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instead of a common home, when we create and fos
' er among ourselves a stronger feeling of mutual inter-
est, warm sympathy and natural fellowship; when we-
encourage the idea that we in a fraternal spirip
belong together here; when we resolve unanimously
that our student brotherhood shall last through life and
amount to something more than mere acquaintance;
then indeed shall we make our influence recognized
and respected.  Once thoroughly imbued with this
spirit’ we will not f@ail in our efforts to vindicate and
strengthen the University.
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H.W. HARINGTON.

. Hail to the olass of 82!
L‘ Travshearted glels, and hoys in biae;
Noi a hand bt dares to do
AL that's thght. andjust, and true
What are the bonds that now we eoal
As olnssmates here?! Does each one feel
A stronger the, that may not bresk
In party strifes? Ax!lel us make
A lasting compact, that shall be
Froe from the blight of enmity .
Lot each vivother lend a hand,
And: as the granite, firmly stand
| For right sud Justice. Who shall say
The (uture hath not many n fday
Of plensant 1oli for each ta do,
And anzht of grand achlovement, too!
Whai though few our nambers be,
If the hearts are strong and free?
Seatterod stalks bear Snest fruit.
Deepost thonhlits are over mute,
What thongh thousands press the raee?
To him who rnns with swilftest pace,
* The more that sweat and toil behiod.
The vicher the reward he'l] find,
Wore not the Spartan numbers few
But who has heard of hands more trae,
N Or decds more famed? A doathless nanie —
How dearly bonght, when 1ife for fame
I» given! Yot no poorer price,
No less of wil ling =acrifice,
Wil meet the full demand, 1 traw,
, For honpred fume doth wreath the brow
- With life tmumortal!  Thus the bard
Lives in his song, while heavenward
Rise souls vapsmbored, who is tine
Paid homage 1o the poet’'s rhyme.
So, day by day. full many & life,
Through unremitting toll and strife,
Is given a sacrifice 10 Fame,
. Por writing "mong thy stars a name.
And I8 the godaess then =6 stern,
Tust for immortsl lite in (urm
She claims the mosgre span of years
(AL st but mingled bopes and fears)
Of mortal iifet Where lies the need
That 1ife be given In tragic doel?
Thnd conrage high which mocks at desth
And braves it with the Sniest breath,
Dires not so muth, thongh brave he dies,
As ho who gives in sacrifice
A life ol toll at Doty's shrlne—
Human on earth, in heaven divioe,
There waiis for every willing hand
A work that shail be true and grand,
E'en e the sonl from whence it springs
Rison apove iguoble things,
As 'tin the will of henven 1o trace

The sonl's trae likevess in the facy,
So ghonld the 1o, In nceents clear,
Bpeak out (ta purpose, without fear
Of cold affront ! Be ae you act)
Whate'vr you are, be that in fct.

ART AS ART.

In the last century & sehiool has appeared which has re.
Jected Raphnel as the standard of high art, and has made
nature the basis, Bu' pre-Raphaelism has germinated,
budded, blossomed and given its highest fruits in such
works as Bret's “Val d'Aosta,” and Hunt's “Finding of
the Savior in the Temple [ts work, which was to stim.
ulate new thought and emotion, to substitute analysis for
synthesis, is now done. The inevitable reaction must
tnke place, and Ruskin complains pathetically that “pre.
Raphaelitism has lost sight of 11s God,” whieh we know
was intellectunlity and conscientions workmanship, rather
than men's atistic beanty. The theory of the school
was that “Art bag but one firm basis, the truth of uature
and sound criticism has but one method, 0 ascertzin in
the first place what trath is and then 1o praise artists, or
condemn them exactly in proportion to their conformity
or nonconformity to the trath.,” Siace a sculptor is
to represent ao real body, & poem or novel, to  re.
veal human nature or passion; the more real, the more
cxaet the imitation, the higher is the art.

But if this be 5o in the extreme sense, then phoiwography,
custing and stenography would be perfect art, for they
are exact imitations.  While Raphsels “Madonnas,”
Michael Angelo's “Last  Jtdgement,” Dante's "Divive
Comedy,” and Shakespeare's “Hamle,” which are each
and every one idealization, cannot be elassed as art,

Whercin les Shakespeare™s greatnoss and power but
in his creationst Hamlot, Macheth, Lear, Othello are all
creationsfrom his wonderful mind. Not one i3 to be
found in veal life as in his drama.  Their principle qual.
iries; Hamlet's thought, Macbeth’s zmbition, Lear’s mis
ery and Othello's jealousy are displayed al the expense of
minor characteristics; and it is only thus that we can be
made to feel their power,

As the great works of art which have lived through the
centuries. show that those who created them purposely
deviated from nature, we cannot but conclude that accu.
rate imitation is not the true basis,

Bat ifthis theory was conceded 1o be the true one, how
were it possible to reach the standard? “Let the arlists
mix his paint= as he will, he eannot dispose of brightness
or darkness as natare does.” The brightest white he can
obtain is not more than onctwentieth of the brightness of
the sun; while white objects in the moonlight must be
represented as ten or twenty times brighter than in reality.
But if there were not this drawback, the countless number
of abjects presented Ly nature, could not be transfered to
canvass. When four years were required by Denner to
finish a single (hee, how many years would be required to
complete a d=adscape with the varying clouds and num.
berless leaves, or the ever changing sen wave with its
countless lints and aspe cis®

Tt was in this striving after the anattainable that the pre.
Raphaclites failed. Their aim was too high, too preten.
ious; for onc of the first things sn artist must learn is that
his art has limits, that it must make many concessions to
and innumerable compromises with nature,

Every day figures, scenes, thoughts aud actions do not
make sculpture, painting and poetry. As Madame de
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