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THE PASSING SHOW

WILLA CATHER

THE PLAYER'S RUBAIAT,
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She bad been with’ us again, juvial,
natty Jobaonie Benoait, a hallfellow:
well-met, and the tricimest tallor-made
New Woman of them Al Sheis another
one who has learned haw' fo,cheat time:
her cheeks are just us ruddy and her big
gray eyes as frank ajd frolicsoare and
boyish .ae they were:in the daye of
“Jane,' eigbt or nine years ago. Whils
she was here she had™dn abceds on her
toe, an uoromantic affliztion, but a very
painful one, and every night ‘she would
force her ewollen foet -intd- her russet

- boots, haif fainting with paip, and five
' minutes later would 'be ekipping and
dancing 'about the stage ;of the Bijou
theatre as .gay as a schoolboy on his
holiday. For downright grit, just give
me these prolessional women. 1 have
seen Liszle Hudson Collier faint dead
away in the winge where she stood
waiting for her cue, and then go on and
.dsnce radiantly beautiful at sn embassy
ball, and Olga Nethersole leave the doc
tor’'s hands to go on for the Srst act of
Camiile, and Annis Rusrell chatter be-
side the chilly fire-side of a drawing
room “set” when her throat was full op
bronchitis. Death is the only excuse
which the stage manager will accept

‘and then he is inclived to grumble be:

cause the funeral was pot postponed
uptil the end of the season.
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Last Friday eveaing Morits Rosenthal
played at the Carnegie mussc ball with
the Pittsburg symphony orchestra, of
which Victor Herbert, author of the
“Wisazd of the Nile,” is sonductor. Mr.
Rosenthal played scveral of his own
compositions, so preposterously difficult

of execution that probably no other liv-

ing pisniet would care to attack them.
The piece de resistance of his program,
however, was Chopin's famous Concerto
in E Mioor with orchestral accompani-
ment, which has been so cleverly edited
and adapted aod ezemplified that it
affords just the opportunity for an akeo-
lute master of the keyboard like Roseo-
thal to bewilder hia auditors. I believe
it is estesmed one of the noblest compo-
sitions in all the literature of the piano.
Ethelvert Nevin styles it an apotheosis
of the inatrument. I belieye the . Largo
movement has suffered lees from editiog
and interpolation and has retained more
of the original pogtry of Chopis than
the Allegro and Rondo, and it wasin
that, that Rosenthal exhibited his won-
derful pisoissimo gffects. In those in-
volved, intricate welodies, more delicate
than the strands of p zzldu ® web or the
tantastic traceries of the frost upon the
window pame, & mere lacework of souad,
::munu whereby be faurly illumin-
ates a composition. He takes up a
planissimo passage god sctuaily whittles
it.down until it is but & ghost of sound,

out the romunce he used the soft pedal
aimost continually, cheviing the vibra-
tions of the notes sharply, skimming the
surface of the. tones, making towe bub-
bies, se it were. Burely this man hwa in
& wooderful degree that slement of clas-
slc grace which eo distinguishes Josely.
That quality stcod out above all others
lohia ¢xquisitely simple phrasng of the
pewsage.dnitbelatter part of the Allegro,
‘whiah leastompaaied only by the melan.

choly Fresoh homes. Heavens! what

variety there Is in- that composition!
what brilliant rens, what ravishing
melodies,  what dassling pessages of
bravurs, what whispering of the stringe
‘wierd and sweet as the musiv of a wind-
harp, Bo delicately does Rosenthal in-

- tose thoss solter passages that we

seemod indeed to hear “the horoe of

‘elf-land faintly blowing.,” Tbe Remdo

was oxecuted without the elision of a
note, the ruve fairly whistling after each

- other, and the marvelious finale wae

played with a brillianey, & depth, »
crashing, impetuous power which eom-
pletely suberdinated an orchestrs. of
sizty pleces. After nine eucores Mr.
Rosenthal played the Obople walis that
Paderewski always plays.butin a very
different mansers, making - thiede wnd
sizsthe out of thoss charming ruoe, as
Josefly.always does.
* 0

Io his personal appesrance this Herr
Roseuthal suggesis o Polish workman
rather than an artiss. Be not deeelved
by his leonine photographs. He is &
short, . thidkly bullt maen with the
shoulders of a porter and a shaggy un-
kempt head of hpir. His clothes are

