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The Universalist musical service re-
peated two numbers from the charity
concert. The first of these, Alard's
Symphony Concertante for two violins
seemed played with more spirit than at
the former rendering. Perhaps this was
partly owing to the fact that this time
it was heard under circumstances more
favorable, not at the end of a dreary
program of all manner of music. The
composition seemed to lack strocag sub-
stance. It is striking, however, and
rises to smuch ~Twotlonal power, a little
tinged, however, by sentimental eftus-
iveness. The other number from the
charity concert, the duet between Mr.
Lawler and Miss Finnigan, was not
#0 good. The song was rather pretty,
somewhat after the old school, with
some charming passages. But the sing-
ing rather lacked. Mr. Lawler would
sing well iIn & chorus. His singing Is
even, unemphatic, unindividual. For
this every reason it is, in solo work,
very unexpressive and unsatisfving.
Miss Finnigan's volce, better in shading
and expression, sadly needs training. I
do not like to listen to a singer who
keeps me perpetually worrying for fear
that her voice may “break.” Miss Fin-
nigan's best notes, when they are good
are very good. Unfortunately, however,
the rest of the rhyme holds true. Miss
Finnigan should give a good deal of
work to the study of voice-production.
With her voice once thoroughly under
control, so that she—and her hearers—
may have confidence in it, she should do
very well indeed. But the public pre-
fers a fair volce that it surely fair, to
a voice that keeps them always nervous-
1y expecting failure,

Miss Hoover played the planaforte
part in Reissinger's quintet. She was
somewhat hampered, of course, by the
upright piano, but her playing. partic-
ularly in the closing Tarantella, was
strong and expressive. Miss Hoover
has made several appearances of late:
at the Nebraska conservatory concert,
at the charity concert, and at this Sun-
day recital. She promises to stand
among the very best of the local pian-
ists.

The strongest of the numbers for the
quartet was the Larghetto from Spohr,
the most satisfying number of the con-
cert. The Hayden Serenade and Boch-
erini’s Minuet Celebre were much of a
kind, dainty and gracefully delicate.
Haydn's Serenade (s not much like
Schubert’s. It is not the passion of the
nineteenth century Heine-reading lov-
er. It is rather the very deliberate and
sweetly-refined sigh of the eighteenth
century gallant, his sentiment as pret-
tily external as his Beau-Brummel at-
tire. It is the very quintescence of
graceful love-making. It is not love—
no lover is enough at ease for such de-
liberate prettinesses—but it is not
meant to be. It is just the pretty lit-
tle game of our summer resorts, moon-
light and meaningless whispering. to
be forgotten with the morning.

The Hallelujah chorus disappointed.
This was not Mr. Hagenow’s fault. It
was inherent in the nature of the mu-
sic. It i= music which depends largely
on mere bulk of sound. It has been
sald that a small Gothic church is artis-
tically impossible. S0 with a small
Hallelujah chorus. It is intended for
a marshalling of great masses of sound.
Reduce these, and the whole point is
lost. Take for instance the thread of
melody carried by those two wviolins.
That was comparatively inconspicuous.
That melody should have been held by
at least a half score of voices, sing-
ing fortissimo, supported by organ and

u?pum:. That should ¥e loud: but
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over and above it, drowning not Its
weakness, but Its strength, should peal
the thunder of the other volces and In-

struments, The same Is true of the
theme that carries the words “king of
kings and lord of lords,” which should
roll in long ocean undulation under the
leaping crests of the exultant Hallelu-
jahs. The chorus was composed to
show, not contrasted volces, but con-
trasted masses of voices, It s one of
those artistic achievements almost In-
separable from its medium of expres-
slon. A batallion drill would be tame
with but eight men to a company,
though there is hardly an evolution but
could be carried out. The mass is part
of the composition. This is not true of
gome other great choruses. Wagner's
Tannhaeuser march means much even
with a quartet. Beethoven's sympho-
nies tell their story even on the plano.
But these great choruses refuse to lend
themselves to humble expression. They
demand, before they will render up their
meaning, orchestra, organ and the com-
bined strength of hundreds of volces.
They are choruses not by accident, but
by organism.

Lincoln seems to be afflicted with
tremolo. Now a tremolo in its place
does no harm. Neither does a “loud
pedal” on a piano. But these things are
good only within certain limits, and, it
seems that these limits need defining.
A tremolo is a deviation from the plain
way of singing. As a deviation it has
two possible causes. One is the fact
that it conceals nervous unevenness of
tone; the other that it gives an impres-
sion of emotion. The first reason is, of
course, no reason. No singer whose
volce is not under control should af-
flict a public, except at student recit-
als—when the public comes forewarned.
And certainly those singers whose
voices are under control should be anx-
lous to show their skill. Otherwise they
may come to be unjustly suspected of
having defects to conceal.

