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the tenor, were heard togood advantage.
' J. R.

Advanced and in‘ermediate vocal
pupils of Pro!. John Randolph of the
university s:hoo! of music gave on
Wednesday evening what proved t) be a
full-fledge 1 concert, instead of the con-
ventional academic recital. Between
listening to finished singers of national or
local renown and tothose whose voca! ac-
complisbments are still in courss of con-
struc'ion an element of interest attuches
to the latt:r—in our abilily to watch
their growlh as to voice management
and gradations of expression. The
vocal teacher has to deal with crude
material. There may b2 volume ino it,
but no method of using it. Shouting
ie not  singing. Then there is the “still,
small voice,” back of which may be a
finely keyed musical iostinet. It is safs
to put it down as an axiom that as soon
as registers have been smoothed out,
breath control acquired, and the em-
bellishments added, it is only necessary
to acquire repose-—mental tranquility—
after which mere volume grows of its
own accord. Provided always the
general health receives adequa‘e atten-
tion.

In the concert of Wednesday there
were several who readily put themselves
in sympathy with the audience. Also
those w ho ¢>mbined verbal an1 musical
phrase into a more or lcss concrets re-
sult —which is tha real provioca ol song-
Again werd articulation overtopped
musical intenatioa in oze instines at
least.

In a program so loog and diversilied
as to selections no less than as to in-
dividual talents, Icould put my fioger
cn a number of good poiots in delivery:
flesibiiity of voice and ev.d:once of a
coming well-sounded and sympathetic
quality. To give aclear idea of the
s:ope of matters presente] to those who
were not prescnt, it is best to reproduce
the prcgram. Unable to resist the tam-
jta ion of paming the numbers that
gtruck me mcst favorably, here goes:
The duets betwean Misses Beaver and
Risser and between Missas Raymond
snd Galley; Mies Getner's solo; Miss
Beaver's “L’ardit1” and the fical irio—
Misses Turner, Gelner and Mr. Albers.
Mr. Randolph himeelf shouldered the
task of accompanying every number,
And that he survived it without a break
is proof of a st:ong conetitution—and
an equable temger. TOBY REX.

Part. 1.
Quintette, from “lhe Bride of Dun-
kerron™...*Our Home Shall Be
on this Bright Isle”.. Henry Smart
Elsie Beaver, Bessie Turner, Oda Cles-
son, Jessie Lavsing, Ethel Ga'ley.
Sop. eclo—Air from “Maritana . ...

................... W. V. Wallare
Bessie Turper.
Sop. tolo “The Jupiper Tree”.. ...
................. Vietor Hollaender
Lydia Andrews.
Basssolo...cveeeeneciivarenesnnres

{a) “Love's Wees"....... Felix Arons
(b)“Thy Stur”.... Pielro Mascagni
Carl Frohlich.
Sop. eolo—Two Ballade........ ....
{a) *Onca I was singing”. ... ..
....................... Jakobowski
{b) “The Min‘strel Boy™. . ......
Era v e R H. R. Shelley
Eleanor Ray mond.
Two duets [or txo sopranos. . ......
(a) “Sul laia™... .........
(b) *Qua! anelant2"............

................... Mareello, (1686 )
Edith Rissr, El:ie Beaver.
Tenor golo—Aria from “Jep ha™. ...
e e e dwa s s e R mendel
Juergen Albers,
Mezzy sop —“The [leart’s Spring-
............ F. Von Wickede
Oda Clozson.
Part 11
Duet for sopranoand contralts from
“Mefistofele™. ...........cccune Boilo
Eleonor Raymond, Ethel Galley.