‘rutopled and “ill-Btting and he does not

ever take the trouble to brush the
cigarette ashes from his coat when Ne
enters the concert room, At the hoteél
where he stopped they ‘tremble at hle
name., Well, if one were a Rosenthsl
one could afford to have all the carpets
pulled up from one’s rooms, and the
curlain torn down apd vhe furniture
fired into the corridor, and even fto
empty a lobster Newburg down the

walter's neck if it pleased one 4o do so.
e e e

Thess seem to be the days of the re-
vival of the fitteat, Every actor who
can thrust snd parry or mutter “par
blue” is “producing” Dumas' “Three
Musketeers," which, added up, of courss,
make four. Dumas’ arithmetic was al-
ways 100 deep for me. But then I was

.opce couditioned in mathematics. Now

it is Mr. Eddie Sothern who aspires to
the flery Gascon. With much flsunting
of befeathered hate and aweeping of
velvet trains and tumbling of cardinal
corpeses he opened his dazsling edition de
luze of the play at the Alvin theatre
here. He has staged the piece with a
reckless. magnificence calculated to
strike dumb the humble spectator acous-
tomed to service worn evening apparel
aod meagre drawing room “sets.” The
costuming isone of Hermann's triumphs.
I had tea with the veterasn costumer
when I was in New York, up in his queer
little rooms full of armor and “settles”
and quaint cabinets and old laces and
brocades, and the little Frenchman with
the olly black wig to!d me of the in-
effable pleasure it afforded bim to clothe

‘Mme, Modjeskas queenly figure and

tis Bkioner's kingly legs, and confided
to me that Shakspere waa his passion.
He io the first costumer in America, and
he has done his best for Mr. Eddie Soth-
ern. The scenes follow each other in
bewildering succession, each a gdrgeous
pictuce of the gayest court and the gay-
ot capital of Europe. The ladies have
gowns unlimited, the gentlemen never
appear twice in the same attire. The

displayeg all those sybtieties fominine portion of the sudience, which

is needleas to say, was large,gave little
fluttezring gasps of pure happiness at
Mer. Sothern’s beautiful clothes. The
play,of course, is oply apother version

How often will the immortal and peer.
less vintage of old Dumas be served up
to ue, and under how many namer.
How mightily does shat virile and
fecund genius hold its own through all
the abiftiog changes and innovations of
the drams, how we are driven again and
again to beg or borrow from ite teeming
vigor! Though Mr. SBothern’s produc:
tion of “The Three Musketesrs'out-
rivale ino splendor all former American
presentations of the play, the new adap-
tation by Mr. Henry Hamilton s not a
happy onte. “The Three Guardemen,”
a8 origioally presented, was a drama
suggested by a romance. Mr. Hamil
ton's vetsion is that baoe of the modern
theatre, a dramatized novel.The interest
of the play originally centered in *Anne
of Austria's” Intrigue with Buckiogham,
the devotion of the musketeers to her
cause, “d’Artagoan’s” quest for the re.
covery of her diamonds. Aond with
their recovery, the queen’s rescue and
“Richeliov's’” defeat, the plece naturally
ends. Not comtent with so floely dra-
matic and suficient a plot, Mr. Hamil-
ton has tried to swallow the entire novel,
The splendid ecene in “Buckingham's”
sbhip, and the inn scene, so essential to
the strongest treatment of the plot, ars
cut out to make room for two flat and
uoprofitable aets which follow the re-
covery of the diamoods and the natural
end of the play. Acts which have no
dramatic sequence or justification, are
woefully in the nature of an anti-climax,
and which accomplish nothing save to
give “Aooe of Austriu” an opportunity
to be lementably silly and tearful, and
“Lady de Winter” a chance to ladulge

‘atill fugther in resplendent gowns and to

bagk the scenery to pieces with a dag-
gor. “Lady de Wintar” in this instance
happeos to be played by a gifted actress
and ‘saperbly handsome woman, Edith
Crave, but all the same thatis no reason
why, after the play is done and over,
she should have two entire acts to flit
about dusky boudoirs in a robe de nuit,
fllst with & peslm-singing Puritan, drink
Borgia polsons and mutilate the scenery.
The interest of the plece euds with the
third sct; the rest is gratuitious melo-
drama that cheapens the entire dramatis
personae and quite robs poor “Anne of
Austria® of her dignity.