As to the tremolo expressing emotion-
al effect, it undoubtedly does, particu-
larly If it be of the right sort. It should
be more of the vibrato sort, not that
detached “ah—ah—ah—at,” to which
one can keep time with one’s program.
But the very best tremolo is, or should
be, only a temporary deviation from
the straight way. Like any other de-
vice, when carried too far it loses its ef-
fectiveness. It is a “stop” in the volce,
to be drawn only for certain purposes,
to be pushed back promptly when the
need has passed.

It might be safe to say that no singer
shonld ever use the tremolo unless ful-
Iy able to sing without it. Then he
may use it or not, for effect, in pas-
sages where it is appropriate. And, ev-
en in these passages he should aim
rather at the brilliant vibrato than at
the fluttering tremolo which shakes
like a side-wheel steamer in a ground-
swell. What the concertigoer loves to
hear is the strong clear confident voice,
a voice able to soar without deviece or
subterfuge.

Sutton & Hollowbush have moved into
the corner store under the Funke opera
house. The corner has a holiday as-
pect now. The children stand about the
window flattening their noses against
the polished plate-glass and wishing
they had money enough to buy a good-
sized stomach-ache. Sutton and Hol-
lowbush make good candies, fresh every
day. Of late years their trade has ex-
tended all over this part of the state.
Through the winter they will serve
hot and cold soda, and make all kinds
of fancy cakes to order. No hostess will
regret it if she gives their frozen pud-
ding or angel food a trial at her next
party.
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GENERAL BICYOLE REPAIRERS
in a branches. - - - -
Repairing done as Neat and Complets as from the Factories at hard time prices
All kinds of Bicycle Sundries. 320 8. 1ITH ST.

Machinist and General Repair Work. LINCOLN.
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¢ “REVIEW-REVIEWS

Bdited by ALBERT SHAW.

HE REVIEW OF
RLVIEWS, as its | FIVE
name implies, gives in -
readable form the best
that appears in the other fsl.()().
great magazines all over
the world, generally on the same date that they
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women who have made the history of the month, | THRER

impressed from month to moath with the value
of the “‘Review OF Reviews,” which is a sort 250ents.
of Eiffel Tower for the survey of the whole
field of

periodical literature, And

yet it has 2 mind and voice of its

own, and speaks out with decision and sense on all puplic topics of
hour. It is a singular combination of the monthly magazine and
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is the world | 4 cents find it
the MNost
Profitable
Magazine.
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Notice the ©

COMMERCIAL

hange at the

BARBER SHOP

122 N. 11th St.

It will be strictly first class.

The finest bath room in connection with shop.
I will be pleased to see all my old customers

w. A.

MILLER

formeily of the Lincoln Hotel

[ .incoln Steam 19)ve \\/ orks

ROY DENNEY, Proprietor.

Suits, overcoats, cloaks and dresses cleaned and colored without taking apart.
Shawls, ribbons, laces, feathers, mufflers, curtains, kid gloves, etc., cleaned and

1015 O Street — — — Express charges paid one way — — — Telephone 456

{(First Publication December 21.)
SHERIFF'S SALE.

NOTICE I8 HEREBY GIVEN, THAT
by virtue of an order of sale issued by
the elerk of the district court of the
Third Judicial district of Nebraska,
within and for Lancaster county, In an
action wherein Alexander Lederer and
Moses Strauss, partners doing business
under the firm: name and style of Led-
erer & Strauss, are plaintiffs, and Wal-
lace G. Klim, et al., are defendants.

I will, at 2 o'clock p. m., on the 21st
day of January, A. D., 1896, at the east
door of the court house, in the city of
Lincoln, Lancaster county, Nebraska,
offer for sale at public auction, the fol-
lowing described real estate, to-wit:

Lot number ten (10) in block number
six (6) in East Park addition to the city
of Lincoln, Lancaster county, Nebraska.

Given under my hand this 18th day
of December, A. D., 1885,

FRED A. MILLER,
Sherifr.
Jan. 25

(First Published December 7.)

NOTICE IS HEREBY GIVEN, THAT
by virtue of an order of sale Issued by
the clerk of the district court of the
Third judicial district of Nebraska,
within and for Lancaster county, in an
action wherein Charles W. Oakes is
plaintiff, and George B. Harris, et al.,
are defendants.

I will, at 2 o'clock p. m., on the Tth
day of January, A. D., 189, at the east
door of the court house, in the city of
Lincoln, Lancaster County, Nebraska,
offer for sale at public auction the fol-
lowing described real estate, to-wit:

Lot twenty-seven (27) In block three
(3) in north side addition to the city
of Lincoln, and lot one (1) in block
three (3) in second north side addition
to the city of Lincoln, all in Lancas-
ter county, Nebraska.

Given under my hand this 4th day of
December, A. D., 1895,

FRED A. MILLER,

Sherifr.
Jan. 4, i
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