Sop. solo—*Tell me my Heari"..... the oriso, he believes in set preces. So

H. R. Bishop we get conventional chorus finales, &

Edith Rigser. pompous march, a pretty chorus of

Contralto solo —Romanza from “La female voices, and several other viola

Gioconda™ Ponchielli ticns of tha rule beloved by strict Wag-

Eugenia Getner. nerians. It is not quite fair to call this

Mezz) soprano—*“Where the Lin- composer a elavish fol'ower of Wa ner.

dens Bloom™. ... Dudley Buel: He useathe leadicg motive most spar

Winitiered Hearn. ingly, and Wagoer's orchestra cever ex

Soprano golo—*L'ardita”. ... .. Arditi hibited the unendiog storm and stress

Elsie Beaver. of Scharweuka’s. There is not an o sis

Con'ralto 0’0, .. oo i an of rest in the whole scens, and the

(a) A Dream™........ J. C. Bartleft melcdic invention is not of a high or

(h) “Lovely Spriog”......... (oenen varied orler. lodeed, Schirwenka is

Ethel Gallay. ccntent to hint at the moyd rather than

Sop solo—Recit, “Ab! for this eve” give one a tangible diatonic melxly. le

Polonaise “I am Titavia” is madly chromatic and through excos-

from “ngnu? ........ - A Thomas sive variety suggests monotony. | can

; o D“f'?u McXMichasl. not praise his workmanship too bighly,

Trio—“Ave Macia™............ B. Owen g, yiq o chestra is full of color and bar-

Bessio Turner, Eugenia Getner monic variety. He writes well for the

Juorgen Albers, voice, acd several ¢f the choruses were

The folow:ng musical program winl "7 grateful. I like th» .de\th #ene

be rendered at the First Congregational :;r’ mu:l:; ‘::?:::h ::3 hnhll::: :::

ree B Do

Chmoscicn Samr Py u Ao m dramatic bleed of the compcser. The

- final episole, although it hung fire at

- Batlste e very cloee, was full of poetry, and 1

only hope Scharwenka wiil give us

. another music drama with a bett'r

OUREE” < e - Beethoven 0k, sndabove all a more ¢ mpl-te

Mrs. Holyoke, Miss Hecker. cas’. “Mataswintha™ dessrves u bettor

Tenor solo—Immortality ..... Shepherd g0 The audience was a fash’onable
Quart:t—The M M:l- ;‘"I"'”' and numerous one,— Town Topics.

(Wih h:n- ‘:.t“ﬁ';:‘:u;"i";{“n‘ . The deaty of Johanoes Brahms, last

Siturday., in Vimopa. will caase m

Mrs. Holyoke, Miss Becker, Mr. Albers, fiyctuation in the musical steek of

Mr. Cameron. Europe. He had accomplished his lifs

Contralto solo—Easter Eve, work—indeed, in his fir-t opus, his

s Dacker sonata for the pian> ia C. bis slyle was

’ alresay crystallized —and then he was

Harp solo ............. Mrs. Warzhurg pot the kind of man to set booming post-

Soprano sol»—The Resurrection Morn. mortim canpon or 1) causs the draping

. Rodney nl’;mtiom in ths garb of mourning.

Mra. Holvoke. Without a spice of the native audacity

2 of Richard Waguver, withcut much op-

Lad es’ chorus—List! The Cherubie position or any violeot suceisws,

Host ......oovoioe oo ven o....Gaul Brahms lived his s'xty-odd jears in a

Baritone solo—And 1 Heard th- calm, OV!I!E. Pﬂi'?!“l’lﬂ fishion. He

Voice of Harpers, ...... Mr. Albers navas weat lnht society; be dodgad, sad

W with choler, all aittsmpts to decorate

(With harp accompaniment.) him, and refused a doctorship at Cam

Address—Rev. Lewis Gregory. -

Chorus—Unfold Ye Portals—Re-

demption Gounraod

Organ prelude—Ofertolire  de
Cecilia ..........
Mrs. Raymonsl

Chorus — Hallelujauh — “Mount of

. Warren

(With cornet obligato.)
Bene lii"':iﬂl:.
Organ postlude—Fuga ...... Semmens

Mrs. Raymond,

“MATASWINTHA,”

