore
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Swine Flu, done in peacil by Cynthia Pummel.

up and coming

Sheidon Memorial Art Gallery
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Forcign Classics: My Night at Maud’s, 7 and 9 pm. -

Class: Performance, 10 a.m.and 1:30 pm.
Tucadsy and

Film on the Ara, 3 p.m. Thursday
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it is free and open to the public, to UNL
School of Music professor Raymond Milier. wil
direct bot the Chorale of 24 women students and the