After the end of the diamond episode:
Mr. Sothern’s version of the play takes
up Lady de Winter's plos to kill Buck-
iogham and d’Artsgnan. D'Artagnan
eniers the Jady's apartments st night
disguised as one .of her lovess—just. as

though shat wily Jady coulda’t have tald

the differepce—and makes furious leve
to her in Bothern tashion, and whesdies
from her the detalle of ber plan. Then
he discloses his idestity apd abe at-
tempts .to kill him with her dagger—it
seems she always wore one, even in her
night dress—d'Artagoan draws bis
sword and a most unequal and ungal.
lant duel follows. Finally d'Artagoan
makes his escape through a door sod
Lady, de Winter, wounded and hailf
mad, preceeds to stab the canvas door
sgein and again, making borrid gashes
in the nice new scenery. Then her at.
tendants rush in and she falls to the
floor, dead to all appearances, and you
feel confident that the world and the
play are well rid of her, and begius to
wonder whose career the pext act will
take up. But alss for vain hopes! in
the next act she appears more radiant
than ever in a purple velvet gown so
beautitul that it almost justifies that
crasy, superfluous act, and . a hat that is
tha most genuinely artistic feature of
the play. Bhe comes to the convent
where d’Artagnan hae hidden away hie
sllly little aweetheart, to persuade that
trusting maid that, although she has
kidoapped her and shut her up in the
Bastile in the fourth act, she is her best

and dearest filend, and to inveigle her s.,‘

vaguely thut the Lady de Winter when
she ie pleadiog “O come at once, fly
with me, there is no time to lose,
should calmly proceed to tuke off her
imposing hat. It is not suggestive of
instant Hlight. But soon the mystery ls
made clear, when the three musketeers
—who are still four—enter and foll her
flendish plane and the noble Athos
compels bher to drink a Borgis poison,
then you realize that her dying agonies
would prove fatal to that triumph of
millinery, and though our mortal bodies
die, yet shall our hata live,
* o0

Mr. Bothern's company is excellent
througheut. Dumae' spirited charact-
ers bave seldom been more worthily
played. The appearance of *“Kaoul
d'Artagoan” as Mr. E, A. Sothern could
not be otherwise than interesting, even
It a little incongruous. What & soulful,
serious, sentimental Gascon this! What
ap ardent, fervidly romantic fellow has
this rolstering daredevil become! What
impassioned intensity has this effer-
vescent, hot headed, irresponsible Latin
cultivated! I thiok in this case Dumas
would agree that it is a wise father who
koows his own child. Mr. Sothern's
forte is his intensity; in the most im-
possible and straioed situatione he can
make you believe in his sincerity, Na.
fure bas endowed him with a pailr of
soulful oyes—great bow-windows of the
soul!—~which are capable of looking un-
speakable anguish for bours together
and which would deceive the eleet
thomeelves. He takeshis amorous woes
and .his caramel heroios with an.awful,
shuddering seriousness. And this ls all
very flae, but it is scarcely the Gasoon
temperament. Imegine d'Artagnan with
the Bothero eyes and the Sothesn sigh
and the Sothern quiver and the Sothern
“aweetheart.’ C'sst impossible! Mr.
Sothern is an actor of parts, but he i
out of his atmosphere in Gassony, In
shoet, his d'Artagnan” is impassioned
where he was wont to be gay, fervid
where he was wont to be gallaat, herolo
where he was wont to be impudent,
sincere where he was wont to be
boastful, sober where he was wont to be
drunk. and suffers generally from an en-
largoment of the suul.

Pirresunag, Pa.

,:.....:...
fmmm

-~ NONEY

You want the
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Clean, well veotilated care.
Coal iy summer., Warm in
wioter. Elegant diners, Pay
only for what you order, Ele-
geot chair cars. Attentive
porters. Everything the bess
by the Burlingtow.
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a mere bresth of the strings. Tbrough- of “The Three Guardemen.” Dear me! to fiy with her. Now you wonder Crown .?'m'&'.,'o"d""..;..,, 0.
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