When a composer expends 4,000 for
the pleisure of hearing his own music it
behooves bogh eritic and public to ap-
proach with respect due such a backiog
up of one's opinions. Xaver Schar-
wenka gave an exira performance last
Thursday n'ght st the Metropolitan
opera house with Walter Damrcsch's
company of his opera “Mataswintha,” a
work which eaw the light at Wzimer last
October. [ can well remember, ten years
azo and more, the magic spell exercised
ouver me by the name of Xaver Schar
wenka. His first piano coacerto in B
flat minor attracted all the young men
by ite ferver, i:8 fury, its captivating
rhythme, its color, its audacity and
brillianey. To be sare, it had Lisztian
flavor, and thera was a savor of Chopin
lurking in the harmonic embroideries in
the delicately jewelel passage work.
But the life, the swing and movemert
entranced all of us who swear by the
romantic in music, and Scharwenka was
enshrined and duly incensed. Since then
he Las come t> America, has written a
second piano concerto, any quantities of
popular piano pieces, and “Mataswin-
tha.”

The opara has for a librett) the stcry
of a Gothiz chief, who hezs made an
early marriage, is called to be a king of
several tribes, has a political warriage
forced upon him, i3 madly loved by his
new wife Mataswintha, places hisswerd |
on her bed instead of his manly presence
apd incites her to madness, crime and
suicide. At his cdeath whils his real
wile hangs over bhim — Malaswintha fires
4 granary and makes it her funeral pyre

Scharwecka is#n eclectic ¢imposer.
While he folloxs Wagner in the form of
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bridg» because he was trw lizy or rude
to muke the pecessary journey. Brahme
drank beer witys his brea'dfast, and
viewed life over a large beard and a
ticely.-developed stomach. He made
great music—great, nohle, pures, sincers
music—and never bo‘herad himself
about the opera, nor, indeed, coull he
be tempted to either marey or write an
opsra. His songs are boaut ful; his
four symphoci-s, for music ane: his
choral works, toachel with grandeur,
and his chamber music, beloved by the
diseriminating. It wus quite in con-
s«mance with the life and character of
the man to diequietly and let ths future
tuks care of him reputatin. He was
rather rough in extericr, bat his heart
waa gowl. He died of cancer of the
liver, brought or, they say, by his drink-
ing beer in huge quanstities and ot un-
seas nable hours, and his pantalocns
wera always hitched too  high. Al
tegether, a curious, o'd world figur:; a
genius; a scholar anc a hater of musical
charlatanism. He would have lived in
America just one we-k —po lo-ger; for
h» did not possess Antonin Dvorak's
paive blandness, and sprke out his in-
most opinions of men and things.
Hardly & man for New York musical
lifa!

An eastern eritic saysof Teresa Car
reno:  “leresa Carreno was  the sole

former, and | forgot all aY%out her
full blow s beauty as she reat the Em-
peror concerto in an ast oishiog'y in-
tellectual manner. Th's gorgeous woman
has improvad so much on the ments]
gide of hec work that it s difficult to
recall her as the merely brilliant girl
who dashed off Liszt rhapsndies two
gcore of yeara ago. Her Beethoven
playing is distinguished by extieme 163
jo-e, breadth of tone, koen analysis o1
tha intelle tual ani emotional con‘ent
of the music. and plenty of wusieal
feeling if not pietry. Toe @ow move
ment alone left me unresponsive. The
rondo fiicly erackled with joyous life.
Carreno gave & 8 unning perfo.mance
of the Liszt fantasie, and qui'e threw
into the shade Roseatha!, Paderewski,
Von Bulow, d'Albe t and Friedheim in
this very backneyed piece. Her power
outsh e them all, and her vivacity of
t'mpersment was bewildering snl
chuming. Not since Rubinstein, 1
aseect, have we heard this compositicn
gy wonderfully played. She enjoyed a
triumph at the close.
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