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1he singing master isconfronted with
the necessity of emphasizing what might
be called the physiological side of sing-
ing before he can devote his attention
to the sesthetic. The long drudgeryof
breath control, enunciation, tone pro-
duction, fluency and extension of range
—all these things must beacquired, and
can only in tha latter stages be com-
bined with artistic iowh in interpreta-
tion The emotional, the intellectual
value of the composition must be sab-
ordinated to a rigid carefulness in edu-
cating that delicate product,the human
voice in vuch a manner that it may not
Jose its velvety freshness and bloom.
But thero comes a time (welcomed by
master and pupil alike) when a certain
spoutaneity of voice production, an un-
conecious yet uncareful correctness of
vocal technique allows the study of
song, not in its anatomical bareness, but
clothed upon with all the graces of
beauty, and glowing with a rich wi-
tality.

It would be manifestly improper for
me to discuss the sioging of Mr.
Clemens Movius merely from the tech-
nical side. There are differences of
opinion among all educated men even
in the same profession; the result partly
of the personal equation, partly of vari-
ations in schooling. Moreover, for-
tunately or unfortunately as you please,
there are no fixed tenets of vocal art, no
irrevocable laws which by ubniversal
consenst command “Thus shall you
breathe, thus shall you prodvce a cer-
tain tone.” One singer follows the
Italian school, another the French or
German. Esch sivnger, { he be an art-
ist, like the famous painter, mixes his
“method” with brains. In other words
be sings in the manner. best adapted to
bis individual voice. But it may not be
improper or unfruitful if I try to bring
before the Lincoln public a more vivid
and personal appreciation of the aes-
thetic vaive of Mr. Movius' singing of
Schobert's “Erlkonig.” In doingso I
feel that I strike a new vein in Lincoln,
that of appreciative criticiem. Humor
criticiem, destructive criticism, absurd
criticism we have and have bhad in
sbundance. By . ppreciative criticism I
mean the recognition and encourage-
ment of whatever is valuable and likely
to endure, knowing that what is weak
and unreal and will surely perish of
iteell.

Schubert’s “Erlkounig™ is a very diffi-

movement, trying to both singer and ac-
companist, there are certain intervale
which are difficult and not very sing-
able. Thus the voice at the words
“Mein Vater, mein Vater, und siehst du-
nicht dort” sustains C against B in the
sccompaniment a hall step lower,
snd Ilater the same discord is
transported a hall step higher.
Moreover the range of the composition
—what the [talians call “tessitura™—re-
quires a voice which can sustain and de-
claim in the upper register as well as
sing low notes. After a stormy intro-
duction suggesting the galloping o a
horse and charged with an indefinable
throbof apprehension which continues
throughout the composition the song
begins with the simple query of the nar-
rator “who rides so fast through night
and wind?" The answer comes st once.
“It is the father with hie child.” Al-
most immediately dropping the narra-
tive style the poem proceeds in dramatic
fashion. The voice of the father is
heard, questioning the little boy whom
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he holds close an? warm in the stormy
night. “Why do you hide your face my
son?"—an interrogation not yet fraught
with preseniiment of coming doom. The
child replies, at first quietly, afterward
io terror stricken accents. He sees the
king of the Elves with sceptre and
crown. As the poem proceeds the
voice of the EIf king is heard seductive-
ly inviting the boy to go with him to his
palace. Hisdsughters will make merry,
will Aance and sing for him, will rock
the child tosleep. The boy does not
asaswer the EIf king, but appesls to his
father in fear—and from this point the
song rushes on in impassioned dialogue
among the three. The father strives to
quiet the child and reassure
him; the Elf king, all unheara by the
father; persuades and finally threatens,
the ckild shrieks aloud in mortal
terror. Faodlly in a close unequaled
for terse and tragic, simplicity the
father reachee home, the mad gallop of
the horse ends abruptly, the song in the
pereon of the narrator announces the
death of the child.

A dramatic and difficult ballad,this of
Goethe's, not easy even to read aloud
Combived with the magnificent music
of Schubert, music which stirs the
emotions deeply and contains a thrill of.
the horror of the supernatural, it must
be deciaimed by an artist of no mean
powera. iHe must possess besides sul.
ficieut voice, intelligence, authority,
patohs, dramatic force and fervor. He
must be by turn seductive and caress-
ing, calming and tender, tragic to the
top of his bent. Moreover he must de-
pict the varied emotions solely by his
powers of vocal expression without the
artificial stimulus of stage and dramatic
action.

I wish tosay that Mr.Movius in a large
measure fulfilled these requirements,
He sang with repose, holding himeelf
well in hand, even in the most impas-
sioned passages, There was an atmos-
phere of reserve force—there was an
abundance of—shall 1 say tempers-
ment? There scems to be no other word.
Especially wouldd commend the bruad
and classic dignity with which Mr.
Movius emphasized tho sombre pathos
of the close. “In Seinen Armenn, das
kind »xar todt!”

Let us pot be afraid to praise that
which is good. We bhave in Liocoln a
Lieder of no mean order, whose occas-
ional appearances should be greeted
with the warmth of welcome they de-
deserve. I hope Mr. Movius will give
us a recital of the songs of Schubert
Schuman and Robert Franz. In this
particular field his appearance would be
a joy to everyone who has an interest in
music, and enough education to appre-
ciate these charming songs. With so
able an assistant as Mr. Hadley (whose
accompanimeat must have beenamater-
ial aid to tho singer) such a recital may
be one of the musical events of the
season. JOHN RANDOLPH.
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